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Foreword 



Under a Title III ESEA grant, the Cooperative Curriculun Service Center was established 
to serve four rural counties in Maryland, In a cooperative effort, Caroline, Kent, 
Queen Anne's, and Talbot Counties selected art education as one of the areas to receive 
attention in curriculun developuent. 

The infomation contained in this bulletin was based nn the guide, Concepts and Per- 
foniiaitce Objectives for an Art Pros ran K-12 ( First Revision ) , which was implemented in 
the Fall of 1970. A corunittee composed of art specialists representing each of the four 
counties was responsible for revising the art guide and developing this second revision. 

This guide is intended for the art specialist and represents a stop in the development 
of an art program based on concepts and performance objectives. It was developed through 
the efforts of many people anxious to improve and strengthen the role of art education. 



William F. Gardner 
Curriculum Resource Specialist 
Fine Arts 
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CONCEPTS 



A nunber of concepts were ' identified as those \7hich should renain in the nind of the 
student following a given art experience. Concepts concerning the nrt elenents were 
organized by (1) the properties of the elenents, (2) the nnnipulation of the elcnant, and 
(3) the occurrance of the elenent in the environnent. The infomation regarding the art 
areas was developed under four najor categories: (1) the influence of cultures and environ- 
nents, (2) the materials involved, (3) the quality of the conposition in terns of art ele- 
ments and design principles, and (4) self expression. 



PERFORMANCE OBJECTIVES 

The purpose of the objectives in this guide is to provide a strong, varied, sequential 
progran that nects the needs of the pupil while avoiding the "hit or niss" approach so pre- 
valent in many art activities. It is a step toward improving the specificity of nany objec- 
tives previously associated with art education. Objectives which require that the student 
"understand", "appreciate", or "be aware of" certain aspects of art are not specific enough. 
The objectives offered in this bulletin are stated in terns of observable perforraances through 
which the student is able to demonstrate that he has acquired the concepts involved on the 
level indicated. 

The performance objectives in this guide are minimum objectives that should be attained 
at the conclusion of a level of instruction. The student may go beyond the objectives for a 
specific level but the minimum objectives should be achieved in order to continue the sequential 
program. - i 

The performance objectives are built around nine action verbs: 

Identify 

Distinguish 

Construct 

Demonstrate 

Describe 

Name 

Order 



State a rule 
Apply a rule 



Any porfomance required of the student is designated by one or nore of these verbs. 
The verbs are considered to be synonynous to any other verbs that night be used. For 
example, a student who is asked to recognize an iten is actually expected to identify it or 
to distinguish it fron another iten. 

These objectives were developed to be used with all students re|>ardless of their 
capabilities. Consideration x/as also f;iven to the fact that not all art teachers have the 
sane naterials and equipnent available to then. Objectives which allow for such a wide 
range of students and naterials must depend upon the individual art teacher to adapt each 
objective to the local teaching situation. In nany instances, the objective sinply states 
what the student is expected to perfom. The quality of the perfomance, the level of 
difficulty of the perfonaance, and the naterials and resources involved should be determined 
by the teacher. 

Exanple: "Upon conpletion of level four, the student will be able to demonstrate 



a selective use of texture to relate to the faniliar environnent 

The objective could be achieved if short vertical brush strokes were 
utilized in paintin^^ a grassy area in a conposition. However, if the 
student, is capable of perforr.iing on a nuch higher level, he should be 
expected to do nuch nore. He night select bright bold textures to 
develop a gay festive nood. 



The objectives in each level rely heavily on the progress involved in the previous levels 
Although all objectives are not repeated at each level, the student should be able to perfom 
a]** preceding objectives succesnfully. 
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Definitions of Action Verbs (based on definitions of Dr. Henry VJalbesser) 



1) IDENTIFY 



2) DISTINGUISH 

3) CONSTRUCT 

4) DEMONSTlUiTE 

5) DESCRIBE 



6) NAME 

7) ORDER 

8) STATE A RULE 



The individual selects or recognizes (by pointinj^ to, touching, picking 
up, raising hand, or responding appropriately to) the correct object or 
event. This class of perfomancc also includes selecting or recognizinr 
object properties (such as rough or snooth) and kinds of changes (such 
as increases and decreases). 

Identify objects or events which are potentially confusallc (square - 
rectangle) or when two contrastirig identifications are involved (left - 
right) . 

Generating a construction which identifies a desip.nated object or set of 
conditions. The conpleted task is the najor consideration, . 

Perfoming the operations necessary to the application of a rule^ or 
principle. The process is the najor consideration. 

Generating; and naning all of the necessary categories of objects, object 
properties, or event properties, that are relevant to the description 
of a designated situation. The descrix^tion is complete when there is a 
probability that any other individual is able to use th( description to 
identify the object ^ properties, or event. 

Supplying the correct nane (orally or in written f orq) for a class of 
objects or events. 

Arranging; two or nore objects or events in proper order in accordance with 
a stated category. 

Making a statement (orally or in written forn) which conveys a rule or 
principle," including the names of the proper classes of objects or events 
in their correct order • 



9) APPLY A RULE - Using a learned principle or rule to derive an answer to a question. The 

answer nay be correct identification, the supplying of a nane, or sone 
other kind of response. The question is stated in such a way that the 
individual nust enploy a rational process to arrive at the answer. 



INSTRUCTIONAL ACTIVITIES AW ASSESSMENT TASKS 



The instruction that the studenc receives should be related to the concents involved and 
provide for a logical progression toward the objectives. Upon conpletion of the instructional 
activities, the art student should then be given an assessnent task that allows the teacher to 
observe whether or not the objective has been reached. It is also possible for an assessnent 
task to be part of an instructional activity if, in conpletinp, the activity, the student ex- 
hibits the performance required. 

Each art activity should be a steppinf$ stone in reaching one or nore predetemined 
objectives. The' teacher should give consideration to the concepts and objectives as activities 
are planned. 

An assessment task gives the student an opportunity to denonstrate his ability to perfom 
the objective successfully. The required activity in an assessnent task oust relate to the 
activity described in the perfomance objective. For example, an objective requiring the 
student to "describe" an iten nust be assessed by an activity in which a description is given. 
An activity- calling for an identification would not be consistent with the perfomance of 
describing. 



ORGANIZATION 

Levels K through seven and eight through twelve constitute the two major divisions 
utilized in this guide. 

The concepts, objectives, and suggested activities for levels K through seven are organized 
in terms of art elements. Each element (line, shape, color, texture, and form) is treated 
separately and is preceded by the 'concepts related to that element • There is much overlapping, 
howe\'er, concerning what the student is expected to perform. 

The organization for levels eight through twelve is established by different art areas. 
These areas (drawing, painting, sculpture, graphics, and crafts) are also preceded by an cut- 
line of the concepts involved and, as in the earlier levels j the required performances often 
relate different areas to one another. 

I 



RESOURCES 



A feection at the end of this ^^u±tle is devoted to a linite^^ list of ^ooks, filns, an:! 
filnstrips which were reconnended by the uariLers of the Cnrriculun Conmittce. This list is 
by no ncans conplete but nay be helpful in O:. tnininj^ infomation pertaininr; to the various 
concepts outlined in this bulletin. 



ELEIIEIJTS OF ART 



Line - Line is an actual, virtual, or inplicd delineation having direction and lenr^th and 
nay be straight or curved. 

Actual line is a nan-nadc delineation which occupies space. ^ 

Virtual line is an illusion created by light factors and the: position of one surface or 
shape adjacent to another surface or shape. 

I: plied line is an illusion created by visual novenent. 

Line nay be oanipulited to fom synbols, define objects, create expressiveness, define 
spatial relationships, portray rhythn, dissect space, and indicate direction. 

Line occurs in our environment. Han reacts to line as lin;: affects and reacts to total 
or specific environment. 



Shape - Shape is a two-dimensional entity havinp; lenj^th and width and defininr; positive and. 
nejjative space. Shape can be defined by line or the contrast of color or texture. 
Shape nay be stationary or kinetic. 

Shape nay be manipulated to identify a faniliar object, denote importance throuf^h 
contrast, create exi^ressiveness, indicate movement, create pattern, create illusionary 
fom, indicate relative distance, convey rhythm, and alter the perception throm^.h color. 



ERLC 



- V - 



i 



Shape occurs in our environnent Man reacts to shape as shape affects and reacts to 
total or specific environnent. 



Color - Color is defined in the scientific and picnent approaches. 

The scientific approach is concerned with specific wave lengths in the visible spectrum 
producing specific colors. The color can ho varied throur^h the balance of v/ave lengths. 

The pigment approach is concerned V7ith the surface appearance produced by the reflec- 
tion or absorption of lii;^ht by the surface and contains the properties hue, value, and 
intensity. 

Piguent approach - 

Prinary colors: red, yellow, blue 
Secondary colors: rreen, violetp orange 

Intemediate (tertiary) colors: red-orange, yellow-orange, yellow-green, 

blue-^reen, red-'^/iolet, blue-violet. 

Value: (describes the lif^htness or darkness of a color) 

Tints - refers to lightness of value by the addition of white. 
Shades - refers to the darkness of value by the addition of black. 
Tone - color reduced by the addition of other hues or gray. 

Intensity: refers to the brightness or dullness of a color. 

Transparent: allows light, shapes, and forms to pass through visually unaltered. 

Translucent: allows light to pass through distortary shapes and forns. 

Opaque: allows no light to pass through. ^ 

Color hamonies: Related Schenes - colors that occur close to one another on 

the color wheel. 
Contrasting schemes - colors that .are not close to one another 

on the color wheel. 
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Texture - Texture is the surface quality of an object which can be perceived through vision and/o 
touch. 

Texture can be actual or represented. 

Actual texture Is three-'dinensinnal and is perceived through vision and touch (tactile) 

Represented texture is two-dinensional and is perceived throup.h vision (visual). 

Texture nay be taanipulated to create spatial relationships and expressiveness. 

Texture occurs in our environnent. Man reacts to texture as texture affects and 
reacts to total or specific environnent. 

Fom - Fom has length, width, depth, and volune (nass) - It nay be real or illusionary. Form 
and illusionary fom both define positive and ne£;ative space and my bo stationary or 
kinetic. 

Form is three-dinensional, has weight, and occupies space. 

Illusionary fom is two-dimensional and appears to have the properties of actual fom. 
It is created by perspective and the art elencnts. 

Form nay be functional or non-functional j g^^oraetric or free; have color, texture, and 
pattern; be flat, convex, or concave. 

Fom occurs in our environnent. Man reacts to fom as fom affects and reacts to total 
or specific environnent. 
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PRINCIPLES OF DESIGN^ 

The principles of design are the result of nan's awareness and understanding of his 
environnent and his relationship to it. Throuj^h experience and intuition, the artist attempts 
to establish unity by neans of balance s novenent, and variety . These principles, which have 
bccone guides for the artist and observer, are derived fron nan's desire to reveal order in 
his environnent. They nay be applied in part or in total within the t'lmtext of life experiences, 
and they nay change as nan's understanding changes. 

Balance refers to the visual or implied equality of like or unlike elements or forces. 

Symmetry is fomal balance. 

Asyimaetry is infornal balance. 

Movenent refers to a neans of leading the eye from one area to another in a work of art. 
It denotes direction or force. 

Rhythn is continuous, periodic, or alternating repetition of the elenents. 
Transition is a connecting interaction betx-zeen two areas. 
Repetition is the structured recurrence of elenents. 
Tension is the visual inposition of stress. 
Radiation is the sense of expansion. 
Variety refers to elenents and/or forces of different characteristics and qualities. 
Emphasis is the domination of one or nore forces of elenents. 
Subordination is the de-enphasis of one or nore forces or elenents. 

ICu rriculua Design - In s t itutional Level , Montgomery County Public Schools, Rockville, Maryland, 
1968, p. 14. 
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Contrast is a def.^ree of difference in the characteristics or qualitiCG of 
forces or eleuents. 

Unity is the haraonious interrelationship of elements and interaction cf balance, 
novenentj and variety producinj^ a total statenent. 
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BIPLEMEHTATION 

This guide represents the second revision of a conceptual art curriculum based on 
perfomance objectives. It is important that the art teacher naintain a record concerning the 
use of the guide in order to facilitate future revisions. 

Concepts - The concepts should be evaluated in terns of relevance, placenentj and omissions. 
All instruction and art activities should be directed tox^ard one or<;iaore con- 
cepts selected for a given lesson or unit, 

Perfomance Objectives - Since it cannot be assumed that the student has previously pro- 
gressed through all aspects of the sequential art profjran in the earlier levels, 
the art teacher should first determine which objectives the student is capable 
of performing. This can be done througK observations, discussions with the 
students 5 evaluating past achievements^ and assessment tasks. Once the student 
is evaluated in terns of his ability to perform the objectives, it is necessary- 
only to progress through the objectives to reach the desired level. 

Suggested Activities - The suggested activities in the guide are merely ideas for activities 
that nay lead to the successful perfomance of an objective. The teacher should 
decide upon the activities most beneficial to the student in acquiring the con- 
cept s, involved • 

As activities are planned, the teacher should be aware of concepts and objectives 
which overlap or nay be related. It is possible to develop an instructional 
activity which vjill direct the student " toward a number of concepts and objectives 
concerning two or more art elenents or art areas. 
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All perfomance objectives are preceded by: 

Upon conpletion of level 

the student will be able to 
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LINE 



CONCEPTS , 

i 

Line has properties 

!• Actual line - a man-uade means of delineation 

a, occupies space 

b, has length 

(i) continuous 

(ii) terminating 

c, has width 

(i) constant 

(ii) varying 

d, may be straight 

e, may be curved 

f , may have texture 

g, may have color 

h, has direction 

(i) straight 

(a) horizontal 

(b) vertical 

(c) oblique 

(ii) varying 

(a) curving 

(b) angular 

i, actual line may be created from a variety of nedia 

2. Virtual line - an illusion created by light factors and the position of one surface 
adjacent to another surface or shape. 
a» has length 

(i) continuous 

(ii) terminating 
hi: may be straight 
c. may be curved 
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dm has direction 

(i) straight 

(a) horizontal 

(b) vertical 

(c) oblique 

(ii) varying 

(a) curving 

(b) angular 

e. A variety of shape or surfaces n?y create virtual lines 

3. Iiaplied line - the illusion of a line created by the visual novenent fron point to point* 

a, has length 

(i) continuous 

(ii) terminating 

b, nay be straight 

c, nay be curved 

d, has direction 

(i) straight 

(a) horizontal 

(b) vertical 

(c) oblique 

(ii) varying 

(a) curving 

(b) angular 



B. Line can be laanipulated 

1, The properties and positions of lines define the spatial relationships 
a» connecting points 

b. creating illusionary forn 

c. creating shape 

d. creating represented texture 

e. creating value changes 

f. defining boundaries - overlapping 

g. linear perspective 

(i) vanishing point 

(ii) parallel 

- 3 - 
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2, Line affects and interacts \^±th itself and the other art elenents and with the 
principles of desi^^n, 

a. art elenents 

(i) line 

(ii) shape 

(iii) color 

(iv) texture 

(v) fom 

b. principles of design 

(i) balance 

(ii) eovenent 

(iii) variety 

(iv) unity 

3, Line can be exi^ressive 

a, line can be used and interpreted differently to convey noods^ feelinp^s, and enotions 

b, line is influenced by environment 

c, line can be perceived sinilarly and differently by individuals 

Line occurs in environment 

1. Line nay be functional or non-functional 

2. Line can be found in nature and nan-made objects 

3. Line can affect nan's behavior 

4, Cultural patterns can dictate the use of lines 

5, Cultural patterns can dictate the interpretation of lines 

6, Linos can be affected by total environment 

?• Lines can be perceived sinilarly and differently by individuals 

8. Light affects the perception of line 
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LINE 
LEVEL K 



Concepts 



Perfomance Objectives 



Suggested Activities 



1. Line has properties: 
Actual line - 

- nay be straight 

line has direction 

- nay be curved. 



2, Line can be manipulated: 
Line can be expressive - 
Line can be used and in- 
terpreted differently 
to convey noods, feel- 
ings ^ and enotions. 



1. Distinguish between curved 
and straight lines. 

Identify the direction of 
straight lines. 



2, Demonstrate the use of lines 
in naking creative drav/ings, 

Denonstrate the use of lines 
that convey sadness, anger, 
happiness, etc. 



L, Feeling straight objects and 
curved objects and incor- 
porating that type of line 
in dravring. 

Naming the different straight 
and curved objects in environ- 
nent. 

Discussing the different lines 
in a child ^s line drawing. 

Relating straight and curved 
lines to body novencnt and 
ganes • 

2. Draw lines to nusic that best 
express the nood of the nusic. 

Cutting and pasting to create 
happy and sad faces. 
Grouping "happy" lines and 
"sad" lines. 
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Level K Line 



Concepts 


Perfomance Objectives 


Suncested Activities 


3 




3. 




3 


Free expression drawin[^ - 




Actual TiriG — 




nf cnlnT^ in C'rpnt'Lnor I'tneci. 




Owl. .LUUXXil^p. 




— nav have color 












T^no i^sirx T^o ti5Jti ^ ■nit i nt" o^l • 












Line affects and inter^ 












acts with color. 








Denonstrate that lines nay fill 




Line affects and inter- 








up the pictorial space. 




acts with unity. 




















Rubbing crayon on paper placed 












.over a string which has been 












arranged in a creative design. 


4. 


Line has properties: 


4. 


Denonstrate usinf^ a variety 


4. 


String painting. 




Actual line - 




of nedia to create lines. 








nay be created fron a 








"Q-tip" painting 




variety of aedia. 




















Crayon 


5. 


Line can be manipulated: 


5. 


Denonstrate connectinj> 


5. 


Creating desir;ns by placing 




The properties and posi- 




points x^ith lines.. 




dots on paper and then 




tions of lines define 








connecting them with line. 




the spatial relation- 












ships - 








Looking at a sinple road nap. 




connecting points. 








tracing roads ' with the finj:^ar. 


6. 


Line can be nanipulated: 


6. 


Denonstrate that a line 


6. 


Drawing symbols representing 




The properties and posi- 




neeting with itself creates 




people, hones, etc. 




tions of lines define 




a shape. 






the spatial relation- 






Free expression 




ships - 










creating shapes. 








Drawing - scribbling 




Line affects and interacts 












with itself and shape. 








Utilizing string dipped in 
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paint to fom design. 
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Level K 



Line 



Concepts 



Perfomance Objectives 



Suf^cjested Activities 



7. Line can be nanipulated: 
Line affects and inter- 
acts with itself. 



8, Line occurs in envirpnnent: 
Line can affect nan's 
behavior. 
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7. Denonstrate that lines 
can be conbinecl with other 
lines. 



8. Identify ways that, lines 
can affect his behavior. 
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Looking at toys to see how 
lines define each object. 

7. Making creative drax^inf.^s to 
nusic. 

Finding conbinations of lines 
in surroundings such as 
telephone poles and wires. 

8. Talkinp about "waitinc; in 
line". 

Ilakin^^ paintinf^s or drawinfi;s 
about "waiting in line". 

Findinp, lines that deternine 
our directions in walkinf; or 
driving. 



LINE 

LEm I 

(* Denotes concepts introduced at this level) 



Concepts 



Perfornance Objectives 



SuR^estcd Activities 



1, Line has properties: 
Actual line - 
has lenj^th, 
^-constant 
*- varying. 



2. Line has properties: 
Actual line - 
*~ has width 

has direction. 
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1. Denonstrate that line can 
be continuous or broken. 



2. Distinguish between thick 
and thin lines and direc- 
tion of lines. 
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1. Experinentinj3 with body novcnent. 

Drawing on chalkboard noving the 
chalk as the body novcs. 

Utilizing: nulti-colored lines. 

Painting by noving a string 
dipped in paint. 

Decorating a box with colored 
straws of different lengths. 

Spon^re Palntinfr 

2. Drawing with sides and tips of 
crayon and chalk to discover 
difference. 

Identifying objects that are 
thick and those that are thin. 

Feeling and drawing objects 
which go in a horizontal direc- 
tion (table top) and those going 
in a vertical direction (table 
legs) . 



Level I 



Line 



Concepts 



Perfornance Objectives 



Surrgested Activities 



3. Line can be roanipulated: 

Line can be expressive - 
*Line can be perceived 
similarly and differently 
by Individuals. 

4. Line occurs in environnent: 

*Line can be found in 
nature and nan-made 
objects. 



5. Line occurs in environment: 
*Lines can be perceived 
similarly and differently 
by individuals. 
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3. Identify the relationship 
of line in his work to the 
works of others. 



4. Identify lines in nature 
and in nan-nade objects. 



5. Identify line as a visual 
element in the work of well- 
known artists. 



Decorating a can with strings 
of different lengths, textures 



and colors. 



3. Discussing, the drav7inr;s or 
paintings of classmates. 



4. Findinp, curved and straight lines 
in the classroom. 

Pointing out lines and movine 
along them. 

Finding, straij:;ht and curved 
lines outdoors. 

Creating environmental art in 
room - stretching string, tape, 
pasting colored lines, in un- 
usual places causing students 
to react to the activity by 
walking around it, bending, 
stooping, etc. 

5. Discussing selected works of 
sucl^ artists as Matisse, 
Roualt, and Klee« 
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Level I 



Line 



Concepts 



Ferfomance Objectives 



Sufioested Activities 



6. Line can be nanipulateds 
Line can be expressive ^ 
Line can be used and 
interpreted differently 
to convey nocds, feel- 
ings, and emotions. 



7. Line can be nanipulated: 
*Line affects and inter- 
acts with the principle 
of design unity. 



FRir 



6. Denonstrate nood throuj^h 
line. 



7. Denonstrate how lines 
can be balanced (thick 
lines with thin lines). 
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6. Drawinc? to music (loud and soft). 

Creating with pipe cleaners. 

Drawing self-portraits de- 
picting^ happiness or sadness. 

Ordering pictures of moods. 

Decorating a box with paint 
drippings. 

7. Fold paper and draw lines on 
each side so they balance with 
each other. 



LINE 
LEVEL II 

(* Denotes concepts introduced at this level) 



Concex^ts 



1. Line has properties: 
Actual line - 
has direction, 
- straight 

(horizontal, vertical, 
oblique) • 
Line can be manipulated s 
*Line affects and inter- 
acts with itself, and >tjie 
principles of design 
variety • 



2. Line has properties: 
Actual line - 
has direction, 
- varying 

(curving, angular) • 



FRIC 



Performance Objectives 



1. Construct elementary geo- 
metric symbols through line 



2. Demonstrate using curv- 
ing and angular lines in 
creative drawings. 



- 11'- 



Suggested Activities 



1. Finding geometric symbols in 
everyday objects. 

Tracing around geometric 
objects, cutting cut and use 
in a creative design. 

Using pieces of yarn or 
string on paper to form shapes 
and gluing them down. 

Making a cover for a telephone 
book with this suggested acti- 
vity . 

Covering a large gallon can 
with this finished product to 
make a waste paper basket. 

2. Ifaking drawings of everyday 
activities and finding the 
different lines used. 

Following lines on pictures 
with fingers. 

Make 3 or 4 of these drawings 
on white construction paper, cut 
in shapes, making a mobile. 



Level II 



Line 



Concepts 



Perfomance Objectives 



SuPRestecl Activities 



3. Line can be manipulated: 
Line can be expressive - 
Line can be used and 
interpreted differently 
to convey nood, feelin[$s, 
and enotions. 



4, Line can be nanipulated: 
Line can be expressive - 
Line can be perceived 
similarly and differently 
by individuals. 



ERIC 



3, Identify moods and feel- 
ings created by line. 



4. Identify the relationship 
of line in his work to the 
works of others. 

Identify lines in master 
paintings that depict 
action, tranquility, etc. 
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3, Talking; about pictures and 
paintings using lines to 
emphasize nood. 

Discussine drawings made to 
music, 

leaking finger puppets. 

Ifekin^ musical instruments and 
decorating them according to 
the sounds that they may 
suj- frost. 

4, Discussinp, the drawings or 
paintin^.s of classmates. 

Finding similarities between 
the child *s work and the works 
of artists. 



LINE 
LEVEL III 

(* Denotes concepts introduced at this level) 



Concepts 



Perfomance Objectives 



Sutrrested Activities 



1. Line has properties: 
*Virtual line - 

A variety of shapes or 
surfaces nay create 
virtual lines • 



1. Identify line created 
by adjacent shapes. 



2, Line occurs in environnent: 
Line can be found in nature 
and nan-nade objects. 



2» Identify line as a 
visual elenent. in 
faniliar environnent • 
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1. Pointinf^ out and fcllowinf^ 
alon.p: with a finger the line 
created by adjacent shapes in 
creative ccnpositions. 

Creatinf5 a picture that mijht 
be seen froo an airplane. 

Usinfj colored tissue paper 
paste overlapping stripes on 
a box or can or glass jar - 
nakin?^ a pencil holder or 
sinilar object. 

2. Taking a walk and pointin[3 cut 
the lines seen. 

Drawin?; certain lines on the 
chalkboard and finding; these 
sane lines in the environnent. 

Making one aware of environ- 
nental lines by wrapping a 
tree in pa.per, tyinr; rope or 
string or other materials on 
to one environnent - In other 
words 9 enhancinp, or changing 
lines in environment - outlining 
a ball diamond or grassy area. 



Level III 



Line 



ConceDts 



PerfornancG Objectives 



fiugf^ested Activities 



3, Line can be nanipulated: 

*Line affects and interacts 
with itself and the 
principle of design nove- 
nent. 



3. a. Denonstrate that line 
can create novenent. 



b. Demonstrate the use 
of line to create 
pattern. 



ERIC 
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3, a. Drawinj-^ or painting; conposi- 
tions which incorporate 
'figures involved in an 
activity. 

Developing a nural which 
shows a pro^-ression ("The 
School Day"). 

Makinr^ a kite out of a draw- 
inp, or magazine collage of 
fip;ures involved in acLivity 
- noticin.^ the effect the 
hei^^ht has on your work of 
art. 

b. Repeatinp, lines to create 
textures (f:;rass, bricks) 
and shapes (cracks in side- 
walks) . 

Drawinp^s of j^roup activities 
("Basketball Gane", "Circus"), 

Printing with gadgets. 

Gluing nacaroni on cardboard 
to make a realistic design. 

Printing with a stryofoam 
"plate" which has been 
stressed to stinulate tex- 
ture. 



Level III 



Line 



Concepts 



Perfornance Objectives 



Su^^n^sted Activities 



4, Line can be manipulated: 
*Line affects and inter- 
acts with texture. 



Ci Denonstrate that lines 
can radiate fron a 
point to convey nove- 
iieiit • 

4. Dcraonstrate creating texture 
through line. 



5. Line can be manipulated: 
Line can be expressive - 
Line can be used and inter- 
preted differently to con- 
vey noods, fcelinf^s and 
emotions. 



5. Identify "moods" of 
master paintings. 



ERIC 
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c. Draw objects from nature that 
show joints of radiation. 



4. Paintinv^ with sponpes. 

Drawinp, the familiar environment, 

Makinp a different texture for 
each shape in a composition. 

Makin<^? textbook- covers with 
spom;e paintinj^s. 

5. Drawinrr sad and happy clown 
faces. 



LINE 
LEVEL IV 

(* Denotes concepts introduced at this level) 



Concepts 



Perfornance Objectives 



Sur!;p,ested Activities 



1. Line has properties: 
Virtual line. 



2. Line can be nanipulated: 
Line affects and inter- 
acts with the principle of 
design variety. 



3. Lines can be nanipulated: 
Line can be expressive - 
*Line is influenced by 
environment • 



ERIC 



1. Identify a variety of 
virtual lines. 



2. Denonstrate using contfnu- . 
ous y ' teminatifif?:^ straij^iht ^ 
curved, and directional 
lines (actual and virtual) 
in 'creating art forms. 



3. Describe how lines are in- 
fluenced by environrient. 
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1. Locating, and pointing out lines 
in nature. 

Drawing? the famliar environ- 
nent and point inf^ out in nature 
the lines used to represent 
objects. 

Drawim^ on foil with pencils 
and antiquinp the results and 
frame on cardboard. 

2. Painting with string dipped 
in paint. 

Painting by puttinp; a drop of 
thin paint on paper and blow- 
inp; on it throup,h a straw. 

Printincj with a painted string. 

3. Discuss in when lines are easy 
and difficult to see. 

Talking about the changes that 
take place during different 
seasons (small branches of 
trees easily seen in winter.) 



Level IV 



Line 



Concepts 



4. Line occurs in environnentj 
*Line nay be functional 
or no n- functional. 



5. Line can be nanipulated: 
The properties and posi- 
tions of lines define the 
spatial relationships - 
*definin{^ boundaries, 
'*over lapping. 



ERIC 



Perforioance Objectives 



4» Distinr:uish between func- 
tional and non-functional 
lines. 



5. Denonstrate the use of 
line to create spatial 
relationships. 
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Su.c;f^ested Activities 



Making a table centerpiece 
using a winter branch (fasten- 
ed to a stand) decorated with 
objects of color, chani;:eable 
with the seasons. 

4. Discussing: lines which have a 
purpose (telephone wires) an:! 
lines which do not ((grooves in 
wood for decoration.) 

Locating functional and 
decorative lines in an archi- 
tectural structure. 

Makin';^ objects fron driftwood. 
Making;, found objects into func- 
tional objects - doll furniture, 
wall hanr;inrrs, table center- 
piece. 

5. Overlappinf^ shapes by tracinn 
(snowf lakes, fish). 

Creating radiatin^^v desip,ns. 

Enphasizinr "big" or "little" 
in drawinp.s or paintings. 

' Makinf> a bracelet fron a tuna 
fish can by overlappinc and 
pasting textured cloth, bea Is, 
strings etc* onto surface, 
shellacing, the 'fxnishv.- ^product* 



Level IV 



Line 



Concepts 



Perfornance Objectives 



Suf;r.ested Activities 



6. Line can be manipulated: 
The properties and posi- 
tions of lines define 
the spatial relation- 
ships - 
creating shape. 
Line affects and interacts 
with shape. 



?• Line can be nanipulated: 
The properties and posi- 
tions of lines define the 
spatial relationships - 
^creating represented 
texture. 



8. Line can be nanipulated; 

The properties and posi- 
tions of lines define the 
Spatial relationships - 
creating shape. 

9. Line has properties: 

Actual line - 
nay be created fron a 
variety of nedia. 
Line can be nanipulated: 

Line can be expressive - 
Line can be used and 
interpreted differently 
to convey noods^ feel- 
ings, and enotions. 



6. Dcnonstrate using line to 
construct sinilar shapes of 
different proportions. 



7. Deuonstrate usinr, repeti- 
tion of sane or sinilar 
lines to create patterns 
that represent different 
textures . 



8. Denonstrate using contour 
line in drawim^,. 



9. Denonstrate using a variety 
of tools to produce lines 
in creative art work. 



6. Painting or drawing a group 
of sinilar shapes (trees, 
houses) emphasizing size (tall, 
skinny, fat, -^ig^ little, lov7, 
high) . 

Drawing "My Fanily". 

Making a diorana of "My Fanily". 

7. Feeling objects and drawing 
how they feel. 

Working with crayon etching. 

Stitching a design on a stryo- 
foan neat tr$iy. 

8. Feeling the edge of an object 
and drav/ing the "line" felt. 

Making designs based on hand 
tracings. 

9. Working with crayon etching, 
Fingerpainting 

Drawing with glue and sprinkling 
powdered tenpera over it. 
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LINE 
LEVEL V 

(* Denotes concepts Introduced at this level) 



Concepts 



Perfomance Objectives 



Sunp:ested Activities 



1. Line can be nanipulated: 
The properties and posi- 
tions of lines define the 
spatial relationships - 
*crcatin{5 value . 
changes . 



2. Line can be nanipulated: 
The properties and posi- 
tions of lines define the 
spatial relationships - 
'^creating illusionary 
foro. 



ERIC 



1, Identify lines used to 
create value chanr,es. 



2. Distinj^uish between 
illusionary forns and 
shapes. 
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1, Discussing drax^inp.s by artists. 

Exanininf'. nevjspaper photographs 
with a nap;nifyin;> rlnss. 

Fillinr, in shanes with lines - 
Lines close together in sone 
shapes and farther apart in 
others . 

Makinp, On Art drawin^^s on cubes 
nade fron cardboard. 

2. Discussing paintings and 
drawings incorporating^ linear 
perspective. 

Conparinrr an actual object with 
a drawing? of that object, 

Makinr; a drawing fron a pre- 
viously nade fern done in paper 
nache' . 



Level V 



Line 



Concepts 



Perfomance Objectives 



Sunp.ested Activities 



3, Line can be nanipulatecl: 
The properties and posi- 
tions cf lines define the 
spatial relationships - 
creatinj^ represented 
texture. 



3. Construct represented tex- 
tures. 



4, Line has properties: 
Itaplied line - 
has length, 
nay be straight, 
may be curved, 
has direction. 



5. Line can be manipulated: 
Line affects and interacts 
with the principles of 
design - 
^balance, 
novenent, 
variety. 



4, a. Identify inplied line. 



b. Demonstrate using straight 
and curved inplied line 
of varying lengths and 
directions in an art 
forn. 



5, a. Identify balance, nove- 
nent, and variety in 
the works of well-knom 
artists. 

b. Identify balance, nove-^^ 
aerit, and variety in 
faniliar environment. 



ERIC 
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3, Printinp: or paintinr; with 
sponges, 

Drawinr^ figures dressed accord- 
ing to certain weather condi- 
tions. 

Drawing or painting pictures of 
the faniliar environment, 

4, a. Pointing out where the eye 
is lead in paintings and 
drawings , 

b. Locating where the eye is 
lead in drawings or paint- 
ings produced by the student. 

Raking Christmas ornaments 
with straws or toothpicks. 

a. Discussing selected works 
of known artists. 



b. Taking a field trip and 
discussing movement in 
nature. 

Pointing out balance in the 
design of architectual 
structures. 

Discussing why variety is 
needed and how it occurs. 



Level V 



Line 



Concepts 



6. Line occurs in environraent : 
*Light affects the per- 
ception of line. 



7» Line can be nanipulated: 
The properties and posi- 
tions of lines define the 
spatial relationships - 
creating shapes. 

8. Line can be manipulated: 
Line affects and inter- 
acts with the principle 
of design unity. 



9. Line can be manipulated : 
Line can be expressive - 
Line can be used and 
interpreted differently 
to convey noods, feel- 
ings, and enotions. 
Line can be perceived 
similarly and differently 
by individuals. 



Perfomance Objectives 



6. Identify and describe lip,ht 
chan.Rin;^ the perception of 
line. 



7, Demonstrate using line to 
depict size relationships. 



8. Describe the achievement 
of unity in a vzork of 
art. 



9. Identify the expressive 
qualities created by line 
in the works of well- 
known artists. 
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Suggested Activities 



6. Discussinr; when lines are easy 
or difficult to see and what 
causes this. 

Using a three-dimensional 
strinr sculpture and a variety 
of li.f^htinr. effects to point 
out changes. 

?• Utilizing subject natter which 
lends itself to a variety of 
objects of different sizes 
(groups of tuildinp.s, cars, 
trees) . 

8, Discussinr compositions which 
have a line that does not 
belong. 

Discussing works of v;ell-known 
artists in terms of everything 
"belonging" and "working 
together" . 

9. Talking about ho\<f a picture 
makes one "feel" and the 
causes. 

Pointing out the dominant type 
of line used in a work and how 
it relates to the feeling con- 
veyed. 



Level V 



Line 



Concepts 



Perfornance Objectives 



Sufjp.estor^ Activities 



10, Line can be nanipulated: 
Line affects and inter- 
acts with itself and with 
the other art elencnts 
and with the principles 
of design. 



10. Denonstrate unity throurh 
the use of line in rolatirn 
to the e^.enents of art and 
balance, novcnent, and 
variety. 



10. Usinp yarn and strinr and 

taovinp, then around to achieve 
a pleasinn con^^osition before 
:*luinf^. 

Drawing or naintinf: conposi- 
tions of the familiar envircn- 
nent. 



Decora tinp, a tray (plastic 
neat trays) with strinf^, paint, 
seeds. 
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LINE 
LEVEL VI 



(* Denotes concepts introduced at this level) 



Concepts 


Perfornance Objectives 


Sup,r;ested Activities 


1. 


Line can be nanipulated: 


1. 


Apply the rules of perspec- 


1. 


Utilizing subject natter which 




The properties p,-id posi- 




tive on the level he feels 




len.'ls itself t^' perspective 




tions of lines -ufine 




is necessary to express his 




(city shapes,, road scenes, etc.) 




the spatial relation- 




ideas . 








ships - 












*linear perspective: 












- vanishinj^ point 












- x>arallel. 










• 


Line can be nanipulated: 


2. 


Dcnonstrate usinj^; a variety 


2. 


Conbininr; lines tc: achieve a 




Line affects and inter- 




of lines tc achieve unity 




specific nood or feeling in a 




acts with the principle 




in a composition. 




drawinn. 




of design unity. 




















Experinent with lines in wood 












])urninr: crafts, naking trays. 












wall hanf:inr;s, etc. 












Weavini3 on burlap with yam. 


3. 


Line can be nanipulated: 


3. 


Denonstrate controllinj- a 


3. 


Paint inp; and drawinr; with a 




Line affects and inter- 




variety -of lines tc nake 




variety of naterials and 




acts V7ith the principle 




creative drawings in a 




utilizing a variety of subject 




of design variety. 




variety of nedla. 




natter. 




Line has properties: 












Actual line - 












nay be created fron a 












variety of media. 
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Level VI 




Line 


Concepts 


Perfomance Objectives 


Sunr.Gsted Activities 


4. Line can be nanipulated: 


4. Demonstrate the selective 


4. Warkinp. with crayon etchinr;. 


Line affects.- and inter- 


use of lina to create 




acts with texture. 


textures and/or effects* 


Printing with hard and soft 






objects. 



5. Line can be nanipulated: 
Line can be expressive - 
Line can be used and 
interpreted differently 
to convey laoods, feel- 
inc^^s, and emotions. 



6. Line has properties: 
Actual line - 
Virtual line. 



5, Denonstrate the expressive 
qualities of line. 



6. Distinguish between actual 
arid virtual line. 



5. ifekinr; use of different colors 
in lines for different effects, 



6. UtilizinfT nature and faniliar 
environment as subject matter 
and feelinf: the "lines" in 
the environment before and 
after enployinp, them in the 
art work. 



Experimenting^ with environmental 
art by actually adding; lines to 
nature with string, tape, paper, 
etc. 



ERLC 
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LINE 
LEVEL VII 



(* Denotes concents introduced at this level) 



Concepts 


Perfomance Objectives * 


Suggested Activities 


!• 


Line has properties: 


1* 


Demonstrate using a variety 


1# Observing and discussing art 




Actual line - 




of nedia to create balance. 


■ work enploying balance, 




nay be created fron 




variety i and unity in 


variety, and unity prior to 




a variety of nedia* 




creati^ line drawings,, 


naking drawings. 




Line can be manipulated: 










Line affects and* inter- 






Organizing soda straws on a 




acts with the principles 






. paper surface to achieve 




of design - 






variety, balance, an:l unity 




balance, 






prior to gluing. 




variety, 










unity. 






Utilizing a variety of nedia 










in naking creative line drax7- 










ings. 










Experimenting with wood 










burning, and color, string. 










Making trays, coasters, plagues. 










lamps, etc. 


2. 


Line can be nanipuiated: 


2. 


Construct creative line 


2. Selecting a nood or feeling and 




Line can be expressive - 




drawings using the ex- 


creating it through line in a 




Line can be used and 




pressive qualities of 


drawing or painting. 




interpreted differently 




line. 






to convey noods. 










feelings, and enotions. 
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V . 
'i 



Level VII 



Line 



Concepts 


Perfomance Objectives 


Suerested Activities 


3, 


Line can he manipulated : 


3. 


Describe and deraonstrate 


3. 


Describing the use of line 




Line affects and inter- 




the interaction of line v/ith 




in his own work. 




acts with itself and the 




itself anf^ the other nrt 








other art elenents and 




elements to create unity 








with the principles of 




throu^^h balance, raovenent. 








design. 




and variety. 






4. 


Line can be nanipulated: 


4. 


Identify and/or demon- 


4. 


Creating caricatures. 




Line can be expressive - 




strate exacBeration and 








Line can be used and 




simplicity in line drax^- 




Creating drawings of inaf^inary 




interpreted differently 




in^s. 




aninals. 




to convey uoods, feel- 












ings, and enotions. 








Drawinpj figures in action 




Line can be perceived 








during a short period of tine. 




similarly and differ- 












ently by individuals. 








Emphasizing the direction of 












objects in line drawinr;s. 




Lines can be manipulated: 


5. 


State and/or apply the 


5. 


Discussinjf how an artist can 




The properties .and posi- 




rules of one vanishinj^ 




show distance on a flat sur- 




tions of lines define 




point perspective. 




face. 




the spatial relation- 










ships - 








Usinr; strin^^ or yarn to ex- 




linear perspective, 








periment x^rith perspective on 




- vanishing point. 








a flat surface. 
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Level VII 



Line 



Concepts 



Perfomance Objectives 



Su;^p:ested Activities 



6. Line has properties: 
Actual line 
Virtual line. 



6, a. Construct conpositions 
enployim', actual and 
virtual lines, 

b, Distinf^uish between 

actual arid virtual lines 
in conpositions he has 
constructed. 



6. a, Paintinp. conpositions usinr^ 
a variety of subject natter, 
colors, and textures, 

b. Pointing out lines that he 
drew c?vnc lines that just 
"appeared" after he had 
nado certain shapes or 
applied colors and textures. 



) 



ERIC 
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SHAPE 
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SHAPE 



CONCEPTS 



A. Shape has properties 

1. Shape occupies space (two-dinensional) 

a. shape has length and width 

b. shape is ^eonetric or free (auorphous) 

c. shape can be created fron a variety of nedia 

d. shapes define positive and nc^'^ative space 

(i) positive occupied space 

(ii) negative - unoccupied space 

e. shape has texture 

(i) ' actual 

(ii) represented 

f . shape nay have color 

g. shape nay be stationary or kinetic 

h. shape is created by line (virtual, actual, and inplied) 

2. Shape can create illusionary fom (see Fom A. 2,) 



B, Shape can be nanipulated 

1, The properties and positions of shapes define the spatial relationships 

a. size variation 

b. overlapping 

c. use of color 

d. use of texture 

e. creating illusionary forri 

(i) aerial perspective 

(ii) linear perspective 



ERIC 
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2, Shape affects and interacts with itself and the other art elenents and with the 
principles of design, 

a, art elenents 

(i) shape 

(ii) line 

(iii) color 

(iv) texture 

(v) fom 

b, principles of desip;n 

(i) balance 

(ii) noveaent 

(iii) variety 

(iv) unity 

3, Shape can be expressive 

a. shape can be used and interpreted differently to convey noods, feelinfis, and 
enotions. 

b. shape is influenced by environment 

c. shape. can be perceived sinilarly and differently by individuals 

Shape occurs in environaent 

1. Shape uay be functional or non-functional 

2. Shape can be found in nature and nan-mde objects 

3. Shape can affect nan's behavior 

4. Cultural patterns can dictate the use of shape 

5» Cultural patterns can dictate the interpretation of shape 
6. Shape can be affected by total environnent 

?• Shape can be perceived sinilarly and differently by individuals 
8. Light affects the perception of shape 
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SHAPE 
LEVEL K 



Concepts 


Perfornance Objectives 


Suf^c^ested Activities 


1. 


Shape has properties: 


1. 


Distinvjuish between 


1. 


Describing, shapes as tall. 




Shape occuijies space 




length and width in shapes. 




skinny, short, fat, etc. 




(2-D)- 












shape has length 








Cutting paper shapes (larp.e 




and width. 








.ind snail) and creating 












desif>ns. 


2. 


Shape has pror^erties: 


2. 


a. Distinguish betx-reen 


2, 


a. Pointing out shapes that 




Shane occupies space 




basic geonetric and 




occur in different objects 




(2-D)- 




anorphous shapes. 




and pointing out shapes that 




shapc is geonetric or 








cannot be found in different 




free (anorphous). 




( 




objects . 












Drawing, shapes with eyes 












closed and comparing with 












shapes drawn with eyes 












open. 








b. Nane basic geonetric 




b. Usinp, student art work naninp; 








shapes . 




and reacting to basic shapes. 


3. 


Shape has properties: 


3. 


Denonstrate creating 


3« 


Tearing and cutting, shapes. 




Shape occupies space 




shapes fron a variety of 








(2-D)- 




nedia. 




Drawing and painting shapes 




Shape can be created 








with a variety of media using 




fron a variety of 








a variety of subject matter. 




media. 
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Level K 



Shape 



Concepts 



Perfomance Objectives 



Suggested Activities 



4, Shape has properties: 
Shape occupies space 
(2-D)- 

Shape nay have color • 



5, Shape has properties: 
Shape. occupies space 
(2-D)- 

Shape is created by 
line. 



6. Shape can be manipulated: 
Shape affects and inter- 
acts with itself. 



?• Shape can be manipulated: 
Shape affects and inter- 
acts with itself and 
line* 



ERIC 



4, Demonstrate the use of 
color to create shapes. 



5. Construct shapes throu[;h 
the use of line. 



6, Denonstrate conbiniuf: 
shapes with other shapes. 



7. Denonstrate conibininn 
shapes with lines • 
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4. Creating shapes v;ith prdnt or 
crayon without first drawine. 
the shnpe. 



5. Gluing snail strips of con- 
struction paper to create 
shapes. 

DravjinvT; throuf:h a variety of 
media. 

Printing with sticks. 



6. Makings a creative line draw- 
ing and tearini;: or cutting; 
out shapes to be orrranized 
into the composition. 

Printing with j^adgets. 



?• Cuttinf^ or tearing shapes and 
gluinc^ then into a composi- 
tion; usinf. crayon or paint 
to apply lines to the conposi- 
tion» 

Outlining- a sponr;e paintin^r by 
rjluinc^ on yarn. 



Level K 



11. 



Concepts 



8* Shape can be nanipulated: 
Shape affects and inter- 
acts with itself and 
color. 



9. Shape can be nanipulated: 
Shape affects and inter*- 
acts with itself and 
the principle of design 
novenent . 

10. Shape can be manipulated: 
Shape affects and inter*- 
acts with itself and the 
principle of design 
variety. 



Shape can be nanipulated: 
Shape can be expressive - 
shape can be perceived 
sinilarly and differently 
by individuals. 
Shape occurs in environment: 
Shape can be perceived 
sinilarly and differently 
by individuals. 



J 



Performance Objectives 



8. Demonstrate combining 
shapes with colors. 



9. Identify novenent (direc- 
tion) in shapes. 



10. Distinguish between 
differtint shapes and 
sizes. 



11. a. Name a variety of 
objects that dif- 
ferent shapes can 
represent, 

b. Describe how the sane 
shape can represent 
different objects. 

c. Demonstrate that shapes 
can have different 
meanings . 
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Suggested Activities 



Shape 



8. Cutting out shapes of various 
sizes, coloring each one 
differently, gluing the shapes 
onto backing paper to create 
a composition. 



9. Pointing out the direction 
various shapes lead the eye. 



10. Selecting from a large group 
of a variety of pre-cut 
shapes of various sizes; com- 
bining then into a composi- 
tion without using the same 
size of the same shape and 
using the different shapes. 



11. a. Holding up a shape and 

discussing what the shape 
could be. 



b. Telling why a shape makes 
one think of certain objects < 



c. Pointing out shapes which 
makes one think of emotions, 
e.g., happy, sad, angry, etc. 



Level K 



ShnpG 



Concepts 



12, Shape occurs in envircnncnt: 
Sliape can be found in 
nature and uan-uade 
obj ects. 



13. Shape can be manipulated: 
The properties and posi- 
tions of shapes define 
the spatial relation- 
ships. 



ERLC 



Perfomance Objectives 



12. Identify nan-nadc shapes, 



13. Denonstratc using shapes 
tp show depth. 
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Suggested Activities 



12, Discussing, the differences 
between the shapes outdoors 
and those found indoors, 

Pointinr^ out scne differences 
between natural and nm-nade 
shapes , 

Pointing out shapes in nature 
that have been repeated in 
mn-nade shapes. 



13, a. Tearing or cutting shapes 
in decreasing size fron 
larger to snaller, 

b. Overlapping shapes to show 
different relations. 



SHAPE 
LEVEL I 

(* Denotes concepts introduced at this level) 



Concepts 


Perfomance Objectives 


Suf^pested Activities 


1, Shape has properties: 
Shape occupies space 
(2-D)- 

shape is geometric 
or free (anorphous)* 


1. a. Construct gecnetric and 
anorphous shapes. 


1, a. Applying: watercolcr on wet 
piper and cutting, out fi:eo- 
netric shapes fron the 
painting (those shapes 
could then be conbined in 
a composition). 

Creating, shapes by folding 
paper onto x^^hich paint has 
been dropped. 

?takinfr trays (atj^rofoan 
neat trays) 




b. Distinguish betx^een geo- 
metric and anorphous 
shapes . 


b. Display a series of photo- 
graphed amorphous shapes 
(trees, clouds, leaves, 
plants, etc.). Construct 
peonetric shapes that they 
suf^f^est. Fit the geometric 
shapes over the anorphous 
shapes . 
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ERIC 



Level I 



Shape 



Concepts 


Perfomance Objectives 


Suf^f-^estcd Activities 


i.. 


ShB.pc has properties s 




Construct creative art 




Creatinr., through a variety 




Shcipe occupies sptice 




foms fron shapes utiliz- 




of nedla, drawings and paint— 








ing a variety of nedla. 




ln;3s relating to the social 




shape can be treated 








environnent. 




frou.a variety of 












nedxa« 








Maklnj]: nob lies. 


3. 


Shape can be nanlpulated: 


3. 


a. Identify noods con- 


3. 


a. Talking about how a shape 




Shape can be expressive - 




veyed in a variety 




"oust feel" according to 




*shape can be used 




of shapes. 




its appearance. 




and Interpreted 












differently to con- 




b. Construct shapes which 




b. Creatine drawings or pnlnt- 




vey noods. 




convey noods. 




1"^ :s which depict a 












"Happy Day", "Dreary Day", 












etc. 








c. Construct shapes which 




c. Cuttlnp, tearing, drawing 








convey the idea of 




shapes which show fatness. 




1* 




size and welf^ht. 




thinness, llphtness, etc. 


4. 


Shape can be nanlpulated: 


4. 


Identify shnpes which 


4. 


Polntlnp out shapes within 




*Shape affects and Inter- 




create reconnlzable forns. 




foms in the fanlllar envlron- 




acts with fom« 








nent. 


5. 


Shape can be nanlpulated: 


5. 


Denonstrate creating a 


5. 


Finding shapes in objects in 




Shape can be expressive - 




variety of objects fron the 




fanlliar envlronnent and re- 




shape can be perceived 




sane basic shape. 




lating then to drawings and 




slnilarly and differently 








paintings. 




by individuals. 
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Level I 



Shape 



Concepts 



Perfornance Objectives 



Suggested Activities 



6, Shape occurs in environment: 
Shape can be found in 
nature and raan-nade objects. 
Shape can be uanipulated: 
Shape can be expressive - 
shape can be perceived 
sinilarly and differently 
by individuals. 
Shape affects and inter- 
acts with itself and the 
other, art elenents and 
with the principles of 
design. 



6, Identify shapes in student 
works and in those of well- 
known artists. 



6, Conparinp similarities and 
differences in student works 
and in the works of well- 
known artists. 

Finding identical and sinilar 
shapes in various cnmnositions, 



ERIC 
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SHAPE 
LEVEL II 

i"^ Denotes concepts introduced at this level) 



Concepts 



Perfomance Objectives 



Suf<p,ested Activities 



1. Shape has properties: 
Shape occupies space 
(2-D)- 

*Shapes define posi- 
tive and negative 
space. 



2. Shape has properties: 
Shape occupies space 
(2-D)- 

*shape has texture, 
- actual. 



3. Shape can be nanipulated:/ 
*Shape affects and inter- 
acts with the principle 
of design balance. 



ERIC 



1. Identify positive and nef,a- 
tive space through the use 
of shapes. 



2. Identify the surface 

quality of shapes through 
sight and touch. 



3. Construct and distinguish 
between balanced and un- 
balanced conpositions 
through the use of shapes. 
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1. Using body novenents to visualize 
negative and positive space. 



2. Making a collage using a 
variety of actual and repre- 
sented textures. 

Making a representational pic- 
ture utilizing actual materials 
for sone textures (sand for 
beachj pebbles for stones, grass 
for grass, pieces of bark for 
trees, etc.). 



3. Arranging shapes on a back- 
ground and discussing the 
arrangement before gluing. 

Utilizing a flannel board and 
a variety of shapes and colors 
to experiment and discuss con- 
position. 



Level II 



Shape 



Concepts 



4, Shape can be nanipulated: 
Shape affects and inter- 
acts with itself and 
with the principle of 
design variety. 



5. Shape can be nanipulated: 
Shape affects and inter- 
acts with the principle 
of design novenent. 



6. Shape can be manipulated: 
Shape affects and inter- 
acts with color. 



7. Shape occurs in environnent: 
Shape can be found in 
nature and nan-nade objects. 
Shape can be nanipulated: 
Shape affects and inter- 
acts with itself and the 
other art elenents and 
with the principles of 
design. 



Perfornance Objectives 



4. DenonstratG utilizing, vari- 
ations in sizes of shape 
to indicate enphasis, subor- 
dination, and contrast. 



6. Identify chanp,es in the 
perception of shape that 
occur throup.h the use of 
color. 



7. Identify shape as a visual 
elenent in student works 
and in those of well-known 
artists. 
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Sugftested Activities 



4. Drawing and naintinp; composi- 
tions which utilize one con- 
trol thene or object. 

Drawing fron nature (field 
trips) . 



6. Discussincr the use of brip^ht 
colors to attract attention 
(signs, warning, light, etc.) 
and utilizing, then in a paint inp; 

Verbalizing about the work of 
classmates (what shapes do 
you see first, why?). 



7. Discussing; the selected works 
of artists which depict 2-B 
shapes and 3-D illusionary 
forms . 

Finding and discussing the 
shapes in compositions by 
Jackson Wo Hack and using the 
shapes in a creative art form. 



5. Demonstrate usin;?; pjeona- 
tric and amorphous shapes 
to create patterns 
(repetition) throup,h a 
variety of media. 



5. Printing with gadgets, clay 
shapes and styrofoan shapes, 



Level II 



Shape 



Concepts 



Perfomance Objectives 



Supgested Activities 



7. continued 



Shape can be expressive 
shape can be per- 
ceived similarly and 
differently by in- 
dividuals. 



8. Shape occurs in environnent; 
*Shape nay be functional 
or non-functional. 



8. Identify and construct func- 
tional shapes. 



9. Shape occurs in environnent: 
*Shape can affect nan's 
behavior. 



9. Identify shapes that 

can affect nan's behavior. 



10. Shape can be manipulated: 
The properties and posi- 
tions of shapes define 
the spatial relation- 
ships - 

*s±2e variation, 

^overlapping. 



10. Construct a composition 
t utilizin?j overlapping and 
a variety of sizes of 
shapes. 



8. Point in r; out functional sha 
in familiar environnent. 

Usinp, selected shapes to na 
signs for the classroom (on 
way, stop, yield, etc.). 



9. Pointinc^ out shapes that af 
behavior on a walk or field 
trips. 

Making a composition incnr- 
poratinp, shapes that affect 
nan's behavior. 



10. Usin^ subject natter which 
levels itself to overlappin 
and size variation of shape 
(groups of sinilar shapes - 
houses, cars, people, boats 
at the dock, etc.). 
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Level II Shape 



Concepts 


Performance Objectives 


Su^^ested Activities 






Great in^> compositions based 






on a rroup of inanimate objects* 






flowers s> containers, fruit. 


11. Shape can be manipulated: 


11. a. Identify shapes which 


11. a. Verbalizinj^3 about paintings 


Shape can be expressive - 


convey similar noods. 


which convey definite moods. 


*shape can be used 






and interpreted 


b. Distinguish amonj; 


b. Eeinn presented with a 


differently to con- 


shapes which con- 


number of shapes that 


vey noodsj feelings J 


vey moods J feelinp.s, 


students may Bive a name 


and emotions. 


and emotions. 


to J designating the feeling 






conveyed by the shape. 


FRir 
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SHAPE 
LEVEL III 

(* Denotes concepts introduced at this level) 



Concepts 



Perfornance Objectives 



Suggested Activities 



1. Shape has properties: 
Shape occupies space 
(2-D)- 

shai)e has texture, 
shape nay have color. 

Shape can- be nanipulateds 
Shape affects and inter- 
acts with color and 
texture. 

Shape can be expressive - 
Shape can be perceived 
similarly and differ- 
ently by individuals. 



2, Shape can be manipulated: 
Shape can be expressive - 
*shape is influenced 
by environment. 
Shape occurs in environment : 
Shape may be functional 
or non-functional. 
Shape can be found in 
nature and man-made objects. 



1, Identify and describe 
changes in the percep- 
tion of shape that occur 
thro up,h color and texture, 



2, Identify the use of shape 
as a visual element in 
familiar environment. 



ERIC 
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1, Creating collages utilizing 
materials of different textures 
and colors and color combina- 
tions, 

Applyin[^ a variety of materials 
to dress a drawn figure and 
verbalizing about how the 
textures and colors of the 
*~ clothes can depict the mood of 
the fij>ure. 



2, Observing nature and creating 
pictures in terns of shape. 



Level III 



Shape 



Concepts 



Performance Objectives 



Sugf^estecl Activities 



3. Shape occurs in environnent: 
^Cultural patterns can 
dictate the use of 
shape. 
^Cultural patterns can 
dictate the interpre- 
tation of shape. 



4» Shape has properties: 
Shape occupies space - 
spaces define positive 
and neQative space. 



5. Shape can be nanipulated: 
Shape affects and inter- 
acts with the principle 
of design raovementp 



ERIC 



3. Identify shapes that are 
associated with patterns 
of livinj^, (hone, comunity). 



4. Denonstrate creating 

positive and nef^ative space 
throuj^h the use of shapes. 



5. Denonstrate novenent 
. (rhythm) through shapes 
in a variety of media. 
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3. Collectinj> pictures of hones 
and interiors depicting dif- 
ferent ways of life; arran^^^ing 
then on a bulletin board and 
discussing; the v;ay of life in 
each hone and what shapes 
are dominant. 



4. Makinc;. stencil designs and 
applyinf^ x^ith chalk or 
crayon usin;^ both the posi- 
tive and negative inap.e. 

Constructinp, a design by 
cutting and expanding shapes 
then gluing on a backp,round. 



5. Drawing; or paintinr; fip^ures 
emphasizing; the directions of 
figures. 

Arranging a bulletin board 
utilizing shapes to lead the 
eye to the center of interests 

Cutting shapes that convey n 
certain movement or stability, 



Level III 



Shape 



Concepts 



6, Shape occurs in environnent; 
Shape nay be functional 
or non-functional. 



?• Shape can be manipulated; 
Shape can be expressive 
shape can be used 
and interpreted 
differently to con- 
vey moods. 




Perfomance Objectives 



6. Identify and construct non- 
functional shapes. 



7. a. Construct shapes which 
convey similar noods. 



b. Identify shapes in his 
own vjork^ or the work 
of others p which shov; 
qualities of various 
. noods, feelings, or 
emotions (strenj^th, 
excitement, quiet, 
peacefulness, etc.) . 
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SuBpGsted Activities 



6. Arranging a large- composition 
of cut and torn shapes on the 
bulletin board. 

Point inft out non-functional 
shapes in the familiar environ- 
ment. 



a. Choosing a specific mood 
an;l creating and organizing 
shapes to convey that mood 
or feeling. 

b. Locating; similar shapes in 
art V7ork that are used 
differently to convey 
different feelings . 



SHAPE 
LEVEL IV 



(* Denotes concepts introduced at this level) 



Concepts 


Perforraance Objectives 


SuBpested Activities 


1. 


Shape has properties : 


1. 


Distinguish between actual 


X. 


Selectini^r from n variety of 




Shape occupies space 




and represented texture on 




actual textures and repre- 




(2-b)- 




shapes • 




sent inr^ then in paint inf^s or 




shape has texture ^ 








drawings . 




^represented . 












- actual. 








Creatine; a collage in which 












represented and actual textures 












are conbined. 


2. 


Shape can be Hanipulated: 


2. 


Denonstrate the use of 


2. 


Creating city scenes through 




The properties and posi- 




size variation, overlapping 




a variety of nedia. 




tions of shapes define 




and use of color to create 








the spatial relation- 




spatial relationships. 




Creating a nural of the 




ships - 








comunity. 




size variations, 












overlapping, 








Creatinf^ conpositions which 




*use of color. 








utilize repetition of shape 












(parade, football team). 


3. 


Shape occurs in environment: 


3. 


Identify and describe the 


3. 


Comparing different shapes 




*ShapG can be affected 




use of shape as a visual 




found in the familiar environ- 




by total environnent. 




eleraent in environment. 




ment. 












Creating compositions based on 












the shapes observed in the 












familiar environment. 
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Level IV 



Shape. 



Concepts 



Perfornance Objectives 



Suggested Activities 



Creatinr; a conposition con- 
posed entirely of p.eonetric 
shapes (city scene, the farm, 
auto race) , 



4. Shape has properties s 
*Shape can create 
illusionary fom. 




4. a. Identify the use of 
shape to create 
illusionary forn. 



b. Describe spatial 
quality of illu- 
sionary fom. 
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4, a. Drawing shapes on the 

chalkboard and addin^*^ other 
lines to create additional 
shapes and illusionary forn, 

b. Point inf^ out shapes in 
compositions employing 
illusionary fom. 



SHAPE 
LEVEL V 



(* Denotes concepts introrluced at this level) 



Concepts 



Shape can be nanipulated: 
Shape affects and inter- 
acts with itself and 
the other art elenents 
and with the principle 
of design unity. 



Shape can be manipulated: 
The properties and 
positions of shapes de- 
fine the spatial rela- 
tionships- 
size variation, 
overlapping. 
Shape affects and inter- 
acts with itself and the 
other art elenents. 



Perfornnnce Objectives 



1. Deuonstrate unity through 
the use of shape in rela- 
tion to the elenents cf 
art and balance, novenent, 
and variety. 



2. Denonstrate depth and 
spatial relationships 
through overlapping and 
size variation of shapes 
and through other art 
elenents. 
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Suggested Activities 



1. Choosing an object from 
nature and using it as a 
pattern for a repeated 
notif on a border. 



Using subject natter that 
encourages the creation of 
depth ("The Swiss Alps", 
"The Fam"). 

Creating a conposition by 
tracing around a simple 
pattern, overlapping to show 
spn.tial relationships. 

Creating a "still life" fron 
cut paper shapes glued on 
a background. 



Level V 



Shnpe 



Concepts 



Perfomance Objectives 



Sufj<i;ested Activities 



3. Shape can be nanipulated: 
Shape affects and inter- 
acts with itself and 
the other art elenents. 



3. Construct art work in a 
variety of nedia in which 
the elements are used to 
change the perception of 
shape. 



Drawinj> or painting a 
picture of a subject usually 
thought of as "ujrly" (such 
as garbage cans or litter) and 
nake it attractive through the 
use of the art elements. 



Construct a conposition in 
which a pre-cut shape has 
been repeated, colorinj^ each 
shape differently and dis- 
cussing; how cblor influences 
perception of shape. 



4. Shape has properties; 
Shape can create 
illusionary fom. 



5. Shape can be manipulated: 
Shape can be expressive - 
shape can be used 
and interpreted 
differently to con- 
vey noods. 



ERIC 



4. Denonstrate the use of 
shape to create illusion- 
ary forms. 



5. Describe the qualities 
of shapes which show 
noods. 
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4. Arran?3ing ^jeonetric shapes on 
a background and adding lines 
to create illusionary forms. 

Utilizing subject natter that 
encourages the use of illusion- 
ary forms. 

5. Presenting; work by students 
and artists for discussion 
pertaining to expressive 
qualities. 



SHAPE 



LE^/EL VI 



(* Denotes concepts introduced at this level) 



Concepts 



1, Shape can be nanipulated: 
Shape affects and inter- 
acts with itself and 
the other art elenents 
and with the principles 
of design. 

Shape can be expressive.. 



2, Shape can be manipulated: 
The properties and posi- 
tions of shapes define 
the spatial relation- 
ships - 

size variation, 

overlapping, 

use of color, 
*use of texture. 
Shape affects and inter- 
acts with itself and with 
color and texture. 



ERJC 



Perf omance Ob j cctivcs 



1, Construct art work in a 
variety of nedia in x^hich 
the art elenents and princi- 
ples of desif^n are used to 
change the perception of 
shape. 



2, Construct art work that 
utilizes overlapping, size 
variation, color, and 
texture within shape to 
create spatial relation- 
ships. 
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Suc^nested Activities 



1, Dravzinp; exteriors of sinilar 
houses and decorating; each 
so that they are different. 

Painting identical shapes, 
varyin?^ colors and discussinj;^ 
how this changes one^s per- 
ception of shape. 

Creating a collage of identi- 
cal shapes but varying tex- 
tures , 



2, Painting or drawin;:: with an 
enphasis on unusual views 
("What a Bun Sees", "Peering 



through a Fence"), 



Level VI 



Concepts 



Perfornance Objectives 



Suggested Activities 



3. Shape has properties; 
Shape can create 
illusionary forn. 



4. Shape can be nanipulated: 
Shape affects and inter- 
acts with itself and the 
other art elenents. 
Shape can be expressive - 
Shape can be used and 
interpreted differently 
to convey noods, feelings, 
and enotions. 



ERIC 



3, Construct illusionary 
fcms using shapes. 



Construct shapes usinp 
an interaction of the 
eleaents to convey 
sinilar noods. 
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3. Selecting fron a larp.e variety 
of pre-cut shapes and arranging 
then to create Illusionary 
foms. 

Shading in drawings of geonetric 
shapes so that they look 3 - 
dinensirnal. 



4. Eelectinf^ subject natter for 
noods and enphasizinf; the 
mood in the composition 
through the arrangement of 
shapes and the use of art 
elenents. 



SHAPE 
LEVEL VII 



(* Denotes concepts int«oduccid at this level) 



Concepts 


Perfornance Objectives 


Suggested Activities 


1. 


Shape has properties: 


!• 


Distinguish between sta- 


1, Making greeting cards with 




Shape occupies space 




tionary and kinetic shapes. 


noveable shapes. 




(2-D)- 










*shape nay be station- 










ary or kinetic. 








2. 


Shape can be manipulated: 




Demonstrate the use of 


2, Creating a still life conposi- 




The properties and posi- 




shape to define spatial 


tion drawinc; each object as if 




tions of shapes define 




relationships through 


it were transparent in order 




the spatial relation- 




illusionary forn - 


to show the overlapping planes; 




ships - 




aerial and linear 


each area is painted to create 




creating illusionary 




perspective. 


a spatial relationship with no 




foms, 






rep:ard to the natural color of 




*-aorial perspective 






the objects. 




*-linear perspective. 
















Utilizing subject matter that 










encourac^es the use cf aerial 










and linear perspective. 




c 

♦ 
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Level VII 



Shape 



Concepts 



3. Shi^pe can be nanipulated: 
Shape affects and inter- 
acts with itself and the 
other art elencnts and 
with the principles of 
design* 

Shape can be expressive - 
shape can be perceived 
similarly and differently 
by individuals. 



ERIC 



Perfomance Objectives 



3, Describe the use of 

shape as a visual elenent 
in the work of well- 
<noTO artists. 
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Sufjf^ested Activities 



3» Studyinr; drawinf-s by Picasso, 
Klee, Steinberr-., and Calder; 
naking a larne chalk drawinf> 
on an outdovor surface (play 
arpa blacktop) incorporating 
any permanently painted lines 
into the conposition - taking 
polaroid pictures from atop 
a ladder and comparing photos 
with original drawings. 



COLOR 
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r. 



COLOR 



CONCEPTS 



A. Color has properties 

1. Pigment approach (surface appearance produced by the reflection or absorption of light) 
a* hue 

(i) primary 

(ii) secondary 

(iii) intermediate (tertiary); 

b. value 

(i) tint 

(ii) shade 

(iii) tone 

(iv) neutrals 

(a) black 

(b) white 

(c) gray 

c. intorisity (brightness or dullness) 

(i) addition of hues 

(ii) addition of grays 

(iii) juxtaposition of colors 

2. Scientific approach (color within the visible spectrum of light) 

a. specific wave lengths in the visible spectrum produce specific colors 

b. color can be varied through the balance of wave lengths 

B. Color can be manipulated 

1. The properties and positions of colors define the spatial relationships 
a. color variation (value and intensity) 
b« color combinations 
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c. advancing and recGdin^; colors 

d. use of texture « 

e. color quality j 

(i) transparent . . ' . 

(ii) translucent 

(iii) opaque 

2. Color affects and interacts v/ith itself and the other art clenants and with the 
principles of design 

a, art elements 

(i) color 

(ii) line 

(iii) shape 

(iv) texture 

(v) forn 

b. principles of desij^n 

. (i) balance ' . . 

(ii) odvenent 

(iii) variety 

(iv) unity 

3, Color can be expressive 

a, color can be used and interpreted differently to convey noods, feelinr;s, and eaotions. 

b, color is influenced by cnviroiment 

c, color can be perceived sinilarly and differently by individuals 
Color occurs in environment 

1, Color nay be functional or non-functional . 

2, Color can be found in nature and nan-nade objects 

3, Color can affect nan's behavior 

4, Cultural patterns can dictate the use of color 
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5. Cultural patterns can dictate the interpretation of color 
Color can be affected by total environnent 

7. Color can be perceived sinilarly and differently by individuals 

8. Li^ht affects the perception of color 
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COLOR 



LEVEL K 



Concepts 



Perfornance Objectives 



SuHi^GSted Activities 



!• Color has properties: 
Pi[^taent approach - 
hue, 

- primary 

- secondary. 



2. Color has properties: 
pignent approach - 
value, 

- black 

- white. 



3, Color has properties: 
pignent approach - 
hue. 



4, Color can be nanipulated: 
Color can be expressive - 
coiLor can be used and 
interpreted differently 
to convey moods, feel- 
ings, and emotions. 



5, Color occurs in environnent: 
Color can be found in 
nature and nan-nad.e objects. 



1, Identify red, yellow, 
blue, i[?;reen, violet, and 
oranjre hues. 



2, Identify black and white. 



3, Denonstrate usinc^ color 
in naking creative art 
forns. 



4. Identify colors in rela- 
tion to the noods or 
feelinj^;s they convey. 



5, Identify basic colors in 
familiar environnent. 
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1, Makinp. a collection of articl 
of different colors. 



2. Conparinp black and white and 
color photographs. 



3, Usinp, materials that allow 
freedom in choice of colors. 



4, Connaring paintings of con- 
trasting^ noods. 



5, Takinpr a walk and pointing out 
the different colors. 



Level K 



Color 



Concepts 



Perfomance Objectives 



Su^^gested Activities 



6. Color can be nanipulated: 
Color affects and inter- 
acts with itself. 



?• Color can be nanipulated: 
Color affects and inter- 
acts with itself and line 
and shape. 



8. Color occurs in environnentJ 
Color can affect nan'e 
behavior. 



9. Color occurs in environnent: 
Cultural patterns can 
dictate the use of color. 
Cultural patterns can 
dictate the interpre- 
tation of color. 



10. Color can be nanipulated: 
Color affects and inter- 
acts with the principle 
of design variety. 



6. Denonstrate using a variety 
of colors in naking a 
creative art fom. 



7. Denonstrate using color 
with line and shape in 
nakim^ a creative art 
fom. 



8. a. Identify colors that 
affect nan^s behavior. 

b. Describe how colors 
affect nan's behavior. 



9. Identify colors that are 
associated with cultural 
traditions. 




10. Denonstrate using a 
variety of colors in 
naking a creative art 
fom. 
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6. Conparing and discussing 
conpositions by the children 
in which the sane colors 
were used. 



7. Creating crayon rubbings and 
adding paint to complete the 
conposition. 

Arrange cut poster paper and 
painting the spaces between. 



8. a. Pointing out colors used 
in everyday. 

b. Telling what colors nake 
people do. 



9. Collecting pictures repre- 
senting various holidays and 
discussing the colors used. 



10. Creating a conposition in 
x^hich nany colors are used bi 
one color is nore important 
than the rest. 



Level K 



Color 



Concepts 



PorfornancG Objectives 



Su^^pested Activities 



11, Color has properties: 
Pi[pent approach. 



ERIC 



11, Demonstrate working with 
color in a variety of 
nedia. 
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11, Conbininp a variety of 
materials enployinf;. color 
(construction paper, paint, 
crayons) , 



COLOR 
LEVEL I 

('^ Denotes concepts introduced at this level) 



Concepts 



Performance Objectives 



Supj^-^csted Activities 



X# Color has properties : 
Pignent approach - 
hue, 
*value. 



2. Color has properties; 
Pigment approach - 
value, 

^-neutrals. 



3. Color can be manipulated: 
Color can be expressive • 
'^color can be per- 
ceived similarly and 
differently by 
individuals. 



ERIC 



1, Demonstrate that colors 
are nixed to produce other 
colors. 



2, Identify neutrals. 



3, Identify the relationships 
of color in his work to 
the work of others. 
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1, Fin^.;erpaintiag with two colors 
chosen by the child, 

Usinff, primary colors to create 
compositions based on a variety 
of subject matter. 



2, Comparing compositions based 
on neutrals to those utilizing 
color, 

Making collections of articles 
of neutrals. 



3, Discussing the similarities 
and differences in the colors 
used in the works of class- 
nates. 



Level I 



Color 



Concepts 



Perfomance Objectives 



Suggested Activities 



4. Color can be nanipulated: 
Color... can be expressive 
color can be used 
and interpreted 
differently to con- 
vey noods, feelings, 
and emotions. 



4. Identify nood expressed 
throur;h the use of color. 



4, Looking thrcur^h cellophane of 
different colors and verbalizing 
about how the different colors 
affect what is seen, 

Relntinj> colors to seasonal 
and weather changes. 

Painting designs and identifyin>;[ 
the doninant colors. 



Discussing their reactions to 
different colors. 



5. Color can be nanipulated: 
Color can be expressive - 



6. Color occurs in environment : 
*Color nay be functional 
or non-functional. 



7. Color occurs in environment: 
*Color can be affected 
by total environment. 



5. Identify color as a 

visual element in the v;ork 
of v/ell'-known artists. 



5. Verbalizing about the selected 
works of known artists (Jackson 
Pollack, Renoir). 



Pointing out colors that have 
a purpose. 

Constructing a model town and 
using colors for a purpose. 

Ifcking paintings depicting 
certain types of weather. 

Observing colors as the lights 
are turned on and off. 



6. Identify functional colors 
in the environment. 



?• Identify colors affected 7. 
by the environment. 



ERIC 
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COLOR 
LEVEL II 

i^^ Denotes concepts introduced at this level) 



Concepts 



PerfomancG Objectives 



Sup:p,ested Activities 



1, Color has properties: 
Pi^^aent approach - 
value , 
- neutrals. 



2. Color occurs in environnent: 
Color can be found in 
nature and nan-made 
obj ects. 



ERIC 



1, a. Name the neutrals and 

distinf^uish between color^ 
and neutrals. 



b, Denonstrate usinj; 

colors and neutrals in 
naking creative art 
foms. 



2. Name colors in familiar 
environnent • 
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1, a. Collecting articles of 

various colors and neutrals. 

i.'ificuGsine the differences 
in shapes in black and white 
photoo;raphs, 

b. Creating, a composition 
using one color and 
achievin^i?; variety throuf|;h 
the use of neutrals. 

Making a collate based on 
naterials enphasizinf^; 
neutrals. 



2, Relating the colors used in 
their painting3 to the colors 
found in the classroon and in 
nature. 



Level II 



Color 



Concepts 



Perfomance Objectives 



Surges ted Activities 



3, Color can be nanipulated: 
Color can be expressive - 
color can be used and 
interpreted differently 
to convey noods, feel- 
ings , and ' eno tlons • 



4, Color can be nanipulated: 
Color affects and inter- 
acts with itself and 
with the principle of 
design variety • 



5. Color has properties: 
Pif^ent approach - 
hue, 
value, 
^intensity • 



6. Color can be nanipulated: 
*Color affects and inter- 
acts with itself and 
fom. 



ERIC 



3. Naue and describe noods 
expressed thrnunh the use 
of color. 



4. Denonstrate utilizing; 
variations in colors to 
indicate emphasis, 
subordination, and con- 
trast. 



5. Distinj^uish between dif-^ 
ferent and sinilar colors, 



6. Denonstrate the use of 
color with fom. 
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3. Lookinj> at paintines and 
descril:inr hr;w the colors 
nake one feel. 



4. Lookinr; at paintinr's which 
utilize color to emphasize 
objects or noods. 



5. Conparinn the c:?lors of 
naterials which are easily 
noved around, such as paper 
scraps. 

Creating compositions with 
chalk or crayon after observ- 
in}3 the colors in nature. 



6. Applyinp color to 3-D foms 
(paper nache* aninals, 
Chris tnas decorations nade 
fron er:p. cartons.) 



ff 



COLOR 
LEVEL III 

Denotes concepts introduced at this level) 



Concepts 



Performance Objectives 



SufToested Activities 



1. Color can be nanipulated: 
Color can be expressive - 
*color is influenced 
by environnent. 
Color occurs in environ- 
nent : 

Color nay be functional 
or non-functional • 
Color can be found in 
nature and nan-nadc 
objects. 



2, Color has properties: 
Pigment approach - 
value , 
*-tint 
*-shade. 



ERIC 



1, Identify the use of color 
as a visual elencnt in 
fnuiliar environnent. 



2. a. Identify sh-^des and 
tints. 



b. Denonstrate usinf; 
shades and tints in 
creative art forms. 
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1. Collecting pictures '"•f h'^ne 
■fnteiiors utilizing-, colors 
in various x^^ays. 

Tnkinr- a walk and pointinj^ out 
the use of cclrr in attractive 
surroundin'^s. 



2. a. PointinfT out objects that 
are or contain; the sane 
color and conparinr 
differences within that 
color. 

b. Experiment int> with paint 
to make a color liphter or 
darker. 



Level III 



Color 



Concepts 


Performance Objectives 


Sugf^ested Activities 


3. Color has properties: 


3. Demonstrate nixing two 


3. Usinp, the primary colors to 


Pigment approach - 


colors and name the color 


paint a composition and poirit- 


hue. 


which is produced. 


inr, out the colors in the 






completed works of classmates. 






Creating a collate utilizing, 






cellophane of different 






colors . 



4. Color hap properties: 
Pigment approach - 
hue, 

- primary 

- secondary. 



5. Color can be manipxilated: 
*The properties and posi- 
tions of colors define 
the spatial relation- 
ships - 
use of texture. 
*Color affects and inter- 
acts with itself and 
texture. 



4. Identify and name the 
primary and secondary 
colors. 



5. Demonstrate producinf^ 
textural effects with 
color in a creative art 
form. 



Usinp, cellophane to create new 
colors by overlapping colors. 



4. Discussing the colors observed 
in nature. 

Comparinj^ the colors produced 
in their paintings to the 
colors with which they began. 



5. llakinp; mosaic designs with 
various materials (seeds, 
stones, macaroni, etc.). 

Creating de^i^ns through 
crayon rubbings. 

Usinj3 different colors with — 
in a shape to create interest. 

Makinj^ a costume out of paper 
and decorating it with color. 



ERJC 
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Level III 



Color 



Concepts 


Perfornrance Objectives 


Suj^c;GSted Activities. 


6. 


Color occurs in environ- 


6. 


Descri]j<i the effect of 


6. 


Conparinr the differences in 




ment : 




li^^ht on color. 




color as seen qn n brirht sum 




*LiGht affects the 








day and on a cloudy one. 




percepLion or coxor* 




















Comparinj> a paint inp; seen in 












bri.^/ht lir^ht to seeinr; it in 












dim light. 


7. 


Color can be manipulated: 


7. 


Demonstrate the effect of 


7. 


Creatine compositions based 




Color can be expressive - 




color on mood. 




on subject matter such as 




color can be used 








"How I Feel Today", "My 




and interpreted 








Birthday", "A Rainy Day." 




differently to convey 










noods, feelings, and 








Comparing the differences in 




eraotions. 








the use of colors in composi- 












tions based on the same sub- 












ject matter. 












Drawing a human fip,ure and 












"clothinf^" it to portray a 












certain mood. 


8. 


Color can be manipulated; 


8. 


Demonstrate the use of 


o 


Painting, to music. 




*Color affects and 




color in creatinf: visual 






interacts with Itself 




movement. 








and the principle of 












design movement. 
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COLOR 
LEVEL IV 



(* Denotes concepts introduced at this level) 



Concepts 


Perfomanco Objectives 


Suggested Activities 


1. 


Color has properties: 


1. 


Identify and nfine the 


1. 


Creating compositions of 




Pif^pient approach - 




intemediate colors. 




overlapping tissue. 




hues, 












interne diate. 








Locating colors in the 












immediate surroundings that 












are not primary or secondary 












colors. 


2. 


Color has pr^;?crties: 


2. 


Denonstrate obtainiuf?; tints 


2. 


Creating' pnu terns suitable 




Pif;nent approach - 




and shades through nixing. 




for textile designs. 




value, 












- tint 








Painting puppets or paper 




- shade. 








nache' figures. 












Selecting a color that best 












expresses a desired nood 












and creating a monochromatic 












painting. 


3. 


Color has properties: 


3. 


Denonstrate obtaining 


3. 


Discussing a mood that is to 




Pigment approach - 




desired colors by mixing. 




be cotrveyed and the colors 




hue. 








that will help achieve this 




- value , 








mood and follow through by 




- intensity. 








nixing the desired colors. 


O 

nc 


>" ■ 
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Level IV 



Color 



Concepts 



4. Color has properties: 
Pignent approach. 



5, Color can be manipulated: 
The properties and posi- 
tions of colors define 
the spatial relation- 
ships - 
*color variation 
(value and intensity) • 



&• Color can be nanipulated: 
The properties and posi- 
. tions of colors define 
the spatial relation- 
ships - 
^advancing -and 
receding colors. 




Perfornance Objectives 



4, Distinj^uish between the sane 
or sinilar colors made from 
a variety of nedia and nane 
the nudia. 



5, Identify the use of color 
variation to create 
spatial relationships. 



6. Denonstratc the use cf 
advnncinr.-^ and receding 
colors to create spatial 
relationships. 
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Sugf^ested Activities 



4, Conparinc^ connositions 

created fron different medir 

Grouping color chips made 
from a variety of media 
accordinp; to the media. 



5« Discussing paintings in which 
color variation is utilized 
to show depth. 

Observing in nature the 
differences in objects near 
and far. 



6, Verbalizinrr about the effects 
of one color on another (a 
green nay appear brip;ht until 
a much briy-hter color .is placed 
next to it), 

Or{';anizinp, shapes to place 
the advancing colors in the 
foreground and the receding 
colors in the background. 



Level IV 



Color 



Concepts 


Performance Objectives 


Sur,r^;ested Activities 


7. 


Color can be nanipulatecl: 


7. 


Construct compositions 


/ • 


Utilizing; a variety of colors 




Color affects and inter- 




usinp, a variety of color 




in paper v/eavinp. 




acts with itself and 




combinations. 








the principle of design 








Creatini^ represented textures 




variety. 








of various colors on cut-out 




Color has properties: 








shapes and combining them to 




Pigment approach - 








make a composition. 




hue , 












- value, ■ 












- intensity. 




I 






8. 


Color can be manipulated: 


8. 


Distinguish between trans- 


8. 


Creatine^ compositions with 




The properties and 




parent and opaque colors. 




transparent watercolors and 




positions of colors 








thick tempera paint. 




define the spatial 












relationships - 




• 




Making crayon resist com- 




*color qiality, 








positions. 




- transparent 












- opaque. 








Comparinfr colored cellophane 












to n-'iinted surfaces. 


9. 


Color can be manipulated: 


9. 


Identify the use of color 


9, 


Discussing the works of 




Color affects and inter- 




to achieve balance and 




wall-known artists in terms 




acts with itself and 




variety in a composition. 




of balance and variety. 




the other art elenonts 










and with the principles 








Makinn; a composition composed 




of design balance and 








of similar shapes of various 




variety. 








colors. 
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Level IV 



Color 



Concepts 



Performance Objectives 



Su^;gested Activities 



10, Color occurs in environ- 
nent: 

Color can be found in 
nature and aan-uade 
objects. 

Light affects the per- 
ception of color. 



11. Color occurs in environ- 
nent: 

Color can be affected 
by total environment. 



12. Color can be manipulated; 
Color can be expressive - 
color can be used an., 
interpreted differently 
to convey noods, feel- 
inf^Sj and emotions. 



ERIC 



10. a. Identify variatirms of 
color in nature. 



b. Identify and describe 
causes for lack 
pure color in nature. 



11. Identify and describe the 
use of color as a visual 
element in environment. 



12, Demonstrate the use 
of color to achieve 
different mooJs. 
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10, a. Conparinf, the different 
colors in leaves, sand, 
rrasff, v/ater, etc. 

b. Examin^:; a small object 
from nature and comparing 
the- groups of vobjects. 



11. Compr.rinfr. attractive and un- 
attractive areas in the 
^. familiar environment. 

Select an unattractive area : 
the familiar environment and 
create a painting:; making it 
attractive through the use of 
color. 



12. Usinr; one color, paint a 
picture to convey the mood 
of that color. 



COLOR 
LEVEL V 



(* Denotes concepts introduced at this level) 



Concepts 



Perfoinnance Objectives 



SujT.f^ested Activities 



1. Color has properties: 
'Pigment approach - 
intensity, 
value. 



2. Color has properties: 
Pigneut approach - 
incensity , 

juxtaposition of 
colors. 
The properties and posi- 
tions of colors define 
the spatial relation- 
ships - 
*color ccnbinations. 



3, Color can be nanipulated: 
The properties and posi- 
tions of colors define the 
spatial relationships. 
Color affects and inter-, 
acts with itself and the 
other art elements and 
with the principles of 
design. 



1. Denonstrate creating and 
using subtle color effects. 



Denonstrate the effect on 
intensity by the juxtaposi- 
tions of colors. 



3. Construct creative art 
foms using color to 
create spatial relation- 
ships • 



1. Painting v;ith watercolors 
utilizing the wash technique. 

Using chalk on wet paper. 



2. Choosing a relatively dull 
color and naking it appear 
' brighter by surrounding it 
with other colors. 

Weaving paper. 

Painting with sponges. 

Making butterflies with , 
clothespins, 



3, Creating designs of over- 
lapping shapes in a variety 
of colors. 

Painting a landscape utilizing 
a scene observed outside the 
school. 
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Level V 



Color 



Concepts 



Perfornancc Objectives 



Supr^estec! Activities 



4, Color can be manipulated: 
The properties and posi- 
tions of colors define the 
spatial relationships - 

color conbinations. 
Color affects and inter- 
acts with itself and 
with the principles of 
design variety and unity. 
Color can be expressive - 
color can be per- 
ceived similarly and 
differently by in- 
dividuals • 



5. Color can be manipulated: 
Color affects and inter- 
acts with itself and with 
the other art elements and 
with the principles of 
design. 




4. a. Identify contrasting 
and related color 
schemes • 

b. Describe personal 
reactions to con- 
trast inp; and related 
color schpnes. 



5. Demonstrate unity through 
the use of color in re- 
lation to the elements 
of art and balance ^ move- 
ment, and variety. 
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4. a. Observing repeated designs 
suitable for clothing and 
draperies • 

b. Collecting fabrics and 
pictures of designs in 
clothing and home interiors 
that the individual would 
and w^uld not want. 

Making a potholder using 
yarn, cut strips of cloth, 
etc.* 

Making* paper mache^ bracelets 
use contrasting or related 
colors . 

Making jewelry from paper 
mache* or clay. 



5. Comparing and discussing student 
work in terms of everything 
"working together." 

Using the three initials of the 
child *s name, develop a design 
that is creative but not 
illegible as letters and em- 
ploys movement, balance, and 
variety. 



Level V 



Color 



Conce-jts 



6, Color can be nanipulated; 
Color can be expressive 
color is influenced 
by environment. 
Color occurs in environ- 
ment: 

Light affects the per- 
ception of color. 



7. Color occurs in environ- 
ment 2 

Cultural at tern can 
dictate the interpre- 
tation of color. 



ERIC 



Perfomance Objectives 



6. Demonstrate the affect of 
enviromaent on color. 



7. Identify the use of color 
for the purpose of 
s3nnbolism. 
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Sup;frested Activities 



6, Creating optical illusions. 

Usinj^ lir.ht and different 
light sources to chanr^e colnr^ti 

Usmp^ a strinr; of Chriytuas^ ^ 
lights to show diffex^Jvit si 
effects of colored lights ' 

{ I 

7. Discussing holidays r^',nd 
events and the colorsi brought 
to nind. 



COLOR 
LEVEL VI 



V* Denotes concepts introduced at this level) 



Concepts . 



1. Color has properties: 
Pigment approach - 
intensity, 
*- addition of hues. 



2. Color has properties: 
^Scientific approach. 



3. Color can be manipulated: 
Color affects and inter- 
acts with itself and 
the other art elements. 
Color can be expressive - 
color can oc used and 
interpreted differently 
to convey cioods, feel- 
ings , and emotions . 



ERIC 



Performance Objectives 



1. Demonstrate nixin^r comple- 
mentary colors and describe 
the result. 



2. Distinguish between the 
scientific and pigment 
approaches to color. 



3. Construct compositions 
usinf- color interacting 
with itself and the other 
art elements to convey 
similar moods. 
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Sug.p;ested Activities 



1. Creating paintinrs utilizing 
two complementary colors and 
black and white and discussing 
tliu finished product. 



2. Observing demonstrations in 
mixtures of colored light: 
Cvompared to mixing paints , 



3. Illustrating stories which 
convey definite moods or 
feelings . 



Level VI " C-.lor 



Concepts 


Performance Objectives 


Suf:p,ested Activities 


4. Color can be nanipulated: 

The properties and posi- 
tions of colors define 
the spatial relation- 
ships • 

Color affects and inter- 
acts with itself and the 
other art elements. 

5. Color occurs in environ- 
ment : 

Color can bo affected 
by total environment. 

6. Color can be nanipulated: 

Color affects and inter- 
acts with itself and the 
principle of design 
balaice. 


4. Construct art work usinf; 
color interacting with it- 
self and the other art 
elenents to create spatial 
relationships. 

5. Describe the effect of 
enviromacRt- on color • 

6. Denonstrate the use of 
color to create balance. 


4. Creating conpositions in 
which near and far are empha- 
sized. 

5. Discuss in the changes in 
the appearance of the land- 
scape, as related to the 
different tines of day 
(dawn, noon, dusk.) 

6. Usin<> cut'-pap'^r shapes of 
various colors to experiment 
with balancin^^ thrcuf^h the 
use of color. 



COLOR 
LEVEL VII 



(* Denotes concepts introduced at this level) 



Concepts 


Pcrfornance Objectives 


Su[^^3ested Activities 


1. 


Color has properties: 


1. 


Demonstrate usinj and con- 


*1. 


Creatinpj a conposition in 




Pignent approach - 




trolling value anJ inten- 




which only one color is 




value, 




sity chan^Gs in color fcr 




observed but the complement 




intensity. 




desired effects. 




of the color, black, and 












white were used in develon- 












inp: the painting. 


2. 


Color has properties: 


2. 


a. Describe the relation- 


2. 


a. Experinentin;}. with a 




Scientific approach. 




ship of specific wave 




prism to separate the 








lenj^ths in the visible 




wave lenc^ths in the 








spectrun to specific 




spectrun. 








surface colors. 
















Observe and discuss 












charts depicting the 












absorption and reflection 












of the colors of the 












spectrun. 








I;. Order the colors of 




b. Mixinr colors to represent 








the visible spectrun. 




the various wave lenc^ths 












in the visible spectrum 












and using a prism to . 












observe the order in which 












they appear. 
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LgvgI VII 



C':lor 



Concepts 



Perfornance Objectives 



Su^'^.qcsted Activities 



3. Color can be nanipulateJ: 
The properties and posi- 
tions of colors define 
the spatial relation- 
ships • 

Color affects and inter- 
acts with itself and 
the other art elencnts. 



4. Color can be nanipulated: 
Color affects and inter- 
acts with itself and the 
other art elenents and 
with the principles of 
design. 

Color ':an be expressive - 
color can be perceived 
sinilarly and differently 
by individuals. 



5. Color can be nanipulated: 
The xjroperties and posi- 
tions of colors define 
the spatial relation- 
ships - 

color, quality, 
-transparent 
*-trans lucent 
-opaque. 



3. Construct art work usinr 
color interactinr, with it- 
self and the other art 
elements to create spatial 
relationships. 



4. a. Describe the use of - 
color as a visual ele- 
ment in the work of 
v;ell-known artists. 

b. Describe the relation- 
ship of color in his 
v;ork to the work of 
others. 



5. Distinguish auom; trans- 
parent, -rans lucent, and 
opaque colors. 



3. Usini^ torn paper cf various 
colors to create a land- 
scr/je emphasizing near and 
far . 



4. a. Discussin?^ the selected 
works of known artists 
(representational, abstrac 
and non-objective art). 

b. Comparing the c'^npositinn 
of similar subject matter 
in which cclor has been 
used to chanj;;e the effects 



5. Comparing and discussinp 

transparent, translucent, and 
opaque materials. 
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TEXTURE 
CONCEPTS 



Texture has properties 

1. Actual texture - the three-dinensional surface quality of an object and can be perceived 
through the senses of vision and touch 

a. texture occupies space 

b. texture runs on a continuun from rouoh to snooth 

c. texture affects the reflection of lif^ht 

d. texture can have color 

e. texture can be created through a variety of media 

2. Represented texture - is two-dinensional and is perceived throu.f7.h the sense of vision. 

a. represented texture nay be created by art elenents 

(i) line 

(ii) color 

(iii) shape 

(iv) illusicnary fom 

b. appears to run on a continuun from rouch to smooth 

c. texture can be created through a variety of media 

Texture can be manipulated 

1. Texture can create spatial relationships 

a. the properties and positions of actual textures define the spatial relationships 

b. the properties and positions of represented texture or textures can define the 
spatial relationships 

(i) represented texture is created by aerial perspective 

(a) color 

(1) atmospheric 

(2) advancing and receding 

(b) size relationships 

(c) overlapping 

(d) shading 

(ii) represented texture is created by linear perspective 

(a) vanishing point 

(b) parallel 



2. Texture affects and interacts with itfself and the other art elements and with the 
principles of design 

a. art elements 

(i) texture 

(ii) line 

(iii) shape 

(iv) color 

(v) form 

b. principles of design 

(i) balance 

(ii) movement 

(iii) variety 

(iv) unity 

3» Texture can be expressive 

a, texture can be used and interpreted differently to convey noods, feelings, and 
emotions. 

b* texture is influenced by environment 

c. texture can be -perceived similarly and differently by individuals 



Texture occurs in environment 

1, Texture may be functional or non-functional 

2, Texture can be found in nature and man-made objects 

3, Texture can affect man's behavior 

4, Cultural patterns can dictate the use of texture 

5, Cultural patterns can dictate the interpretation of texture 

6, Texture can be affected by total environment 

7t Texture can be perceived similarly and differently by individuals 

8. Light affects the perception of texture 
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TEXTURE 
LEVEL K 



Concepts 



1. Texture has properties: 
Actual texture - 
runs on a continum 
from rou^h to smooth, 



2. Texture has properties: 
Actual texture. 



3. Texture has properties: 
Actual texture - 
texture can have 
color. 



4. Texture has properties: 
Actual texture. 
Represented texture. 



5. Texture has properties: 
Actual texture - 
texture can be 
created through a 
variety of media. 
Texture can be manipulated s 
Texture affects and 
interacts wiih itself. 



Performance Objectives 



1. Distinj^uish between rough 
and smooth textures. 



2. Identify surfaces/substances 
by touch. 



3. Identify the colors of 
various textures. 



4. Distinguish between actual 
and represented textures. 



5. Construct a creative art 
form from a variety of 
actual texture. 
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Sugfr,ested Activities 



1. Collecting objects of different 
textures and place them in one 
of two categories - rough or 
smooth. 



2. Collecting objects of different 
textures, feeling and verbaliz- 
ing about them. 



3fl Grouping a collection of 
textured objacts according 
to color. 



4. Feeling and verbalizing about 
a textured object and comparing 
it to a picture of the object. 



5. Creating a composition from 
cut-up pieces of sandpaper 
of various textures (crayon 
can be applied on some of the 
sandpaper to emphasize the 
texture) , 



* 



Level K 



Concepts 



6. Texture occurs in environ- 
ment: 

Texture can be found in 
nature and nan-nade 
objects. 
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Performance Objectives 



6, Distinguish between 
natural and nan-nade 
textures • 
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Texture 
Suggested Activities 



6. Differentiating between things 
that grow and thinfts that are 
nade. 



I 



TEXTURE 
LEVEL I 



(* Denotes concepts introduced at this level) 



Concepts 



1. Texture has properties: 
Represented texture. 



2. Texture has properties: 
Represented texture - 
appears to run on a 
continuum fron rough 
to smooth. 



3. Texture has properties: 
Represented texture - 
may be* created by 
art elements, 
*-color. 
Texture can be manipulated: 
^Texture affects and 
interacts with color. 
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Performance Objectives 


Sunc^sted Activities 


Identify represented tex- 


1. 


Feslinf^ a represented texture. 


tures. 




with the eyes closed and then* 






looking at the texture. 






CoraparinR actual textures to 






their pictui'es. 


Distinguish amonj3 repre- 


2. 


Comparing paintings or pictures 


sented textures running on 




in which an object is depicted 


a continuum from rough to 




in smooth and rouph textures 


smooth. 




(grass, animal fur). 


Identify color as a pro- 


3. 


Discussing the similarities 


perty of various representee 




and differences of the same 


textures. 




represented texture in a 






variety of color combinations. 






Making crayon rubbings of 






the same object utilizing 






different colors. 


1 
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Level I 



Concepts 



4. Texture can be nanipulated j 
*Texture affects and 
interacts with shape. 



Perfomance OLj actives 



4. Denonstrate the use of 
texture to create shape. 



Texture 
Sup.^ested Activities 



4, Making; cr''^yon rubbinr/,s. 

Dr^iWiup, or paint inr; on 
textured surfaces (wood, 
sandpaper, cloth). 



I 



I 
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TEXTURE 
LEVEL II 



(* Denotes conceT)ts introduced at this level) 



Concepts 


Perfomance Objectives 


Suggested Acti iti }.b 


1. Texture has properties j 
*Represented texture - 
nay be created by 
art elenents, 

- line 

- shape, 

1. Texture has properties: 
Represented texture «- 
may be created by 
art elenents, 

- line 

- shape 
*- color, 

can be created 
through a variety 
of nedia, i 

♦ 


1. Identify line and shape as 
properties of various re- 
presented textures, 

2, Denonstrate using repre- 
sented texture in nakinf^ 
creative artforns in a 
variety of nedia, 
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1, Using paint or crayon to 
accent certain c.reas in 
crayon rubbings. 

Cutting shapes fron construc- 
tion paper, creating textures 
on them with crayon, and 
arranging and gluing then on 
a background, 

2, Using crayon resist techniques. 

Cutting areas of texture fron 
magazines and creating a 
collage. 

Choosing an aninal and 

drawing it to show its texture, 

1 



I 



Level II 



Concepts 



Perfomance Objectives 



Texture 
Sunnested Activities 



3. Texture can be nanipulated: 

Texture can be expressive - 
texture can be used and 
interpreted differently 
to convey noods, feel- 
±n^s and enotions. 

Texture can create spatial 

relationships • 

4. Texture can be nanipulated: 

*Texture can be expressive - 
texture can be perceived 
similarly and differently 
by individuals. 



3, Identify textures in rela- 
tion to the moods or feel- 
inj^s they convey. 



3. Discussinrr their reactic^ns to 
various textures. 

Verbalizing about photor^raphs 
emphasizing textures. 



a. Identify represented 
texture as a visual 
element in the work of 
well-known artists. 

b. Identify the relation- 
ship of texture in his 
work and the work of 
others. 



4. a. Verbalizing^ about the 

textures in the selected 
works of known artists 
(Homer, Wyeth) . 

b. Comparin(> the textures 
created in the works of 
classmates. 
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TEXTURE 
LEVEL III 

(* Denotes concepts introduced at this level) 



Concepts 



Perfomance Objectives 



Suf^pested Activities 



1, Texttire can be nanipulated: 
Texture can be expressive - 
*texture is influenced 
by environment. 
Texture occurs in environ- 
ment: 

*Texture nay be functional 
or non-functional. 
Texture can be found in 
nature and nan-nade 
obj ects. 



2. Texture has properties: 
Actual texture - 
*affects the reflection 
of light. 
Texture occurs in environ- 
ment : 

*L^i^ht affects the percep- 
tion of texture. 
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1. Identify texture as a 

visual elenent in familiar 
environment. 



2. Describe the effect of 
light on texture. 
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1. Conparin^^ the differences in 
the surfaces of objects in 
the classroom. 

Takinq field trips and com- 
paring the textures found in 
nature. 



2. Using a flashlight (or direct 
light source) and textured 
surfaces, move *the light 
around at different angles 
and verbalize about the 
.results. 



Level in 



3. 



4. 



(3' 

ERIC 



Concepts 



Texture has properties: 
Represented texture - 
may be created by 
the art element s, 
- line. 
Texture can be manipulated: 
Texture affects and 
interacts with itself 
and line. 



Texture has properties: 
Represented texture - 
may be created by 
art elements^ 

- line 

- color 

- shape. 

Texture can be manipulated: 
Texture affects and 
interacts with itself 
and line, color, and 
shape • 



Perforraance Objectives 



3, Demonstrate the use of 
line to create repre- 
sented texture. 



4. Construct an art fom 
using a corals inat ion of 
the art elements to 
create represented 
textures . 
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Texture 
Suj];f:ested Activities 



3. Usinp. a block of wood for n 
model, draw lines on paper 
to represent the wood |r;rairi 
(other objects may also be 
used) , 

Making drawings of figures 
and utilizinft represented 
textures in their clothing. 

Mountinf^ string on a card- 
board to use as a printing 
plate. 



4. Printinjr: with frad^ets and 
potatoes. 

Finp,erpalnti.nc, 

Usinr: contrasting; colors to 
create various textures. 



Level III 




Texture 


Concepts 


Perforuance Objectives 


Surp,esterl i^ctivities 


5 • TextuiTG Hnq nTntiertics i 






Actual texture - 


and represented textures 




can be created 


by usin^-: materials dif- 


Usinr textured surfaces to 


throuch a variety 


ferent ways. 


create crnnosition and addini> 


of media. 




represented textures. 


Texture can be nanipulatcd: 






Texture affects and 




Utilizim; the crayon dif- 


interacts with itself 




ferent ways (point, side. 


and the other art 




dots) • 


eleneuts and with the 






principle of desif^n 




Great inf^ different textures 


variety. 




in finperpaintinf',s (water. 


Texture can be expressive. 




f^rass, leaves) by usinn the 






hands an^l finj^ers in dif- 






ferent ways. 
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TEXTURE 
LEVEL IV 

(* Denotes concepts intrrduced at this level) 



Concepts 



Perfornnnce Objectives 



Surrested Activities 



1, Texture can l>e nanipulated: 
Texture can create 
spatial relationships - 
*the properties and 
positions of r .pre- 
sented texture or 
textures can define 
the spatial relation- 
ships , 

- overlapping, 

- size relationship. 



2. Texture can be nanipulated; 
Texture can create spatial 
relationships - 

the properties and 

positions of re- 

precented texture 

or textures can 

define the spatial 

relationships , 
*-color. 
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J • a. Denonstrate overlapping 
represented textures 
to create spatial rela- 
tionships. 



b, Denonstrate the effect 
of texture on size 
relationships • 



2. Identify the effects of 
color on texture* 
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1, n, Creitinr represented 

textures on cut shapes and 
arr.'^.noinf: then in a cnn- 
position utilizinr over- 
lapping;, 

b. Creatine*: ccnpositions 
utilizinr? texture and 
cnphasizinf^ near and 
far. 



2, Choosinr a basic texture to 
be used in a design and 
varying? the colors. 



♦ 



Level IV Texture 



Concepts 


Perforr^diice Objectives 


Suff,pested Activities 


3. 


Texture has properties: 


3. 


Dcnonstrate a selective 


3. 


Painting or drawinr^ conposi- 




Actual texture 




use of texture to relate 




tions in which the textural 




Represented texture. 




to the familiar environ- 




details nre enphasized. 




Texture can be nanipulated : 




nent. 








Texture can be expressive - 








Creating inaginary anirtials 




texture can be per- 








which are covered with 




ceived sinilarly 








feathers, scales, shells. 




and differently by 








or fur. 




individuals. 












Texture occurs in environ- 












ment: 












Texture can be found 












in nature and nan- 












nade objects. 










4. 


Texture occurs in environ- 




ao Identify the relation- 


4. 


a. Collectin^r pictures of 




ment: 




ship of cultural patterns 




textures used in hones 




^Cultural patterns can 




and textures. 




and daily livin^^ and 




dictate the use of 








verbalize on the individ- 




texture. 








ual's reactions. 




Texture nay be functional 












or non-functional. 




b. Identify functional and 




b. Collecting and discussing 








non-functional textures. 




textures that are used for 












definite purposes and 












V textures that are not used. 
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I 



Level IV 



Texture 



Concepts 



Perfomance Objectives 



Suj>p;ostcd Activities 



5. Texture can be nanipulatecl: 
*Texture affects and 
interacts with the 
principle of desif$n 
no vcnent • 



6. Texture can be manipulated: 
Texture can be expressive ■ 
texture can be per- 
ceived similarly and 
differently by 
individuals • 
Tex*: are occurs in environ- 
ment : 

*Texture can, be affected 
by total environment. 
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5. Denanstrate noveraent throupth 
texture in a creative art 
foru. 



5. Creating a stitchery conposi- 
tion usinr, patterns of stitches 



6. Describe the effect of 
environnent on texture. 



Pointinf^, out where textured 
surfaces are found in the 
environnent and how the 
appearance of the textures 
can chanr;e accordinr; to 
the environment. 
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TEXTURE 
LEVEL V 

(* Denotes concepts introduced at this level) 



Concepts - 



Performance Objectives 



Sup:ji;ested Activities 



1. Texture has properties: 
Actual texture - 
can be created 
throush a variety 
of nedia. 
Represented texture - 
can be created 
through ^ variety 
of nedia. 



2. Texture can be manipulated: 
Texture can create spatial 
relationships - 
the properties and 
positions of repre- 
sented texture or tex- 
tures can define the 
spatial relation- 
ships > 
*represented 
texture is 
created by linear 
perspective. 




1. Denonstrate selecting and 
using nedia appropriate 
for desired textures in 
constructing creative art 
foms. 



2. Identify and denonstrate 
the use of linear perspec- 
tive to create textures • 
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1, Selectinp". the subject matter 
for a conposition prior to 
selecting from a variety of 
textures • 

Selectino; textured materials 

to. cover the: can or ']?ottle, etc* 

^feke a seed mosaic. 



2. Selecting an actual texture 
in the farailiar environment 
and representing it in a 
drav/inp,. 



Level V 




Texture 


Concepts 


Perfomance Objectives 


Su^i^ested Activities 


3. Texture occurs in environ- 


3. Distinguish betv/een func- 


3. Creating an aninal usinp: 


nent : 


tional and non-functional 


textures unrelated to that 


Texture laay be func- 


textures. 


aninal (i.e., horse with 


tional or non-func- 




scales, snake with fur). 


tional. 








Usin^ seeds and pods fron nature 






discuss their function and non- 






function and create new objects 






with then, exanples are: 






pine cone aninals, corn 






cob aninals, corn husk 






u jxxo , •-liiiLwooG center- 






pieces, nut shell boats 






and turtles. 
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TEXTURE 
LEVEL VI 



(* Denotes concepts introrluced nt this level) 



Concepts 


Performance Objectives 


SupRested Activities 


1. 


Texture can be nanipulated: 


1. 


Demonstrate unity through 


1. 


Developing compositions- 




Texture affects and 




the use of texture in re- 




based on subject matter that 




interacts with itself 




lation to the elenents of 




encouraf;es repetition. 




and with the other 




art rind balance, movement, 








art elenents and with 




and variety. 




OutlininvT shapes in n composi- 




the principles of 








tion and creating textures 




design. 








within these shapes to utilize 












balance movement and variety 












to create a unified composi- 












tion. 












Usin-^ different textured 












objects create unity in a 












collate or mobile. 


2. 


Texture has properties; 


2. 


Demonstrate the use of 


2. 


Creating: a composition 




Represented texture - 




texture to create shadin^^ 




representing a selected area 




represented texture 








viewed in the classroom 




nay be created by 








emphasizing darks and lights. 




art elements » 










*- illusionary foro^ 








Organizing geometric shapes 




Texture can be manipulated: 








into a composition and select 




Texture can create 








certain shapes to be made into 




spatial relationships - 








illusionary forms through 




the properties and 








shading. 




positions of repre- 










sented texture or 












textures define the 
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Level VI 



Texture 



Concepts 



Perfomancc Objectives 



Sup:£^estG^l Activities 



2, (Continued) 



spatial relation- 
ships , 
*- represented 
texture is 
created by 
aerial per- 
spective ~ 
— shading. 



3, Texture can be manipulated: 
Texture affects and 
interacts with itself 
and with the principles 
of desi^^n variety and 
unity. 



3, Distinguish between the 
use harnonious and un- 
hamonious texture 
coiabinations. 



Usinj? a typewriter, nimeo- 
graph some patterns with (X*s) 
or (T's) widen or shorten the 
space between them. Cut and 
make a picture by combininrr 
them. 



3, Observing contrast inj^ textures 
in architecture. 

Discussing and observing 
different examples of 
clothing and combinations 
of textures. 



Creating table place mats 
with burlap^ yarn, shells 
(macaroni) etc. 
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TEXTURE 
LEVEL VII 

(* Denotes concepts introduced at this level) 



Concepts 



Pcrfornance Objectives 



Suf^gested Activities 



1« Texture can be nanipulatedi 
Texture affects and 
interacts with itself 
and with the principles 
of design variety and 
unity. 



2. Texture can be nanipulated: 
Texture can create spatial 
relationships - 
the properties and posi- 
tions of actual textures 
define the spatial 
relationships , 
the properties and posi- 
tions oi represented 
texture or textures 
can define the spatial 
relationships , 

- represented texture 
is created by 
aerial perspec- 
tive 

- represented texture 
is created by 
linear perspec- 
tive* 



Im Denonstrate using harmo- 
nious and unhamonious 
texture coribinatinns in a 
variety of nedia. 



2. Denonstrate the use of 
texture to define spatial 
relationships. 



1« Creating, ccnpositions which 
enphasizc subtle texture 
conbinatirms and composi- 
tions emphasizing^ bold, con- 
trasting textures • 



2. Creating;, a collar^e utilizing 
actual and represented tex- 
tures in which the rougher 
and more apparent textures 
are u^ed in the foreground 
and the smoother textures 
creat'e a background. 

Creatine^ table centerpieces 
usinf^ actual and representa- 
tional textures. 
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Level VII 



Concepts 



Perfomanca Objectives 



Texture 
Suggested Activities 



3. Texture can be manipulated: 
Texture can create 
spatial relationships. 
Texture affects and 
interacts with itself 
and the other art 
elements and with the 
principles of design. 
Texture can be expressive - 
texture can be per- 
ceived similarly 
and differently by 
individuals. 



4. Texture occurs in environ- 
ment: 
*Texture can affect 
man's behavior. 



5. Texture occurs in environ- 
ment: 

^Cultural patterns can 
dictate the interpre- 
tation of textures. 



3. a. Describe the use of 
texture as a visual 
element in the work 
of well-known artists, 

b. Describe the relation- 
ship of texture in his 
work to the work of 
others. 



4. Describe the effect of 
texture on man's behavior. 



5. Describe the effect of 
cultural patterns on the 
interpretation of texture, 
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3. a. Discussing the effects 
created through the use 
of texture in the selected 
works of known artists, 

b, DiscuGcinic; the effects of 
textural changes in the 
work of classmates. 



4. Pointing out individual's 

reactions to various textures. 

Creating hostile art forms - a 
chair with nails, a bed with 
pine cones, a power puff of 
sandpaper, a shoe of wood, 
a hat of nails or thorns, etc. 



5. Collecting pictures of textures 
used in the environment and 
discussing why they are used 
in that manner. 



FORM 
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FORM 



CONCEPTS 



A. Fom has properties 

1. fom occupies space (three-diuensional) 

a. fom has length, width, and depth 

b. foras define positive and negative space 

(i) positive - occupied space 

(ii) negative - unoccupied space 
c» fom has texture 

(i) actual 

(ii) represented 

d. fom nay have color 

e. fom nay be stationary or kinetic 

f« fom nay be created through a variety of nedia 

(i) nedia detemines the possibilities and lini tat ions 

(ii) media and/or construction detemlne durability 

(iii) rigid 

(iv) pliable 

g. fom is geonetric or free (anorphous) 

h. fom has weight 

2. Illusionary fom is two-dinensional and appears to have the properties of three-dinensional 
fom 

a» the illusion o£ fom can be created by line, shape, color, and texture 
h. the illusion of fom is created by perspective 



B. Fom nay be oanipulated 

1, Fom can create spatial relationships 

a» the properties and positions of foms define the spatial relationships 

b. the properties and positions of illusionary fom or foms can define the spatial relation- 
ships 
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(i) illusionary fom is created by aerirtl perspective 

(a) color 

(1) atnospheric 

(2) advancing and receding 

(b) size relationships 

(c) overlapping 

(d) texture 

(e) shading 

(ii) illusionary fom is created by linear perspective 

(a) vanishing point 

(b) parallel 

2. Form affects and interacts with itself and the other art elenents and with the principles 
of design 

a. art elements 

(i) fom 

(ii) line 

(iii) shape 

(iv) color 

(v) texture 

b. principles of design 

(i) balance 

(ii) novenent 

(iii) variety 

(iv) unity 

3. Fom can be expressive 

a. fora can be used and interpreted differently to convey noods, feelings, and emotions 

fora is influenced by environnent 
c% fora can be perceived siailarly and differently by individuals 

Fom occurs in environiient 

1. Fom nay be functional or non-functional 

2. Fom, either actual or illusionary, can be found in nature and nnn-nade objects 
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3. Fom can affect nan's behavior 

4. Cultural patterns can dictate the use of foms 

5. Cultural patterns can dictate the interpretation of foms 

6. Fom can be affected by total environnent 

7. Foru can be perceived sinilarly and differently by individuals 

8. Light affects the perception of fom 
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FORI! 
LEVEL K 



Concepts 


Perfon.iance Objectives 


Suggested Activities 


1. 


Fom has i>roperties: 


1. 


Denonstrate throup> body 


1. 


Playing, p;anes that involve 




Forn occupies space (3-D). 




novenent, that fom occupies 




body novenent. 








space. 






2. 


Fom has properties: 


2. 


a. Identify thret;-dinen*-' 


2. 


a. Organizing 2-D ^'.eonctric 




Fom occupies space (3-D)- 




sional foms. 




shapes to create composi- 




fom has length > 








tions. 




width, and depth. 




















Playinr. identification 












i';aaes . 








b. Identify two-dinen- 




b. Handlinc various 3-D foms. 








sional shapes. 
















Playinp. identification 












ganes . 


3. 


Fom has properties: 


3. 


Identify rough and snooth 


3. 


Collecting a variety of 




Fom occupies space (3-D)- 




textures on foms. 




foms of various textures 




fora has texture. 








and proup then according to 




-actual. 








rouph or snooth. 




Fom can be nanipulated: 










Fom affects and inter- 












acts with texture. 
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Level K 



Fom 



Concepts 



4. Fom has properties: 

Fom occupies space (3-D)- 
fom nay have color, 
Fom can be nanipulated: 
Fom affects and inter- 
acts with color. 



5. Fom can be uanipulated: 
Fom can create spatial 
relationships - 
the properties and 
positions of foms 
define the spatial 
relationships • 



6. Fom has properties: 

Fom occupies space (3-D)' 
fom has lenj^th, width, 
and depth; 

forus define positive 
and negative space • 
Fom can be nanipulated: 

Fom affects and inter* 

acts with itself and 

the principles of 

design variety and 



ERIC 



Perfomance Objectives 



4, Identify colors on foms. 



5, Identify relative distances 
between foms in faniliar 
environnent. 



6, a, Denonstrate using a 
variety of yeonetric 
foms in naking a 
construction, 

b. Distinguish between sizes 
of foms and space 
occupied (large and snail) 



c. Identify positive and 
negative spaces found in 
foms. 
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Surpested Activities 



4. Collectinr: foms of various 
colors and j>roupinr: then 
accordimi to color. 



5. Taking a walk and pointing 
distances between foms. 



6. a. Arranging blocks or pieces 
of wood that conbinc into 
a larrer fom. 



b. Playing with a "fom puzzle" 
(a large fom nade up of 
sinilar foms). 

c. Playing with large foms that 
invite crawling or putting 
hands through negative 
spaces. 



FORM 
LEVEL I 



(* Denotes concepts introduced at this level) 



Concepts 


Perfomance Objectives 


Sugp.ested Activities 


1. 


Fom has properties: 


1. 


Denonstrate consideration of 


1. 


Creatinp'. forns fron a variety 




Forn occupies space (3-D)- 




the possibilities and 




of 


naterials. 




*forn nay be created 




linitations of the naterials 










through a variety of 




used in creatirif; foms. 




Creatinft animals fron clay 




nedia. 










and creating, Hatching! foms 




•~nedia detemines 










fron other naterials such as 




the possibilities 










wire or pipe cleaners. 




and linitations 
















-ricid 
















-pliable. 














2. 


Fom has properties: 


2. 


a^ 


Distinguish betv;eGn ^Srt.. -'^ 




a. 


Printing with Radr;ets» 




Fom occupies space (3-D)- 






actual' form aad . 










*Illusionary fom is 






illusionary fom. 










two-dinensional and 
















appears to have the 




b. 


Identify illusionary 




b. 


Conparing actual objects 




properties of three- 






fom. 






with their photographs or 




dimensional fom. 












pictures. 


3. 


Fom has properties: 


3. 


a. 


Denonstrate that fom 


3. 


a< 


Making foms fron erg cartons 




Fom occupies space (3-D)- 






can have color. 






and painting the finished 




'fom may have color. 












foms. 




Fom can be nanipulated: 
















Fom affects and inter- 




b. 


Identify variety in fom 




b. 


Grouping like foms together. 




acts with color and the 






(length, width, shapes 










principle of design 






involved) • 










O riety . 

ur 
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Level I 



Fom 




Concepts 



4. Forn can be nanipulateJ: 
*Forn can be expressive - 
fom can be perceived 
similarly and differently 
by individuals. 



5. Fom can be nanipulated: 
Fom can be expressive - 
fom can be perceived 
similarly and dif- 
ferently by individuals. 
Fom occurs in environ- 
nent: 

*Fom nay be functional 
or non-functional. 



6, Fom has properties: 

Fom occupies space (3-D)' 
*fom is geonetric or 
free (amorphous) • 



Perfomance Objectives 



4. Identify fom as an element 
in the works of well-known 
artists. 



5, Identify foms in faniliar 
environment. 



6, Distinguish between 
Seometric and free 
foms. 
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Su;^nested Activities 



4, Verbalize about slides or 
photographs of selected 
sculpture works of well- 
known artists. 

Verbalize about foms of 
other class members' work. 



5. Pointing out foms in the 
classroom and outdoors 
(manipulating the foms 
whenever possible). 



6, Or;>anizinf^ cut and torn 
shapes in a composition. 

Applying water color to wet 
paper allowinf? the colors to 
flow freely; after the paint 
has dried cut the paper into 
geometric shapes and arrange 
in a coE^osition. 



mm 

LEVEL II 



(* Denotes concepts introduced at this level) 



Concepts 


Performance Objectives 


Suggested Activities 


1. 


Form has properties: 


1. 


Identify positive and 


1. 


Comparing foms which appear 




Form occupies space (3-D)- 




negative space. 




solid to foms which appear 




foms define positive 








light and open. 




and negative space. 




















llaking foms fron pieces of 












paper which have had areas 












cut out. 












llaking chalk or crayon stencil 












pictures. 


2. 


Fom has properties: 


2. 


Distinguish between 


2. 


Constructing a stationary 




Fom occupies space (3-D)- 




stationary and kinetic 




fom and adding materials 




*fom may be stationary 




foms. 




creating kinetic fom. 




or kinetic. 


















Discuss stationary and 












kinetic foms found in nature. 


3. 


Form has properties: 


3. 


Identify length, width, and 


3. 


Experimenting with flat 




Fom occupies space (3-D)- 




depth in fom. 




geometric shapes to create 




fom has length. 








composition. 




width, and depth. 


















Experimenting with basic wood 












foms in creating an assemblage. 
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Level II 



Fom 



Concepts 



Perfomance Objectives 



Sug2^sted Activities 



4 , Fom has properties : 

Fom occupies space (3-D)- 
fom has texture, 
-actual. 



5, Fom can be nanipulated: 
Fom affects and inter- 
acts with color. 



6 • Fom has properties : 

Fom occupies space (3-D)- 
fom nay be created 
through a variety of 
nedia. 

Fom can be nanipulated: 
Fom affects and inter- 
acts with itself and 
other art elenents - 

texture 

color 
and principles of 
design - 

variety, 

balance • 



ERIC 



4. Dononstrate texture on 
fom. 



5. Identify changes in the 
perception of fom that 
occur through the use of 
color. 



6, a. Denonstrate the use of 
fom in creating art 
work through a variety 
of nedia • 

b« Denonstrate creating 
variety and balance in 
forn involving texture 
and color. 
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4. Using solid naterial plus 
flexible naterial to create 
open foms. 

Applying texture to clay 
foms. 



5. Verbalizing about identical or 
similar foms nf different 
colors. 

Discussing sinilar forms 
found in the works of a 
variety of artists. 



6. a. Making paper bag puppets 
or nasks. 



b. Making and painting paper 
nache' foms. 

Constructing a diorana. 

Experimenting with paper 
(scoring, folding, curling, 
twisting, braiding, tearing, 
cutting to change shape to 
fom) . 

Wire bending (twisting, curl- 
ing, splicing - various weights). 



Level II 



Fom 



ERIC 



Concepts 



7. Fom can be mnipulated: 
Fom can be expressive - 
fom can be ijsed and 
interpreted differently 
to convey aoods, feel- 
in^^s, and eLiotions. 



8. Fom occurs in environ- 
nent: 

Fom nay be functional 
or non- functional. 



9. Fom occurs in environ- 
nent: 

*Fom can affect nan's 
behavior. 



Perfomance Objectives 



7. Identify foms which con- 
vey sinilar noods or 
f eelinf^s. 



8. Identify functional and 
non-functional forn. 



9. Identify foms th^^t can 
affect nan's behavior. 
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Sup,^;ested Activities 



7, Workinf; with clay foms and 
discussinp; hov; changes in 
the foms affect the nood or 
feelinr of the fern. 



8. Conparinn useful foms to 
decorr?.tive foms. 

Collectinp, pictures of 
functional and non-functional 
foms. 



9. Taking a walk and point in>i: 
natural and nan-nade forns 
that can affect nan. 

Discussing why foms affect 
nan's behavior. 



FORM 
LEVEL III 



(* Denotes concepts introduced at this level) 



Concepts 



Perfomance Objectives 



Su^c^sted Activities 



1, Fom has properties: 

Forn occupies space (3-D)- 
foru has texture, 
fom uay have color, 
FoKi can be nanipulated: 
Fom affects and inter- 
acts with color and 
texture, 

Fom can be expressive - 
fom can be perceived 
similarly and differently 
by individuals. 



2» Fom has properties: 
Illusionary fom - 
*the illusion of fom 
can be created by 
line, shape, and 
color, 

Fom can be nanipulated: 
Fom can create spatial 
relationships - 
*the properties and 
positions of illusion- 
ary fom or foms can 
define the spatial 
relationships. 



1, a. Identify anc describe 
changes in the percep- 
tion of fom that occur 
through color and 
texture. 



b. Describe feelinp.s and 
noods sugjjested by 
fom. 



2, Denonstrate usinp, line, 
shape, and color to create 
the illusion of fom. 



1, a, Conpnrin?; identical foms 
of various textures and 
colors. 

Construct a relief sculpture 
utilizing a variety of 
texture and colors • (Materials 
- clay, wood, paper nache*) 

b. Describing? a fom felt while 
blindfolded and then describ- 
inj3 it while seeinf^ the 
...texture andccolort 



2, Creatin^^ paintings of the 
fanlliar environnent enpha- 
sizing depth. 
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FRIC 



Level III 



Fom 



Concepts 



Perfomance Objectives 



Supr.ested Activities 



2. (continued) 

-aerial perspective 
-linear perspective. 

3. Forn occurs in environ- 
nent: 

^Cultural patterns can 
dictate the use of fom. 

^Cultural patterns can 
dictate the interpreta- 
tion of fom. 



4. Fom has properties: 

Fom occupies sp?.ce (3-D)- 
fom has texture, 
-actual 
*-represented« 

5. Fom can be manipulated: 

*Fom affects and inter- 
acts with itself and the 
principle of design 
novenent. 



ERIC 



3. Identify foms that are 
associated with patterns 
of livinr; (hone, coiuiunity) . 



3. Conparin^- the functions and 
desir^ns of structures and 
objects. 



4. Distinf^uish between and 
denonstrate usini^ actual 
and represented texture 
on fom. 



5. Identify direction in 
fom and pattern created 
by fom. 



4. Making, puppets and nasks 

using a variety of naterials. 



5. Great ini;^ foms throuf^^h tooth- 
pick sculpture. 

Discussing how various forns 
nake the eye nove. 
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Level III 



Fom 



Concepts 



Perfomance Objectives 



Suf^gested Activities 



6. Fom occurs in environ- 
nent : 

Fom nay be functional 
or non-functional. 



7. Fom occurs in environ- 
nent : 

Fom can affect nan's 
behavior. 



8. Fom has properties: 

Illusionary fom (2-D)- 
*the illusion of fom 
is created by 
perspective. 
Fom can be manipulated : 
Fom can create spatial 
relitioilShlil'fi 
-aerial perspective 
-linear perspective. 



ERIC 



6. Describe the function of 
fom in fanlliar environ- 
nent . 



7. Describe how foms in 
faniliar environnent can 
affect nan's behavior. 



8. Identify illusionary fom 
as created by perspective 
in the works of well-known 
artists. 
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6, Discussing: the foms found 
in the faniliar environnent 
and then use. 

Makinr nodels of functional 
foms that are found in the 
faniliar environnent. 



Verbalizing how foms can 
nake an individual act or 
feel. 



8. Conparing photographs with 
paintings of well-known 
artists, both of similar 
subject natter. 



FORM 
LEVEL IV 



(* Denotes concepts introduced at this level) 



Concepts 



Perfornance Objectives 



Sup:p,ested Activities 



1. Forn has properties: 

Fom occupies space (3-D)- 
fom nay be created 
through a variety of 
nedia, 
*-aedia detamines 
the possibilities 
and linitations. 



2. Fom can be manipulated: 
Fom affects and Inter- 
acts with itself and 
with the principle of 
design noveaent. 



ERJC 



1. a. Identify relief 
sculpture. 



b. Identify sculpture in 
the round. 



c. Identify various nedia 
that can be used for 
sculpture. 



2. Demonstrate novenent through 
fom. 



.1. a. Discussing; examples of 
relief sculpture. 

Workin?^ with clay slabs. 

Makin^T sand castin^^s. 

b. Handling snail pieces of 
sculpture. 

Looking at sculpture 
fron all sides. 

c. Makin;^ sculpture nedia," *. 
fron materials found in 
nature. 



2. Creatine^ a line desir.n 

based on the stron,^ novenents 
of selected exanples of 
sculpture. 

Creating foms which move 
the eye around, in-and-nut, 
etc. 
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Level IV 



Fom 



Concepts 



Perfomance Objectives 



Supr^csted Activities 



3, Fora can be laanipulated: 
Fom can create spatial 
relationships - 
illusionary fom, 
-aerial perspective 
*-color 

(advancing and 
receding) , 



4, Fom can be manipulated; 
Fom can create spatial 
relationships - 
illusionary fom, 
*-overlapping. 



5, Fom has properties: 

Fom occupies space (3-D)' 
fom has weight, 
Fom can be nanipulated: 
Fom affects and inter- 
acts with itself and 
with the principle of 
design balance, 

6, Fom has properties: 

Fom occupies space (3-D)* 
foms define positive 
and negative space. 



ERIC 



3, Identify the illusion of 
dex^th in foms created by 
advancing and recedinr^ 
colors. 



4, Denonstratc overlapping 
foms to achieve spatial 
relationships. 



5, Identify and denonstrate 
manipulating foms to 
achieve symetrical and 
asymetrical balance. 



6, Distinguish between posi- 
tive and negative space. 



3, Discussing paintings in 

which advancing and receding 
colors are used to create 
depth. 

Creating a still life painting 
using advancing colors to 
represent objects in the fore- 
ground and receding colors 
for the background. 



4, Selecting a faniliar area 
and drawing or painting the 
area utilizing overlapping 
illusionary foms to create 
depth. 



5, Using sodr. straws and glue, 
constructing foms on a 
cardboard base; beginning 
with a synmetrically balanced 
fom and altering it to 
utilize symetrical balance. 



6, Creating foms in which 
tissue or cellophane fills 
In the open spaces. 
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FORM 
LEVEL V 



(* Denotes concepts introduced at this level) 



Concepts 



1. 



2. 



Fom has properties: 
Fom occupies space (3-D)- 
fom nay Le created 
through a variety of 
nedia, 
- nedia detemines 
the possibilities 
and linitations. 



Fom can be manipulated: 
Fora can create spatial 
relationships - 
the properties and 
positions of lllusionary 
fom or foms can de- 
I fine the spatial rela- 
tionships y 

-illusionary fom is 
created by aerial 
perspective, 
*-color 

(atnospheric) 



ERIC 



Perfomance Objectives 



1. Distinguish between relief 
sculpture and sculpture in 
the round. 



2. Identify the use of atnos- 
pheric perspective (color) 
to create the illusion of 
depth in the works of 
well-known artists. 
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Su,^,':ested Activities 



1. Conparinp, relief sculpture 
and 8cuJ.pt ure in the round 
of sinllar subject natter. 

Utilizin;^ various media (clay, 
soap, cardboard, plaster, etc.) 
to create a relief sculpture 
(slab) or sculpture in the 
round conparing the works of 
those utilizing the two 
different types of sculpture. 



2. Discussln;> representational 
paintings by well-known 
artists. 

Using construction paper to make 
shapes, arranj>e then in ' 
perspective (atnospheric) 
and paste to create a picture 
or diorana. 



Level v.. 



Form 



Perfornance Objectives 



Supf^ested Activities 



3. Forn can be nanipulatad: 
Fom can create sp^itial 
relationships - 
the properties and 
positions of illusionary 
fom or foms can define 
spatial relationships, 
-illusionary fom is 
created by aerial 
perspective, 
^-shading. 



4. Fom has properties: 

Illusionary fom is two- 
dimensional and appears 
to have the properties 
of three-dimensional 
fom - 

the illusion of fom 

can be created by 

shape, 

the illusion of fom 
is created by perspec- 
tive, 

Fom can be manipulated; 
Fom can create spatial 
relationships - 
the properties and posi- 
tions of illusionary 
fom or foms can define 
the spatial relationships, 
-aerial perspective 
-linear perspective. 



ERIC 



Identify and describe the 
use of shading to create the 
illusion of fom. 



4, Denonstrate the use of 

shape to create illusionary 
fom. 



3. Creating a linear representa- 
tion of an object and utilize 
shadinr> to create the illusion- 
ary foms. 

Verbalizing^ about the sha'lin<", 
used to create depth in the 
drawin'^^s of others. 



4. Orr:anizin.p; cut shapes to 
create depth. 

Drawing shapes and overlappinc; 
then to show illusionary fom. 



- 116 - 



Level V 



Fom 



Concepts 



Perfornance Objectives 



Su(;?:ested Activities 



5. Fom can be manipulated: 
Fom affects and inter- 
acts with itself and the 
other art elenents and 
with the principle of 
design unity* 



Fom can be nanipulated: 
Fom can create spatial 
relationships - 
the properties and posi- 
tions of foms define the 
spatial relationships, 
the properties and posi- 
tions of illusionary 
fom or foms can define 
the spatial relation- 
ships , 

Fom affects and interacts 
with itself and the other 
art elenents and with the 
principles of design, 
Fora can be expressive - 
fom can be perceived 
similarly and differently 
by individuals. 



5, Identify unity achieved 
throuf^h the manipulation 
of foms. 



6, a. Identify the use of 

fom as a visual ele- 
ment in the work of 
well-known artists, 

b. Identify changes in 
fom caused by the 
elenents , line, shape, 
color, and texture. 



5, Conpnrinr; sculpture in terns 
of a unified fom, 

Discussinr, and conparinp: a 
variety of structures of 
different architectural 
desi.frns. 



6, a, Discussinft selected works 
of well-known artists. 



b, DiscussinjR forms as affected 
by other elements in works 
of classmates as well as 
well-known artists. 
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Level V 

Concepts 



?• Forn can be nanipulated: 
Fora can be expressive - 
fom can be used and 
interpreted differently 
to convey ooods, feel- 
ings , and eootions. 

8, Fom occurs in environnent: 
Cultural patterns can 
dictate the use of foms. 



9, Fom occurs in environnent: 
Light affects the per- 
ception of fora, 

10 • Fom occurs in environnent: 
Fom nay be functional 
or non-functional, 
Fom can be perceived 
similarly and differently 
by individuals. 



Perfomance Objectives 



?• Identify and describe the 
expressive qualities of 
fom. 



8. Identify foms directly 
related to spfzific 
cultures. 

9. Describe how ligbt can 
change the perception of 
fom. 

10. Distinguish between func- 
tional and non-functional 
fom. 



Fora 

Suf^rested Activities 



7. Discussinp, the effects created 
by a fom in relation to the 
oriy^inal intention. 



8. Collecting pictures of foras 
relating to specific culture. 



9. Experinentinp; with a v^.riety 
of licjhtinn effects OA a 
selected fom. 



10. Takinp field trips and dis- 
cussing the different foms 
observed. 

Conparinp foms which have 
been identified as functional 
to those Identified as non- 
functional. 

Discussing how a non-func- 
tional fom can be made 
functional. 



ERIC 



FORM 
LEVEL VI 



(* Denotes concepts introduced at this level) 



Concepts 


Performance Objectives 


Suggested Activities 


!• 


Fom has properties: 


1. 


Identify and distinguish 


1. 


Experimenting with a variety 




Porm occupies space (3-D)- 




between the durability. 




of materials and select a 




forn Hiay be created 




pli&;ility, and rigidity 




material for s specific form. 




through a variety of 




of various materials in 








media. 




creating forms. 




Listinr materials that could 




-nedia determines the 








be used in constructing a 




possibilities and 








dwelling and those that should 




limitations 








not be used. 




*-medi^: and/or con- 












struction determine 












durability 












-rigid 












-pliable. 










2. 


Form has properties: 


2. 


Describe and distinguish 


2. 


Making a sjtell clay model of 




Form occupies space (3-D)- 




between modeling and 




a form to be carved from soap. 




form may be created 




carving. 






through a variety of 












media. 










3. 


Form lU6: ^properties : 


3. 


Construct and distinguish 


3. 


Constructing kinetic and 




Form occupies space (3-D)- 




between kinetic and 




stationary forms from a 




form may be stationary 




stationary forms. 




variety of materials. 




or kinetic • 
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Level VI 



Form 



Co neap ts 



Performance Objectives 



Sur:<^^ested Activities 



4, Fom has properties: 

Fom* occupies space (3-D)- 
fom nay be created 
fron a variety of nedia. 



5, Fom can be nanipulatcd: 
Fom can create spatial 
relationships - 
the properties and 
positions of illusionary 
fom or foms can define 
the spatial relation- 
ships^ 

-illusionary fom is 
created by aerial 
perspective, 
-color 

-size relationships 
-overlapping 
-texture 
-shading, 

6« Fom can be oanlpulated: 
Fom can create spatial 
relationships - 
the properties and posi- 
tions of illusionary 
fom or foms can define 
the spatial relation- 
ships , 



ERJC 



4. Denonstrate creatinf- relief 
sculpture. 



5, Denonstxate using color, 
size., relationships, over- 
lapping, texture, and 
shading to create 
illusionary fom. 



6, Identify and describe the 
use of linear perspective 
, to create spatial relation- 
ships , 
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4, Making sand castincrs utilizing 
shells and other naterials. 

Making a ainple drawing and 
creating it in relief 
sculpture (clay slab) , 



5, Creating a painting of a 
selected area in the roon 
emphasizing depth through 
illusionary fom. 



6, Making a linear drawing of 
a previously constructed 
fom. 



Level VI 



Form 



Concepts 



Perforaance Objectives 



Suj^p^ested Activities 



6» (continued) 

-illusionary fom is 
created by linear 
perspective, 

-vanishing point 

-parallel, 

?• Fom can be manipulated: 
Fora can be expressive - 
form can be used and 
interpreted differently 
to convey moods, feel- 
ings, and enoticns. 



8, Fom can be manipulated: 
Fom affects and inter- 
acts with itself, color, 
shape, and texture, and 
with the principles of 
deeign. 



FRir 



?• Identify and describe the 
use of expressive qualities 
of fom in the works of 
well-known artists and/or 
student works • 



8, Identify unity in fom 
achieved through color, 
shape, texture, balance, 
novenent, and variety. 
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7, Discussinr; examples of the 
works of well-known eculptors 
and architects, or student 
who created forms to repre- 
sent specific moods or feel- 



8, Comparing and discussinif; a 
variety of sculptures as 
they progress through 
various stages of develop- 
ment. 



FORI! 
LEVEL VII 

(* Denotes concepts introduced at this level) 



Concepts 



Perfomance Objectives 



SuRpested Activities 



1. Form has properties: 

Form occupies space (3-D)* 
fom nay be created 
through a variety of 
nedia^ 
-media determines the 
possibilities and 
linitation. 



2. Fom has properties: 

Fom occupies space (3-D)- 
fom nay be created 
through a variety of 
materials. 



3. Fom can be manipulated; 
Fom affects and inter- 
acts with itself and the 
other art elements and 
with the principles of 
design • 



ERIC 



1. Demonstrate creating three* 
dimensional art foms with- 
in the limitations of the 
naterial. 



2. Der.ionstrate carving a fom 



3. Demonstrate consideration 
and use of the art elements 
and principles of design to 
create a unified three- 
dimensional fom. 
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1, Having deterained the material 
to be used, develop sketches' 
prior to working with the 
actual fom. 



2, Developing an idea through 
sketches and selecting a 
material in which to carve 
the composition. 

Utilizing wood, soap, plaster, 
etc., to carve forms. 



3. Creating a fom in which the 
work is described at- various 
stag'2s of development. 



Level VII 



Forn 



Concepts 



Performnce Objectives 



Sufrgested Activities 



4, Fom can be nanipulated: 
Fom affects and inter- 
acts with itself and the 
principle of design- 
novetaent • 

Fom can be expressive - 
form can be used and 
interpreted different- 
ly to convey moods, 
feelings, and emotions. 



5, Fom has x^roperties: 
Fom occupies space - 
fom defines positive 
and negative space, 
Fom can be nanipulated: 
Fom can create spatial 
relationships - 
the properties and 
positions of foms 
define the spatial 
relationships, 
Fom affects and inter- 
acts with itself. 
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4, Demonstrate creating desired] 4, Creating, foms emphasizing 
moods and visual movements 
throuf^h form. 



particular moods or feelings, 



Creatinp; forms that lead the 
eye ground then. 



5, Describe the use of 
positive and negative 
space in his art. 



5, Predicting'; eye movement in 
foms during the development 
of sketches. 

Pointing out the necessity 
of the negative space in 
forms the student constructed, 
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Level VII 



Form 



Concepts 



Perfornance Objectives 



SungGSted Activities 



6. 



8. 



Fom can be manipulated: 
Fora can create spatial 
relationships - 
the properties and 
positions of illusionary 
fom or forns can de- 
fine the spatial rela- 
tionships, 

-illusionary forn is 
created by aerial per- 
spective. 



Fom occurs in enviroonentJ 
Fom may be functional 
or non-functional. 
Fom can be perceived 
similarly and differently 
by individuals. 



Fom occurs in environment: 
Light affects the per- 
ception of fom. 



Fom occurs in environment: 
Fom can affect man's 
behavior. 
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6, Describe the use of aerial 
perspective to create 
illusionary fom in his om 
work. 



6, Pointing out the methods 
used to achieve depth in 
his paintinp,s. 



7, a. Construct: a functional 
fom. 



b. Construct a non-func- 
tional fom. 



8, Demonstrate the use of lifjht 
to chanjje the perception of 
fom. 



9, Describe the effects of 
fom on man's behavior. 
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7, a. Selecting a specific func- 
tion, desipnin^; the fora, 
choosinp a proper material, 
and usinr:; the completed 
fom in the way it was 
intended, 

b. Creating a fom only for 
its desif.n qualities. 



8, Usinj^ lipht of different 
colors, set up a display of 
a fom. 



Creating an environment 
(boxes, light, large pieces 
of paper, etc) and describ- 
ing how one feels when in 
this environment. 



DRAWING 



ERIC 
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DRAWING 



CONCEPTS 



A* Styles and techniques of drawin-^ are influenced by past and present cultures and environnents. 

1, A style or technique of drawing nay be exclusive to one artist or nany. 

2, A knowledp,e of past and present trends in drawing can influence how an individual reacts 
to, analyzes, and evaluates the drawings he observes or produces. 

B. Materials and techniques deternine the possibilities and limitations of drawing. 

1, A variety of nedia nay be used in drawing, 

2, A variety of tools nay be used in drawing. 

3, A variety of techniques nay be used in drawing. 

C. The quality of a conposition is determined by the interaction and relationships of the 
principles of design and elements of art, 

D. An Individual may express himself through drawing, 

1, The individual's perception of his environment influences his drawing. 

2, An individual uses drawing to comunicate a variety of ideas and emotions. 



ERIC 
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DRiWING 
LEVEL VIII 



Concepts 



Perfornance Objectives 



Su^;.r,ested Activities 



1. Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environnent : 
A style or technique of 
drawing nay be exclusive 
to one artist or nany. 



1* a. Identify specific drawing! 
styles and techniques 
associated with various 
cultures. 



b. Identify the work of 
artists havinj^ a unique 
style. 

c. Identify and demonstrate 
drax^infjs by subject 
natters portraiture, 
landscape, still life, 
seascape, cityscape, 
croup portrait, 
abstract, or non- 
objective. 



ERIC 
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1. a. Selectinr a culture and 
collecting; examples of 
drawings; organizing; a 
die lay; contrasting; styles 
an' techniques of one cul- 
ture with that of another. 

b. Selecting two artists 
havin;-. different styles 
and conparinc^ then, 

c. Grnupinfr drawinps by 
subject matter and labcl- 
inr; then. 

Writincr a definition of 
each of the subject matter 
classifications and 
selecting drawinp,s to 
represent each definition. 

Takine field trips to en- 
courage drawin^^ from 
environnent. 

Making drawings of hone 
environment , 

Comparing lines and shapes 
in cityscapcs with those in 
landscapes or seascapes. 



Level VIII 



Drawing 



Concepts 



Performance Objectives 



Sup^^estec! Activities 



2, Styles and techniques of 
drawing; are influenced hy 
past and present cultures 
and environnent: 
A knowledge of past and 
present trends in draw- 
ing; can influence how an 
individual reacts to, 
analyzes, and evaluates 
the drawinjjs he observes 
or produces. 



3. Materials and technique 
detemine the possibilities 
and lini tat ions of 
drawing: 

A variety of nedia nay 
be used in drawing. 



ERIC 



2. a. Distinguish anvon^^ the 

various techniques used 
in drawinr^ by the sane 
and different artists. 



b. Identify the correla- 
tion of contemporary 
drawin);^ with other 
forms of contemporary 
expression (theater, 
literature, nusic, 
dance) , 



3. a. Demonstrate and/or 

construct drawings using 
a variety of nedia 
(traditional, non- 
traditional) 
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Constructing abstract and 
non-Oi:jective drawinp.s. 



2. a. Describing major drawing 
techniques and grouping 
drawings according to the 
description of the technique. 

Selecting an artist utiliz- 
ing a technique the student 
prefers and developing a 
drawing using a similar 
technique. 

b. Select in" particular 
work from an area of con- 
temporary expression 
(literature, music, theater, 
dance) and developing a 
drawing that would seen to 
relate to that particular 
work in terms of materials, 
style, and technique. 



3. a. Creating a drawing utilizin,*;: 
two or more nedia (crayon 
and ink, chalk and ink, 
watercolor and pencil, 
etc.) . 



Level VIII 



Drawinn 



Concepts 



Perfomance Objectives 



Surrested Activities 



4. Materials and techniques 
deterninc the possibilities 
and linitations of drawinf,: 
A variety of tools nay 
be used in drawinc^. 
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b. Identify the various 
r'=ic.ia used by well- 
known artists. 



c. Demonstrate a workinf^ 
vocabulary. 



4, a. Demonstrate the proper 
care and use of tools 
in drawing. 



b, Denonstrate the use of 
a variety of tools in 
drawinc; (traditional, 
non- traditional) . 



c. Denonstrate a workin;> 
vocab ulary. 
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b, Ccnparin[^ and discussinp: 
works utilizing: different 
nedia. 

Selecting a drawinp, and 
utilizing, the nedia evident 
in the drawing: in a work 
of his nwn. 

c. Keeping a list of words 
and definitions associated 
with drawinr. media. 



4, n, Developinf^ definite pro- 
cedures for the use, care, 
and storanc of tools and 
materials, 

b, Exp crimen tin,? with drawini-^ 
tools before selecting, one 
for a specific problem, 

Beinn able to select from 
a variety of drawinr. tools. 

c. Describing and discussing 
the use of various drawing 
tools. 



I 



Level VIII 



Concepts 



Dr-iwine 

Perfornance Objectives j Suggested Activities 



llaterials and techniques 
detemine the possibilities 
and limitations of drav/ing: 
A variety of techniques 
may be used in drawing. 
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5. a. Construct contour draw- 
inp.s usin?^ a variety of 
subject nar r. 



b. Identify the use of 
contour drawinj^ in the 
work of well-known 
artists . 

c. Distinguish between con- 
tour drawing and other 
drawin\3 techniques. 



d. Construct contour draw- 
ings usinj; a variety of 
line qualities. 



5. a. Holdinf^ a sketch pad under 
the table and drawin:? the 
outline line of an object 
without lookinp at the 
drawing?,. 

b. Analyzing a nuriber of 
drawings utilizing con- 
tour drawing;. 



c. Developing, a ccnplox, de- 
tailed drawinp. based on a 
contour drawing previously 
executed. 

Conparinf; works utilizing 
contour drawinp, to works 
utilizing other drawin{> 
techniques, 

d. Creating, contour drawinc^s 
with a water color brush, 
taking advantage of the 
flexibility of the brush. 

Creating a contour drawinp; 
with pencil and using the 
pencil lines as guides to 
complete the drawing in pen 
and ink using a different 
line qualities. 
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Level VIII Drawin^^ 



Concepts 


Perfomance Objectives 


Surr;este:l Activities 




Denonstrate a working 


e, Conparinf: anc! discussin^"^ 




vocabulary . 


works utilizing a variety 






of techniques. 




f. Denonstrate simplicity 


f, Mnkinp, rlrawin^rs of objects 




in clrawinns. 


observed and usinr, only 



the barest essentials to 
represent the object. 



Developing compositions 
usin^? only continuous 
unbroken lines. 



j% Denonstrate utilizinj*^ 
detail in drawings. 



h. Distinguish between the 
use of sinplicity and 
detail in the works of 
well-knotm artists. 



i. Denonstrate drawing 
techniques for use in 
other art areas. 



r,. Selectinr; a very snail 
object (bock of natches, 
a pencil, a feather, etc) 
and nakinp: a larp.e de- 
tailed drawing of it. 

h, Conparin^": drawinr.s of 
identical subject matter, 
one y^rnup usinf; a rrsat 
deal 6t detail and the 
other p;roup utilizinp, 
sinplicity. 

i. Preparing a drawinr to be 
used in naking a wood cut. 

Creatinf> a desip^n to be 
utilized in a craft object. 



ERLC 
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Drawing 

Suj'nestecl Activities 



Level VIII 

Concepts 



6. The quality of a conposi- 
tion is deternined by the 
interaction and relation- 
ships or the principles of 
design and elements of art. 



ERLC 



Performance Objectives 



J, Construct drawinp^s in 
a variety of media usinp. 
the various properties 
of line.- 



k. Demonstrate creatine a 
spatial relationship in 
drawin[^^ through the pro- 
perties and positions of 
line. 



1. Demonstrate usinj^ 
shading* in drawing,. 



6. a. Construct drawing using 
line f?.nd the principles 
of desi}^, 

b. Construct drawinj^s 
emphasizing color and 
the principles of 
design. 
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j. Creating? a variety of 
snail sketches utilizing; 
different media prior to 
s elect inj;^ the sketch and 
media to be ^developed into 
a larr^er drawinr;. 

k. Creating: a still life 
drawin,-^ in which over- 
lappin;» of shapes and 
value and thickness of 
lines determine the 
spatial relationships. 

1. Exai:.:.nr^ different shadin;*, 
techniques and employing* 
one in his o\m work. 



6. a. Oryanizinn cut shapes into 
a pleasing arran^'^ement and 
liSin^ the composition as 
a basis for a line drawing. 

b. Developing a drawinf^ on 
colored construction paper 
with a variety of colors of 
chalk creating the lines - 
the line colors interacting 
with themselves and the color 
by the paper should help 
achieve a unified, balanced 
composition. 



Level VIII 




Drawing 


Concepts 


Perfomance Objectives [ 


Supj^ested Activities 




i 

c. Conctruct clrawin^^s 

emphasizing texture and 
the principles of desif^n. 


c, Creatin?^ a small collage 
of textured materials 
and developinf^ a detailed 
drawinn of the collapo. 




d. Construct drawinp.s enph- 
sizing shape and the 
principles of design. 


d. Creating aninal drawin^^s 
enphasizinp texture. 




e. Construct drawinj^s usinf- 
illustrative forn and 
the principles of desip^n. 


e. Superinposinp contour 
drnwinps of the forms 
represented in a simple 



7. An individual nay express 
himself through drawinrj: 
The *adividual's percep- 
tion of his environment 
influences his drawinp,. 



ERIC 



1. a. Demonstrate the use of 
familiar environment 
in drawings. 



b. Identify the influence 
of environment in draw- 
infjs of well-known 
artists. 



tissue collape. 



7. a. Drawinp from nature, em- 

phasizinr- what is important 
to the individual (the 
drawings by various students 
could be compared in terms 
of what v;as important to 
each artist) . 

b. Selecting a drawinp and 
comparing the work to the 
place and times in which 
the artist lived. 
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Level VIII 



Concepts 



Perfornance Objectives 



Drawinp; 
Sunn^stecl Activities 



8,.An individual eay express 
hiaself through drav^ing: 
An individual uses 
drawing]; to connunicate 
a variety cf ideas and 
euotions. 



ERIC 



8, a» Denonstrate expressing 
hinself through draw- 
ing (media, subject 
natter) , 

b. Identify the relationship 
of his work to the works 
of others, 

c. Identify the use of the 
properties of line as a 
means of coimunication 
in the works of well- 
knoxm artists. 



d. Identify and/or denon- 
strate the use of exag- 
geration in drav/ing. 



e, Denonstrate using the 
principles of design in 
drawings , 



8, a. Developing/ drawings which 
enphnsize the individuals 
interests and feelings. 



b, Conparinpr and discussing 
the works of classnates. 



c. Conparinc; the works of 
artists living at the 
same tine and utilizing 
sinilar subject natter. 

Describing how an artist 
nay have felt in regards 
to the subject he used in 
a drawing. 

d. Making caricatures of 
classmates • 

Comparing photographs of 
political figures to 
their caricatures in 
political cartoons, 

e. Creating snail sketches 
and exporinenting with 
composition prior to 
working on the actual 
drawing , 
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DRAWING 



LEVEL IX 



Concepts 



Perfornance Objectives 



Sap;[^estec! Activities 



!• Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environments: 
A style or technique of 
drawing may be exclusive 
to one artist or nany. 



2. Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environments: 
A knowledge of past and 
present trends in drawing 
can influence how an 
individual reacts to, 
analyzes, and evaluates ;•• 
the drawings he observes 
or produces. 



1. a. Describe the effect of 
cultural patterns on 
drawing • 



b, Nane the najor periods 
in which artists of 
unique styles worked. 



c. Distinguish between 
several artists* 
interpretation of the 
sane subject matter. 



2. Identify, in the works of 
well-known artists, 
techniques used to achieve 
Special ' effects . 
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1, a. Investif;atinf; two different 
Cultures and discussing; 
the drawing's produced in 
each culture. 

b. Collecting examples of 
drawinp^s of artists having 
unique styles and making a 
bulletin board display 
grouping the drawings 
according to the art period, 

c. Comparing student work of 
identical subject matter. 

Discussing the differences 
in the drawings of well- 
known artists utilizing 
identical subject matter. 



2, Comparing photographs and 
- drawings of identical subject 
matter and discussing the 
effects evident in the 
drawings but lacking in the 
photographs. 



ERIC 



Level IX 



Drawing 



Concepts 



Perfomance Objectives 



Sup.gested Activities 



3, Materials and techniques 
detemine the possibilities 
and limitations of draw- 
ing: 

A variety of nedia nay 
be used in drawing. 



4, Materials and techniques 
detemine the possibilities 
and limitations o£ draw- 
ing: 

A variety of tools nay 
be used in drawing. 



ERIC 



3. a# Denonstrate and/or 
construct drav/ings 
usinjT a variety of 
nedia (traditional, 
non-traditional) . 

b. Identify the various 
nedia used by v/ell- 
known artists. 

c. Denonstrate a workinj^ 
vocabulary. 



4. a. Denonstrate the proper 
care an'i use of tools 
in drawings 

b. Denonstrate the use of 
a variety of tools in 
drawing (traditional, 
non-traditional) . 

c. Denonstrate a working 
vocabulary. 
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3. a. Exploring and experimenting 
with a variety of drawing 
materials. 



b. Comparing drawings created 
in a variety of nedia. 



c. Describing the variety of 
effects to be achieved by 
various materials. 

Using nixed media to create 
a single drawing. 



4. a. Developing definite procedures 
for the use, care, and storage 
of tools and materials. 

b. Selecting the appropriate 
tools for obtaining special 
effects. 



c. Verbalizing about the use and 
care of various tools. 



I 



Level IX 



Drawing 



Concepts 



Perfomance Objectives 



Sup;Bested Activities 



5. Materials and techniques 
determine the possibilities 
and linitations of draw- 
ing: 

A variety of techniques 
nay be used in drawing. 



5, a. Construct contour draw- 
ings using a variety of 
tools, media, and subjec 
natter, 

b. Construct gesture draw- 
ings using a variety nf 
subject natter, 

c. Identify, in the work of 
others y the use of ges- 
ture to create nass. 

d. Demons trato the use of 
gesture drawing as a 
ueans- o.C capturing 
action end notion. 



e. Demonstrate the use of 
gesture to create nass. 



f. Demonstrate the use of 
gesture to capture the 
essence of forms. 
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5, a. Drawing fanilivn.r scenes or 
objects and choosing a 
variety of media to create 
a contour drawing creating 
: a specific effect, 

b. Creating small gesture 
drawings of active and 
inanimate objects, 

c. Comparing drawings utilizing 
gesture, ordering them in 
terns of nass evident, 

d« Dr allying a series of five 
second gestures on one 
paper of a classmate per- 
forming a simple task 
(sitting on the floor) in 
very slow motion, 

e. Creating a gesture drawing 
of a group of inanimate 
objects of varying weights, 
the weights of the objects 
should be evident in the 
completed drawing, 

f. Creating a gesture drawing 
using only essential lines 
to illustrate a title which 
is called out by the teacher 
(example: "Fat Woman Running") 
and given only several seconds 
to complete the drawing. 



Level IX 



Drawing 



Concepts 



Perfornance Objectives 



Suggested Activities 



^IC 



Distincuish between 
gesture drawing and 
other drawing techw-cck' t'sr 
niques • 

h. Demonstrate a working 
vocabiilary for use in 
drawing o 

i, Detnonstrate drawing « 
techniques for use in 
other art areas. 



j,. Denonstrate the relation- 
ships between objects 
through drawing. 



k. Construct drawings in a 
variety of media using the 
various properties of 
line. 

1. Construct drawings utiliz- 
ing! simplicity and detail. 



m. Denonstrate shading in 
drawings according to 
light source. 
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g. Making a contour drawin<3 
and a vesture drawing of 
the sane subject. 



h. Describing his technique 
to others. 



i. Using gesture drawing to 
create preliminary sketches 
for sculpture emphasizing 
exaggeration of form. 

j. Observing a still life 
arrangement and creating a 
drawing of the arrangement 
exaggerating all differences 
in sizes, shapes, proportions, 
textures, and spacings. 

k. Selecting media appropriate 
to each and creating drawings 
conveying joy, sadness, and 
anger. 

1. Creating three small draw- 
ings of the same object, each 
becoming more detailed, 

m. Making a drawing of objects, 
illuminated by a strong light 
source, emphasizing the value 
changes and highlights. 



Level IX 



Drawlnf; 



Concepts 



Perfomance Objectives 



SuBgBStec! Activities 



6, The quality of a composition 
is deterrained by the inter- 
action and relationships of 
the principles of design and 
elenents of art. 



6. 



a. Demonstrate altering the 
arrangement of the 
environment to adi con- 
position in drawing. 

b. Identify the use of t 
design principle in 
drawings. 



7. An individual may express 
himself through drawing: 
The individuals percep- 
tion of his environ- 
ment influences his 
drawing. 



7. 



a. Demonstrate the use of 
unfamiliar environment 
in drawings. 

b. Construct drawings of a 
familiar environment. 



c. Identify the influence 
of environment in the 
drawings of well-known 
artists. 
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d. Demonstrate the ability 
to select and remove 
objects from their en- 
vironment integrating t' 
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6. a. Ilaking n drawing of an area 
of the room and reversing 
the lights and darks. 

b. Comparing two drawings of the 
same subject matter by 
different artists in which 
each treats the subject dif- 
ferently; pointing out how 
each utilized the design 
principles. 



7. a. Creating a drawing of a 

Innilscape on another planet. 



b. Drawing from nature and 
conveying a mood or feeling 
through the drawing. 

c. Discussing drax^ings of 
inventions of da Vinci. 

Composing the drawings of 
various artists living at .* 
the sane time in different 
cultures. 

d. Selecting a contemporary 
object to use as subject 
natter and creating a draw- 
ing in which the object is 



Level IK 



Drawing 



Concepts 



Perfomance Objectives 



Su^p^ested Activities 



8, An individual nay express 
himself through drawing: 
An individual uses draw- 
ing to cotnnunicate a 
variety of ideas and 
enotions. 



ERIC 



then into compositions 
of new environments. 



8, a. Demonstrate expressing 
himself through draw- 
ing (media, subject 
matter) , 

b. Identify the relation- 
ships of his drawing to 
the drawings of others, 

c. Demonstrate communicating 
moods and emotions through 
the properties of line in 
drawings , 



placed in a setting from 
another historical period 
(could be utilized in a 
cartoon) , 



d. Demonstrate the use of 
subject matter as a means 
of communication, 

e. Demonstrate the use of 
media as the means of 
creating moods. 



8, a. Drawing familiar scenes or 
objects and chanp.ing the 
quality of the line to 
create desired effects, 

b. Comparing drawings of 
similar subject matter by 
different people, 

c. Creating two small ^.rawings 
of the same subjecc creat- 
ing two different moods 
through the use of the line 
properties, 

d. Selecting a subject to 
convey feelings regarding 
a social isaue, 

e. Experimenting with various 
media prior to selecting 
one for a drawing to convey 
a specific nood. 
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Level IX 



Concepts 



Perforaance Objectives 



Drawing 
Suj;j>ested Activities 



f. Construct drawings utiliz- 
ing exaggeration. 



Construction drawings 

emphasizing line and 

the principles of design. 



ERIC 



- 141 - 



f . Creating a hnmbrous cartoon 
enphasizing figures in 
action, 

g, Usinr. a student nodel, nagic 
marker, and a straight edgo; 
creating a rendering of the 
model using the straight 
edge (no curved or free 
drawing lines) • 



= DRAWING 
LEVEL X 



Concepts 



Perfornance Objectives 



Sugf^ested Activities 



Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environments: 
A style ox technique of 
drawing nay be exclusive 
to one artist* ^ 



2« Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environments; 
A knowledge of past and 
present trends in draw- 
ing can influence how an 
individual reacts to, 
analyzes, and evaluates 
the drawings he observes 
or produces. 



1. a. Order the najor periods 
of art including the 
proninent artists of 
each period, 

b. Describe the progression 
in the work of an 
individual artist*. 



c. Identify the subject 
natter associated with 
certain periods. 



2, a. Describe the effect of 

an artist's technique on 
the nood, feeling, and 
enotion conveyed in v. ^^4^. 
various drawings. 

b^ Identify the occurrenca. 
of the art elenents and 
principles of design in 
drawings throughout the 
history of art. 



1, a. Creating a tine line de- 
picting najor art periods 
and proninent artists of 
each perior!, 

b. Selecting an artist and 
writing brief descriptions 
of the progression in his 
works . 

c. Conparinj^^ a group of draw- 
ings in terms of art periods 
and subject natter. 



2. a. Discussing personal re- 
actions to drawings and 
the probable causes of 

: their reactions. 



b^ Selecting drawings from 
various periods and com- 
paring the use and organiza- 
tion of the art elements. 



ERIC 
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Level X 



Drawing 



Concepts 



Performance Objectives 



Suggested Activities 



3. Materials and techniques 
detemine the possibilities 
and linitations of draw^ 
ing: 

A variety of media nay 
be used in drawing. 



4. Materials and techniques 
detemine the possibilities 
and linitations of draw- 
ing: 

A variety of tools nay 
be used in drawing. 



FRIC 



3, a, Denonstrate and/or con- 
struct drawings using 
a variety of nedia 
(traditional, non- 
traditional) * 



b. Identify the various 
nedia used by well- 
known artists • 

c, Denonstrate a working 
vocabulary. 



4, a, Denonstrate the proper 
care and use of tools 
in drawing, 

b, Denonstrate the use of 
a variety of tools in 
drawing (traditional, 
non-traditional) , 

c. Demonstrate a working 
vocabulary. 
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3, a. Using nedin nomally not 

employed in drawing 
(chiccled cigarette filter 
stuck on the end of a pencil 
and used as a brush, Q-tip 
dipped in bleach and applied 
to colored paper) , 

b. Selecting a media and 
collecting drawings which 
utilize it. 

c. Discussing the use of 
various nedia for specific 
purposes, 

4, a. Developing definite procedure! 

for the care, use, and storagi 
of drawing tools, 

b. Selecting and using tools for 
a specific pui^^ose. 



c, Conparing similarities and 
differences in the uses of 
various tools. 



Level X 



Concepts 



5, Materials and techniques 
determine the possibilities 
and limitations of draw- 
ing: 

A variety of techniques 
nay be used in drawinj^. 



ERIC 



Perfomance Objectives 



5. a. Construct gesture draw- 
ings usinp, a variety of 
tools, nedia, and sub- 
ject natter, 

b. Demonstrate tonal 
shading. 



c. Identify the use of 
tonal shading in the 
works of well-known 
artists. 

d. Construct drawings 
utilizing tonal shading 
achieved through a 
variety of tools and 
media, 

e. Demonstrate the use of 
hatching in drawings. 



f • Distinguish between 
tonal shading and other 
shading techniques. 

g. Demonstrate a working 
vocabulary for use in 
drawing. 
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Drawing 
Suggested Activities 



5. a. Creating a series of ges- 
ture drawings in one con- 
position using a variety 
of media. 

b. Experimentinp: with india ink 
and brush using a wash 
technique, 

c, Collectinf^ drawin^G which 
utilize tonal shading and 
arranging a display. 



d. Making preliminary sketches 
utilizing crayon and tonal 
shading prior to executing 
the final drawing in a wash. 



e. Experimenting with pen and 
ink to achieve various 
degrees of value changes in 
objects. 

f. Comparing and discussing 
drawings utilizing a variety 
of shading techniques. 

g. Describing the techniques 
that are easiest and most 
difficult for that individ- 
ual to execute. 



Level X 



Drawin^t 



Concepts 



Performance Objectives 



Sunsested Activities 



6* The cjuality of a coiaposi»» 
tion is detemined by the 
interaction and relation- 
ships of the principles 
of design and eleiaents of 
art. 



7» An individual nay express 
hinself throujjh drawing: 
The individual's percep- 
tion of his environment 
influences his drawing. 



h. Uenonstrate drawing 
techniques for use in 
other art areas. 



i. Denonstrate the rela- 
tionships between objects 
through drawing in a 
variety of nedia. 

j. Construct drawings in a 
variety of nedia using 
the various properties 
of line. 



6. Denonstrate altering the 
principles of design to aid 
conposition in drawing. 



7. a. Identify the influence 
of environnent in the 
drawings of well-known 
artists* 
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h. Creating a drawing; prinr 
to painting in which the 
darker areas arc roughly 
shaded in. 

i. Drawing fron nature, 
selecting the aprroj.riate 
media for a desired effect. 



j • Selecting a feeling or nood 
an(' enphasizi^ng it through 
the properties of line. 



6. Cutting out basic shapes to 

be used in a drawing and organiz- 
ing then various ways prior to 
selecting the conposition to 
ba utilized in the drawing. 



7. a. Conparing the life arid works 
of a contenporary artist to 
that of an artist fron a 
preceding period. 



ERIC 



Level X 



Dr.iwinp; 



Concepts 



Perfomance Objectives 



Suggested Activities 



8. An individual may express 
hinself through drawing: 
An individual uses draw- 
ing to connunicate a 
variety of ideas and 
enotions. 




b. Construct drawings in 
which objects have been 
renoved fron their 
envlronnent and intC'* 
grated into conposi- 
tion of new envlronnent. 



8. a'. Denonstrate expressing 
himself through drawing 
(nedia, subject natter). 



b. Identify the relation- 
ships of his work to the 
works of others. 



c. Construct drawings using 
the properties of line to 
coisnunlcate noods and 
ecotlons. 

d. Construct drawings using 
subject natter and media 
as a neans of connunlca- 
tlon. 
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b. Creating a drawing utilizing 
clear, cleanly drawn, pleas- 
ing lines fron a still life 
arranp.etient conposed of an 
unattractive display of 
litter, junk, an:l texture 
conblnatlons. 



8. a. Selectinc subject natter that 
l<^nds itself to effective 
treatment through line draw- 
ing. 

b. Evaluating drawings from 
different periods. 

Comparing his treatment of 
subject matter to the works 
of others utilizing similar 
subject natter. 

c. Drawing a self-portrait 
enphasizlng the mood of the 
individual at that moment. 



Drawing a poster which de- 
livers a message without the 
use of words. 



Level X 



Drawing 



Concepts 



Perfornance Objectives 



Suf^r^ested Activities 



Identify the use of 
the principles of 
design and the proper- 
ties of line as a neans 
of connunication in 
the wo-ks of others* 



e* Discussing; personal reactions 
concerning a specific draw- 
ing: and hnw the art elements 
are used and organized to 
justify the reactions. 



\ 

o 
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DRAWING 



LEVEL XI 



Concepts 



Perfornance Objectives 



Sup,gested Activities 



1, Styles and techniques of 
drawing are influenced by 
past and present cultures 
and iLviroments • 



2. Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environments : 
A style or technique of 
drawing nay be exclusive 
to one artist or nany. 



FRIC 



1, Identify the correlation of 
drawing with other forms 
of expression (literature, 
theater, nusic, dance) with- 
in najor cultures of the 
past and present. 



2. a. Distinguish among the 
characteristics of 
various periods of 
art. 



NaDe and identify artists 
working at the tine of 
the leaders of najor art 
trends. 



1, Writing a brief description of 
the nusic of a culture durinp. 
a selected period and conparinp. 
this to the dreiwinfrs of the 
culture at the tiiTte, 

Selecting- a literary work and 
drawing an illustration for a 
cover that relates to work and 
the period. 



2, a. Comparing the drawings 
executed during various 
art periods. 

Selecting a period of art 
and creating a drawing 
utilizing the characteris- 
tics of the art of that 
period , 

b. Listing the nanes of art 
leaders and placing under 
then the nanes of other 
artists who were their 
cohtcmpc7<Darlcs 
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Level XI 



/rawing 



Concepts 


Perfomance Objectives 


SuR^ested Activities 




c. Identify in various draw- 


c. Research the religioEus 




ings those syribols indi- 


synbols used in various 




cative of the period or 


works , 



3» Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environments: 
A knowledge of past, and 
present trends in draw- 
ing can influence how an 
individual reacts to, 
analyzes, and evaluates 
the drawings he observes 
or produces. 



4, Materials and techniques 
determine the possibilities 
and limitations of draw- 
ing: 

A variety of media may 
be used in drawing. 



culture* 



d» Identify specific move- 
ments within the major 
periods of art. 



3. Describe contemporary draw- 
ings as influenced by past 
periods and cultures. 



4. a# Demonstrate and/or con- 
struct drawings using 
a variety of media (tra- 
ditional, non-traditional) 



3. 



Incorporating symbols 
used today in drawings, 

d. Selecting a period in art 
history and reporting; on 
the movements during that 
period. 



Creating a drawing using a 
contemporary style and 
technique and based on a 
drawing (subject matter and 
composition) executed in the 
style of an earlier period. 



4. a. Selecting the appropriate 
media for desired effects. 

Examining drawings created 
through the' use of a 
variety of media. 
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Level XI 



Drawing 



Concepts 



Perfomance Objectives 



Sugpiesterl Activities 



5. Materials and techniques 
detemine the possibilities 
and litdtations of draw- 
ing: 

A variety of tools nay 
be used in drawin<^. 



6, Mir.terials and techniques 
determine the possibilities 
and limitations of draw- 
ing: 

A variety of techniques 
nay be used in drawing. 



FRir 



b. Identify the various 
nedia used by well- 
.known artists. 



c, Uenonstrate a working 
vocabulary. 



5, a, Denonstrnte the proper 
care and use of -tools 
in drawing. 



b, Denonstrate the use of 
a variety of tools in 
drawing (traditional, 
non- traditional) , 

c. Demonstrate a working 
vocabulary. 



6, a. Identify the use of 
hatching and cross- 
hatching in the work of 
well-known artists, 

b, Denonstrate and/or con- 
struct drawings using 
hatching and cross- 

/ hatching, 
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b. Selecting a preferred nedia 
and collectinp, examples of 
drawings by artists utiliz- 
ing the nedia, 

c. Listing materials and 
quantities to be purchased 
for a drawing clas»^. 



5, a. Teaching other students 

how the tools and naterials 
should be used and cared 
for, 

b, Experinenting with tools 
the student has not had 
an opportunity to use. 



c. Discussing non-traditiotial 
tools enployed in creating 
a drawing. 



6, a. Comparing the value changes 
in the works of well-known 
artists. 



b. Creating a cartoon using 
pen and ink and incorporat- 
ing cross-hatching for value 
changes , 



Level XI 



Drawing 



Concepts 


Perfornance Objectives 


Suggested Activities 




c. Distinguish between 

cross-hatching and other 
shading techniques. 


c. Utilizing a wash technique 
to create tonal shading and 
accenting the darker areas 
with cross-hatching. 




d. DenonstratG using 
stippling for shading 
in drawings. 


d. Examining closely the 

photographs in nevjspapers. 

Placing. an object next to a 
source of strong light and 
utilizing the stippling 
technique to represent the 
value changes • 




e. Demonstrate a working 
Vocabulary for use in 
drawing* 


e. Discussing and comparing 
student works. 



fo Demonstrate drawing 
techniques for use in 
other art areas* 

g. Construct drarings in 
a variety of media using 
the various properties 
of line. 



f. Making a sketch of an 
original abstract design 

to be used in a craft object, 

g. Developing a series of 
drawings in a variety of 
media prior to combining 
the media in a final draw- 
ing. 
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Level XI 



Drawing* 



Concepts 



Perfomance Objectives 



SuBC^stec! Activities 



7. The quality of a conposition 
is determined by the inter- 
action and relationships 
of the principles of desip;n 
and elcnents of art. 



8. An individual nay express 
hinself thrcush drawing; 
The individual's per- 
ception of his euviron- 
nent influences his 
drawing. 



9. An individual nay express 
hinself through drawing: 
An individual uses 
drawing to conmunicate 
a variety of ideas and 
emotions. 



7. Identify and describe the 
different stages of develop- 
nental changes in the prin- 
ciples of design in drawings 
of well-known artists. 



8. Describe the effect of per- 
ception of environment in 
drawinr^s of identical sub- 
ject natter by different 
artists. 



9. a. Demonstrate expressing 
hinself through draw- 
ing (nedia, subject 
natter, technique) . 



'b. Identify and describe 
the relationship 'of his 
work to the works of 
others. 



7. Comparing and discussing a 
series of drawings by the 
sane artist^ 



8. Selecting two artists living 
and working at different 
tines, describe what their 
lives were like and conpare 
this to their drawings of 
identical subject natter. 



9. a. Selecting something about 
which he feels very 
strongly, the student will 
develop his feeling into 
a drawing. 

b. Utilizing a style and 
technique with which he 
feels comfortable, the 
student will execute a draw- 
ing and conpare it to a drav 
ing by an arti^.t from a 
different period. 



ERIC 



c. Demonstrate the use of 
traditional and/or non- 
traditional tools, techni- 
ques, and media to communi- 
cate noods and enotions in 
drawing. 

- 152 - 



c. Creating non-objective 
drawings which convey a 
nood or idea. 



DRAWING 
LEVEL XII 



Concepts 



P er fomancG Objcc t i ves 



Supjr.estGc! Activities 



1. Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environnents • 



2, Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environnents: 
A stylo or technique of 
drawing nay be exclusive 
to one artist or nany. 



ERIC 



1. a. Describe the influence 
of cultures on the 
patterns of najor art 
periods within various 
geographical areas. 

b. Describe the sinilari- 
ties and differences of 
the effects of the 
culture on the patterns 
of developnent of draw- 
ing in various geo- 
graphical areas. 



2. a. Identify and describe 
the similar pattern of 
developnent of the najor 
art periods (rise, peak, 
decline) . 

b. Identify art styles which 
developed as a reaction 
against the previous 
period. 



c« Identify art styles which 
developed as an outgrowth 
of the previous period. 
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1. a. Selecting an art period and 

a specific geographical area, 
investigate the culture of 
the period and its effects 
on the art produced. 

b. Using examples of drawings, 
give a presentation con- 
paring the developnent of 
drawing in two geographical 
areas . 



2. a. Comparing drawings exe- 
cuted during various art 
periods at different 
stages of the period. 

b. Selecting a drawing and 
' using it as a basis for 

creating a drawing which 
utilizes the sane subject 
natter but incorporates a 
contenporaxTT style. 

c. Placing examples of draw- 
ings on a tine line. 



Level XII 



Drawing 



Concepts 



Perfomance Objectives 



Sup,gested Activities 



3. Styles and techniques of 
drawing are influenced by 
past and present cultures 
and environment : 
A knowledge of past and 
present trends in draw- 
ing can influence how 
an individual reacts to, 
analyzes, and evaluates 
the irawings he observes 
or produces. 



4. Materials and techniques 
determine the possibilities 
and limitations of draw- 
ing: 

A variety of media may 
be used in drawing. 



ERIC 



3. Demonstrate evaluating draW' 
ings by style, technique, 
and composition as influencec 
by past and present trends. 



a. Demonstrate and/or con- 
struct drawings using a 
variety of media 
(traditional, non- 
traditional) . 

b. Identify the various 
media used by well- 
known artists. 

c. Demonstrate a working 
vocabulary. 
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3. Writing intricate reviews of 
a group of drawings by an 
artist of an early art period 
one review should be written 
as if the critic were living 
during that period and one 
written as if the artist were 
living and working, in the 
present* 



4. a. Creating drawings which 
emphasize the interests 
and feelings of the 
student. 



b. Selecting an artist and 
working in the media used 
by that artist « 

c. Discussing and predicting 
drawing media of the future. 



Level XII 



Drawing 



Concepts 



Perforaance Objectives 



Supifjested Activities 



5, Materials and techniques 
detemlne the possibilities, 
and limitations of dravz- 
ing: 

A variety of tools nay 
be used in drawing. 



6. Materials and techniques 
deteraine the possibilities 
and limitations of draw- 
ing: 

A variety of techniques 
my be used in drawing. 



ERIC 



5. a. Denonstrate the proper 
care and uses of tools 
in drawing. 

b. Denonstrate the use of 
a variety of tools in 
drawing (traditional, 
non-traditional) . 

c. Denonstrate a working 
vocabulary. 



6. a. Construct drawinfjs 
using a variety of 
shading techniques, 
subject natter, tools, 
and naterials. 

b. Construct drawings 

using shading techniques 
relative to the sub- 
ject natter. 



c. Denonstrate a working?; 
vocabulai^r for use in 
drawing. 

d. Denonstrate drawing 
techniques for use in 
other art areas. 
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5. a. Develop a definite pro- 
cedure for the care, use, 

anc! storar;c of drawing, tools « 

b. Utilizinp a variety of 
tools in crayon etching;. 



c. Discussinr: preferences 
for certain drawing tooli.. 



6. a. Makinn a small representa- 
tional drawing to be 
abstracited into a larger 
conposition. 



b. Drawing a variety of objects 
and selectinp: the shadinjn; 
technique which best repre- 
sents the texture and light- 
ing of the object. 

c. Discussing preferences for 
various techniques. 



d. Creating a drawing to be 
utilized in silk screen 
printing. 



Level XII 



Drawinp, 



Concepts 



Perfomance Objectives 



Suf^n^sted Activities 



e. Construct drawings in 
a variety of nedia 
usinn the various pro- 
perties of line. 



7, The quality of a conposi- 
tion is determined by the 
interaction and relation- 
ships of the principles of 
d'isign and elements of 
.-^rt. 



8, An individual may express 
himself through drawing: 
•Jlie individual's per- 
ception of his environ- 
ment influences his 
ctrawing. 




?• a. Demonstrate the inter- 
action and relation- 
ships of the principles 
of design and elements 
of art in drawing com- 
position, 

b. Describe the use and 
interaction of the prin- 
ciples of design and 
elements of art in his 
own drawings. 



8, a. Describe the influence 
of environment in draw- 
ings of well-known 
artists. 



Dividin;^ a paper into four 
sections and usinp, a dif- 
ferent drawin5> style and 
media of the sarie subject 
nctter in each section: 

(1) a realistic drav/in?^, 

(2) contour drawing, (3) ges- 
ture drawinf^, (4) taking in- 
teresting parts of the three 
and combining then into an 
abstracted representation. 



7, a. Experimenting drawing on a 
sheet of clear plastic with 
brush and .ink, wiping off 
and makinp; changes whenever 
necessary. 



b, Discussing his work with 
classmates in terns of 
composition. 



8, a. Discussing differences in 
the drawings of artists 
living and working during 
the same period. 
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Level XII 



Drawinr, 



Concepts 



Perfomance Objectives 



Sujjgested Activities 



b. Construct drawings of 
faniliar etivironnent. 



9. An individual nay express 
hinself through drawing: 
An individual uses draw- 
ing to coonunicate a 
variety of ideas and 
enotions. 



ERIC 



9. a. Denonstrate expressing 
hinself through draw- 
ing (nedia, subject 
natter, technique) . 

b. Identify and describe 
the relationship of 
his work to the V7orks 
of others. 

c. Construct drawings 
usiny traditional and/ 
or non-traditional 
tools , techniques , 
and nedia to coonuni- 
cate selected noods 
and emotions. 



- 157 - 



b. Selecting subject, natter 
relative to contenporary 
Mivinfj; and executing the 
drawing in a nedia consis- 
tent with the subject natter. 



9. a. Creating a non-objective 

drawing utilizing nedia and 
technique to convey a 
definite idea. 

b. Displaying a nunber of 
student drawings and dis- 
cussing the sinilarities 
and differences. 

c. Drawing on a clay slab 
utilizing a variety of 
objects as tools (conbs, 
nails, ruler, etc.). 



PAINTING 
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PAINTING 



CONCEPTS 



A. Styles and techniques of painting: are influenced by past and present cultures. 

1, A style or technique of paintinc; nay be exclusive to one artist or nany. 

2. A knowledge of past and present trends In painting can influence how an individual reacts to, 
analyzes > and evaluates the paintings he observes or produces. 



B. Materials and techniques determine the possibilities and llnitations of paintinr;. 

1. A variety of nedia uay be used in painting. 

2. A variety of tools nay be used in paintinj^. 

3. A variety of techniques nay be used in painting. 



C. The quality of a composition is detemined by the interaction and relationships of the 
principles of design and elements of art. 



D. An individual my express hinself through painting. 

1. The individual's perception of his environment Influences his painting. 

2. An individual uses painting to connunicate a variety of ideas and enotions. 
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PAINTING 
LEVEL VIII 



Concepts 



Perfomance Objectives 



Sup,f»ested Activities 



1. Styles and techniques of 
painting are influenced 
by past and present cul- 
tures and environnents: 
A style or technique 
of painting may be 
exclusive to one artist 
or nany. 



2. Styles and techniques of 
painting are influenced 
by past and present cul- 
tures and environnenf: 
A knowledge of past aad 
present trends in paint- 
ing can influence how 
an- individual reacts to, 
analyzes, and evaluates 
paintings he observes 
or produces. 



ERIC 



1. a. Identify najor painting 
styles and techniques 
associated with various 
periods in history. 



b. Identify palntinns by 
subject natter: Portrai- 
ture, landscape, still 
life, seascape, cityscape 
group portrait, abstract, 
or non-objective. 



2. a. DistinfTuish among the 

various techniquefl used 
in painting by the seme 
and different artists. 

b. Identify the correlation 
of contemporary painting 
with other forms of con- 
temporary expression, 
(theater, literature, 
music, dance). 



1. a. Selecting a culture and 
creating a paint in r. in 
that style. 

Comppring paintings of 
v.-»riocS artists in terns 
of the most unique styles, 

b. Grouping paintings by 
subject matter and label- 
ing them. 



2. a. Describing major painting 
techniques and grouping 
paintings according to the 
description of the techniques 

b. Comparing paintings with 
aspects of related arts as 
subject matter to the arts 
themselves . 
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Level VIII 



Paintine 



Concepts 



Perfomance Objectives 



Sugr^ested Activities 



3, 



Materials and techniques 
determine the possibilities 
and limitations of paint- 
ing: 

A variety of nedia nay 
be used in painting. 



4. 



Materials and techniques 
determine the possibilities 
and limitations of paint- 
ing: 

A variety of media nay 
be used in painting. 
A variety of techniques 
may be used in painting* 



ERIC 



3. a. Demonstrate a working 
vocabulary. 



b. Demonstrate the use of 
painting in creating 
collage. 



c. Distinguish among the 
effects of a specific 
color medium on a variety 
of traditional and non- 

I traditional surfaces. 

d. Identify specific media 
in terms of its trans- 
parent or opaque 
qualities. 



Demonstrate represented tex- 
tures with a variety of 
painting media and tech-;-.- .-.> 
niques . 



3. a. Discussing and reacting to 
the use of various painting 
media . 

b. Arranging textured surfaces 
in a collage and applying 
paint to emphasize certain 

^ textures. 

c. Applying actual textures on 
a painting (sand, cloth, 
etc.) and applying paint to 
parts of these textures to 
emphasize depth. 

d. Comparing paintings utiliz- 
ing transparent watercolors, 
tempera, oils, and acrylics. 



4. Creating a painting based on a 
previously constructed collage. 
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Level VIII 



Concepts 



5, Materials and techniques 
determine the possibilities 
and limitations of paint- 
ing: 

A variety of tools nay 
be used in painting. 



6. Materials and techniques 
detemino the possibilities 
and limitations of paint- 
ing: 

A variety of technique s 
nay be used in painting. 



ERIC 



Performance Objectives 



5, a. Demonstrate the proper 
care and use of tools 
in paintin^^. 



b. Demonstrate usinp, a 
variety of painting 
tools to create 
various textures , 



6. a. Identify advancing and 
receding colors. 



b. Identify and demon- 
strate a wash tech- 
nique. 



Identify and demonstrate 
spatial relationships in 
painting through the 
properties and positions 
of line. 
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Painting 
Supgested Activities 



5, a. Describing the uses of 
various painting tools. 

Developing a definite pro- 
cedure for the care, use, 
and storage of tools and 
materials, 

b. Using a pallet . knife or 
tongue depressor to apply 
thick tempera paint. 



6, a. Ordering colors in terms of 
their advancing and receding 
qualities, 

b. Creating a painting in which 
a wash technique is employed 
to achieve the illusion of 
depth (wash in background 
and heavier thicker paint in 
the foreground) • 

c. Creating a painting utiliz- 
ing suliject matter that en- 
courages the exaggeration of 
depth. 



Level VIII 



Praintinp: 



Concepts 



Perfomance Objectives 



Suj^gested Activities 



7, The quality of a conposition 
is detennined by the inter- 
action and relationships of 
the principles of design 
and eleuents of art. 



8t An individual may express 
himself through painting. 



ERIC 



7. a. Denonstrate the use of 
a traditional 12-color 
color wheel in select- 
ing colors and color 
combinations, 

b. Demonstrate using re- 
lated and unrelated 
color schenes. 



c. Describe the relation- 
ships of colors as they 
are organized on a 
traditional 12-color 
color wheel. 

d. Identify the use of 
variety in various 
paintings . 

e. Demonstrate the use of 
contrast and emphasis 
in creating variety in 
paintings. 



8. Identify the relationship* 
of his work to the works of 
others. 
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7. a. Discussing the color com- 
binations utilized in his 
paintings. 



b. Making two small paintings 
of the same subject natter, 
one using a related color 
scheme and the other un- 
related. 

c. Ifekini? a traditional 12-color 
color wheel using primary 
colors only. 



d. Comparing paintings with 
very little variety to 
those emphasizing variety. 

e. Creating a painting based 
on similar shapes (a crowd 

of people, used car let, etc.) 
and creating variety and a 
center of interest. 



8. Discussing the similarities 
and differences in student 
work. 



Level VIII 



Pnlntlnp 



Concepts 



9, 



10. 



An individual may express 
bins elf through paintings 
The individual's per- 
ception of his environ- 
ment influences his 
painting. 



An individual may express 
himself through painting: 
An individual uses 
painting to coionuni- 
cate a variety of 
ideas and enotions. 



Pcrforaance Objectives 



9. Construct paintings of 
familiar environment. 



ERIC 



10. Demonstrate the control of 
a painting media to create 
desired effects. 



Suggested Activities 



9. Selecting an area of the room 
as subject matter. 



LO. Writing a short paragraph 

explaining the mood or feeling 
to be conveyed in a .completed 
painting ■• compare it to the 
written statement. 
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PAINTING 
LEVEL IX 



Cone epts 



Perfomjance Objectives 



Suf5P,ested Activities 



1, Styles and techniques of 
painting are influenced 
by past and present cul- 
tures and environments: 
A style or technique of 
painting nay be exclusive 
to one artist or uany. 



2, Styles and techniques of 
painting are influenced 
by past and present cul- 
tures and environnonts : 
A knowledge ttf past and 
present trends in paint- 
ing can influence how 
an individual reacts to, 
analyzes, and evaluates 
the paintings he observes 
. or produces. 



3, Materials and techniques 
determine the possibilities 
and limitations of paint- 
ing: 

A variety of media nay 
be used in painting. 



ERIC 



1. a. Identify the works of 
artists having a uni- 
que style. 



b. Distinguish between ^^jfi 
different artists' in- 
terpretation of the 
sane subject natter. 

2. Identify the techniques 
used to achieve special 
effects in the x^orks of 
V7ell-known artists. 



3. a. Denonstrate a working 
vocabulary. 



1. a. Investifrating two different 
cultures and discussing the 
drawings produced in each 
culture. 

b. Discussing the differences 
in the drawings of well- 
known artists utilizing 
identical subject natter. 



2. Discussing personal reactions 
to selected paintings and how 
the artists has handled the 
media to evoke the reactions. 



3. a. Describing the major dif- 
ferences ill the various 
painting materials. 



- 165 - 



Level IX 



Painting 



Concepts 



Perfnrnance Objectives 



Su?^,gested Activities 



4. Idaterials and techniques 
determine the possibilities 
and limitations of paint- 
ing: 

A variety of tools uay 
be used in painting. 



14aterials and techniques 
determine the possibilities 
and limitations of paint- 
ing: 

A variety of techniques 
may be used in painting. 



b. Distinguish among the 
effects of a variety 
of painting media on 
the sane surface. 

c. Demonstrate the use 

of the painting medium 
in other art areas. 



4, Demonstrate the proper care 
and use of tools in painting 



b. Using a variety of p^iinting 
media within the same comr 
position. 



c. Painting a design suitable 
for use oii a craft object. 



4, Developing a definite procedure 
in the care, use, and storage 
of tools and materials. 



5, a. Demonstrate combinir ^ 
collage and painting 
techiiiques within the 
r^nme work. 



5, a. Describing the techniques 
used in his paintings. 

Selecting a representational 
painting by a well-known 
artist and organizing cut 
paper to represent the major 
shapes in the painting; 
applying paint to the cut- 
paper composition to com- 
plete an abstract or non- 
objective composition. 
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ERIC 



Level IX 



Palntinr^ 



Performance Objectives 



b. Identify and denonstrate 
spatial relationships In 
painting through the 
properties and positions 
of line and shape. 

c. Denonstrate the use of 
wash techniques with a 
variety of nedia. 

d. Denonstrate dry brush 
technique. 



r, Denonstrate the use of 
\7et Into wet to achieve 
specific effects. 

f. Nane characteristics of 
advAncln[^ and receding 
colors. 

g. Demonstrate the use of 
advancing? and receding; 
colors In painting. 



SugriGSted Activities 



b. Creatlnf- a value palntln;^ 
of a selected area In the 
school ennhaslzln^ distance. 



c. Experimenting with wash 
techniques In different 
media prior to selecting; 
one for a composition. 

d. Creating a small color 
sketch of an outdoor scene 
emphasizing grass and leaf 
textures . 

e. Creatinp a painting which 
conveys a mysterious mood 
by carefully avoiding 
definite edges of shapes. 

f. Discussing compositions 
employinp: the use of ad- 
vancing and receding: colors. 

Placing a series of shapes 
one in front of the other 
in a composition and utiliz- 
ing advancing colors in the 
foreground and receding 
colors in the background. 
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Level IX 



Paintinr 



Concepts 



6. The quality of a composition 
is determined by the inter- 
action and relationships^ 
of the principles of desifjn 
and elements of art. 



ERIC 



Performance Objectives 



6. a. Identify nethods used 
to alter the value of 
r color. 



b,. Identify raethods used 
to alter the intensity 
of a color. 



Identify the use of 
principles of design 
and art elements to 
balance the composi- 
tion of a painting. 



d. Demonstrate balance in 
a painting. 



e. Describe the effects 
of related and ccn- 
trastinj> color schemes, 

f. Demonstrate cjesign 
changes through color 
experiment. 
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Suggested Activities 



6. a. Creating a composition 

based on a geometric shape 
and utilizing a monochromatic 
col.or scheme. 

b. Creating a color scheme to 
decorate the interior of a 
hone; using black, white, 
and the primary colors. 

c. Using paper scraps to ex- 
periment with balance in 
smill compositions and the 
problems and solutions to 
the paintings of well-known 
artists. 

d. Creating a portrait em- 
phasizing asymraetric 
balance after doing a 
series of small sketches 
for study. 

e. Comparing and discussing 
pictures of home interiors 
from magazines. 

f. Using a design based on 
geometric shapes, doing 
one painting utilizing a 
contrasting color scheme 
and another painting of the 
same composition utilizing 
a related color scheme. 



Level IX 



Painting. 



Concepts 



Performnce Objectives 



Supy^ested Activities 



7, An individual may express 
hiuself through pain tiny: 
The individual's per- 
ception of his environ- 
nent influences his 
painting. 



8. An individual laay express 
himself through painting: 
The individual's per- 
ception of his envlron- 
nent influence^ his 
painting. 

An individual uses 
painting to cotxiunicate 
a variety ol; ideas and 
emotions. 



9. An individual may express 
himself through painting: 
An individual uses 
painting to communicate 
a variety of ideas and 
emotions. 




7c Construct paintings of 
familiar environment. 



7. Creating a painting of a 
selected local festivity. 



8. Describe and/or demonstrate 
abstraction through painting. 



8. Selecting a familiar object and 
abstracting it to convey a 
selected riood or feeling. 



9. a. Demonstrate, expressing 

himself through painting 
(media, subject matter, 
technique) . 



b. Identify the relation- 
ship of his work to the 
works of others. 



?. a. Selecting his favorite 

school subject and develop- 
ing a painting utilizing 
symbols related to that 
subject. 

b. Discussing similarities in 
the works of classmates 
that appear to have no 
obvious similarities. 
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. i'AINTING 
LEVEL X 



Concepts 



1. Styles and techniques of 
painting are influenced by 
past and present cultures 
and environuent: 

A style ar technique of 
painting nay be exclusive 
to one artist or tiany. 



2. Styles and techniques of 
painting are influenced by 
past and present cultures 
and environiaants : 
A knowledge of past and 
present trends in painting 
can influence how an in- 
dividual reacts to^ 
analyzes, and evaluates 
the paintings he observes 
or produces. 

O 

ERJC 



Perfomance Objectives 



1. a. Order the najor periods 
of art includinrr the 
proniinent artists of each 
period. 



b. Describe the progression 
in the work of an 
individual artist. 



c. Identify the subject 
matter associated with 
certain periods. 



2. a. Describe the effect of 
style and technique on 
the mood, feeling, and 
emotion conveyed in 
various paintings. 
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Sugp^ested Activities 



1, a. Creating a tine line depict- 
ing major art periods and 
prominent artists of e. ch 
period. 



b. Selecting two artists v/ho 
worked during the same period 
and comparing the progressions 
in their work. 

c. Choosing a specific period 
and using the subject matter 
associated v;ith that period 
to develop a painting in 
which the subject matter is 
treated in a contemporary 
manner. 



2, a» Selecting a painting CiO- 

phasizing a particular mood 
and utilizing the same sub- 
ject matter, creating a 
painting conveying a dif- 
ferent mood. (The two paint- 
ings should then be compared) 



Level X 



Concepts 



Perfomance Objectives 



Painting 
Sugc^sted Activities 



3. Materials and techniques 
determine the possibilities 
J and liiiitations of paint- 
ing: 

A variety of media nay 
be used in painting;. 



4, Materials and techniques 
detemine the possibilities 
and limitations of paint- 
ing: 

_,A variety of tools nay 
be used. 



b. Identify the occurrence 
of the elements of art 
and principles of de- 
sign in paintinp:s 
through the history of 
art. 



3. a. Denonstrate a working 
vocabulary. 



b. Denonstrate control over 
a specific mediun to 
achieve a variety of 
effects. 



4. a. Denonstrate the proper 
care and use of tools 
in painting. 



b. Selecting paintings from 
various periods and coe- 
paring the use and organi- 
zation of tho, art elements, 



ERIC 



b. Demonstrate selecting 
and using a specific 
tool to create a desired 
effect. 
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3. a. Discussing the effects 
achieved by conbinin;» 
various media. 

b. Utilizing the sane medium in 
two different techniques. 



4. a. Describing the various 
ways one painting tool 
nay bri used. 

Developing a definite pro- 
cedure for the care, use, 
and storage of painting 
tools. 

b. Experimenting with two or 
more different tools to 
achieve a desired effect and 
selecting the appropriate 
one. 



Level X 



Concepts 



5. Materials and techniques 
detemine the possibilitixis 
and linitations of paint- 
inp; 

A variety of techniques 
nay be used in painting. 



6. The quality of a composition 
is determined by the inter- 
action and relatiojiships of 
the principles of dosifin 
and elements of art. 



ERIC 



Performance Objectives 



5. a. Demonstrate the use of 
the properties and posi- 
tions of actual and/or 
represented textures to 
create spatial relation- 
ships in collrif;e, 

b. Demonstrate utilizing 
detail in paintinj^. 



c. Distinguish between the 
effects of wash, dry 
brush, and wet into wet 
techniques. 

d. Demonstrate the use of 
wash and dry brush 
techniques in relation 
to a variety of subject 
natter. 



6. 1. Demonstrate usinp a 
variety of values of 
the same hue in a 
paint in{3. 
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Paintinp: 
Supr^ested Activities 



5. a. Utilizing a variety of 
materials to create a 
collapse based on a still 
life arrangement. 



b. Selecting; a smnll area of 

a previously executed paint- 
inr; and doin?^ another paint- 
ing of this area emphasiz- 
inc all of the detail lacking 
in the first composition, 

c. Studying paintin<>s utilizing 
the three techniques prior 

to select inr; one for develop- 
ing a self portrait. 

d. Making quick study sketches 
outdoors in preparation for 
crDatinf> a larf:er painting. 



6. a. Crear.injt ^ paintinf> of a 
night scene utilizing; one 
• * color and* black and white. 



Level X 



Paintlnp 



Concepts 



Performance Objectives 



Suj»,gGSte'l Activities 



b. Denonstrate using various 
intensities of the snne 
hue in a paintinj^. 



c. Identify the use of 
rhythn and repetition 
to create movement in a 
variety of paintings. 



7. An individual nay express 
hinself through paintin<>; 
The individual's percep- 
tion of his environment 
influences his painting. 



7. a. Identify the influence 
of environment in the 
paintinj^s of well-knovm 
artists. 

b. Distinnulsh among color 
properties in reflected 
light, shadow, and 
shade in the environ- 
ment. 
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ERIC 



b. Creatinr shapes of various 
intensities cf the same 
color, cuttinr, them out and 
arrauf^.ing then into a com- 
position emphasizinf: the 
spatial relationships of 
the shapes. 

c. Usinr the edpc of a strip 
of ta;;board or cardboard to 
apply paint in creatinr: a 
composition. 

Creatini: a paintinr, based 
on represented textures . 



7. a, Comparlnf: the life and works 
of a contemporary artist to 
that of an artist from a 
preceding period. 

b. Studying the fiffects of 
various lighting conditions 
on a bri',^htly colored 
object. 



Level X 




Paintinr- 


Concepts 


Perfornance Objectives 


SuRr^ested Activities 


8, An individual nay express 
hiraself through painting: 
An individual uses 
painting to cotmuni- 
cate a variety of ideas 
and emotions. 


8. a. Deuonstrate expressing 
hinself through paint- 
inp. 


8. a. Creating, a piintinp enploy- 
inj^ bright contrasting 
colors usinr as subject 
natter that which is not 
usually associated with 
bright colors. 




b. Construct a non-objec- 
tive paintinj; which 
connunicates a dominant 
pre-detcmined feelinp 
or amotion. ' , 


b. Selecting*, a nood or feelinr; 
not usually associated with 
visual subject natter (con- 
fusod, for pot ten, irritat- 
ing; sounds, etr.,) and 
crentin?^ a nun-objective 
paintinp. to -convey the mood 
or feelin;^ 
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ERIC 



Level XI 



Paintinr. 



Concepts 



Performance Objectives 



Suf^.r'Gsted Activities 



3. Styles and techniques of 
painting are influenced by 
past and present cultures 
and onvirotments : 
A knowledge of past and 
present trends in paint- 
ing can influence how an 
individual reacts to, 
analyzes, and evaluates 
the paintings he observes 
or produces. 



4. Materials and techniques 
detemine the possibilities 
and limitations of paint- 
ing: 

A variety of nedia nay 
be used in painting. 



ERIC 



3. Describe contemporary paint- 
ings as influenced by past 
periods and cultures. 



a. Demonstrate considera- 
tion of the possibili- 
ties and limitations of 
nedia used in creating 
paintim-s. 

b. Distinguish between 
permanent and non-per- 
nanent painting 
naterialsc 



c. Demonstrate a x^drking 
vocabulary. 
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3. Creating a paintin^^ using a 
contemporary style and 
technique and based on a paint- 
ing (subject matter and com- I 
position) executed in the style 
of an earlier period. ' 



4. a. Discussing the effects 

technological discoveries 
and developments have on 
artists. 



b. Comparing paintings that 
are deteriorating to those 
done at the same time and 
are standing the test of 
time. 

c. Discussing the problems 
encountered by artists 
when they had to make 
their own colors. 



Level XI 



Paintin',> 



Concepts 



Performance Objectives 



Suf>;f^ested Activities 



5. Materials and techniques 
detorixLne the possibilities 
and limitations of paint- 
inc: 

A variety of tools nay 
be used in painting. 



6. Materials and techniques 
detenaiue the possibilities 
and limitations of paint- 
ing; 

A variety of techniques 
nay be used in painting. 



5. a. Demonstrate the proper 
care and use of tools 
in painting. 



6. a. Demonstrate the use of 
a style unique to a 
major artist ur croup 
of artists. 



b. Demonstrate selecting 
and utilizing wash, y 
brush, or wet on wet 
techniq-ues to achieve"'? 
desired effects. 

c. Demonstrate hard edge 
painting. 



d. Identify and demon- 
strate spatial relation- 
ships in painting 
through the properties 
and positions of color. 




I 
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5. a. Discussinn non-traditional 
tools employed in painting,, 

Developinf', definite pro- 
cedures for the care J use, 
and storage of painting 
equipment . 



6. a. Selecting the work of 

artists and utilizlnr^, that 
style in a paintinf;! em- 
ploying different subject 
matter than that used by 
the artist selected. 

b. Developing a sketch for a 
painting and selecting the 
technique that will best 
achieve the desired effect 
in the final composition. 

c. Using masking tape on 
masonite to create a paint- 
ing based on geometric 
shapes using afcrylic paints. 

d. Creating a painting based 
on geometric shapes and 
utilizing strengths and 
weaknesses of colors and 
color combinations to create 
a spatial relationship. 



I 



Level XI 



Painting 



Concepts 



Perfomance Objectives 



Sufjgested Activities 



?• The quality of a conposition 
is determined by the inter- 
action and relationships 
of the principles of design 
and elements of art. 



8. An individual may express 
hinself through painting: 
The individual's percep- 
tion of his eiivironnent 
influences his painting. 



FRir 



7. a. Denonstrate specific 
effects in a painting 
through the use and 

» variation of value 
and intensity. 

b. Identify and nane a 
variety of ways to 
create movement in 
paintings. 

c. Denonstrate creating 
novemcnt in a painting. 



d. Identify the use of 
color to create illu- 
sionary form in various 
paintings. 



8. Describe the effect of per- 
ception of environment in 
paintings of identical sub- 
ject matter by different 
artists. 



7. a. Selecting subject natter 

that normally is not related 
to a particular mood or 
idea and dev^iloping it to 
create the desired effect. 

b. Discussing where and how 
the eye is lead in a variety 
of paintings. 



c. Making a tracing paper 
overlay f a sketch and 
utilizin arrows to in- 
dicate the movement. 

d. Comparing paintings of 
similar subject natter 

- utilizing different methods 
to achieve depth. 



8. Comparing the works of class- 
mates utilizing the same 
subject matter. 
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Level XI 



Concepts 



9» An individual laay express 
hiuself through painting: 
An individual uses 
painting to communi- 
cate a variety of ideas 
and enotions. 



ERLC 



Porforniance Objectives 



9. V • Denonstrate expressing 
hinself through paint- 
ing (nedia, subject 
natter , technique) • 



b. Identify and describe 
the relationships of 
his work to the works 
of others • 

c. !;)oirionstrate selecting 
and utilizing subject 
natter to relate to a 
specific mood in a 
painting. 



d. Denonstrate the use of 
traditional and/or non- 
traditional tools J 
techniques, and nedia 
to comnunicate noods 
and enotions in 
paint in.ns. 
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Pa in t in 
Su^^Gsted Activities 



a, Selectinj^ a favorite color 
and developing a conposi- 
tion to convey the individ- 
ual's feelinf; about the 
color, 

b. Conparinr; and discussing; 
student work. 



c. Select inf^ from a list of 
words (joy, pollution, rotten, 
fear, etc.) choose a word and 
develop a painting utiliz- 
ing subject natter to aid in 
conveying the nood of the 
word chosen. 

d. Emphasizing a mood or emotion 
chrough the use of textures. 



I 



FAINTING 
LEVEL XII 



Concepts 



PGrfornaiice Objectives 



Surrp.estcd Activities 



!• Styles and techniques of 
painting are influenced by 
past and present cultures. 



2. Styles and techniques of 
painting are influenced by 
past and present cultures: 
A style or technique of 
painting may be exclusive 
to one artist or nany. 




1, Describe similarities and 
differences of the effects 
of the culture on the 
patterns of the develop- 
laent of painting in various 
geographical areas. 



2. a. Identify and describe the 
sinilar pattern of deve- 
lopment of the major art 
periods (rise, peakj 
decline) • 

b. Identify those art styles 
which developed as a re- 
action against the pre- 
vious period, 

c. Identify those art styles 
which developed as rin 
outgrowth of the previous 
period. 
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Conparinj: the patterns 
the developraent of pain-iin; 
in the Western and Eastern 
Worlds, 



a. Conparinr the pattern of 
dftvelopnent of a recent 
art trend to one occurring 
la the past. 



Selecting an art stylo 
and creating a painting 
contrary to the selected 
style. 

Cm Selecting a painting and 
creating a paintinp; that 
could be considered the 
next stage in developing 
the style. 



i 



Level XII 



Paintinp 



Concepts 



3. Styles and techniques of 
painting are influenced by 
past and present cultures: 
A knowledge of past and 
present trends in paint- 
ing can influence how an 
individual reacts to, 
analyzes, and evaluates 
the paintings he observes 
or produces. 



4. Materials and techniques 
detemine the possibilities 
and lini tat ions of paint- 
ing: 

A variety of media nay 
be used in painting. 



5. llaterials and techniques 
detemine the possibilities 
and lini tat ions of paint- 
ing: 

A variety of tools nay 
be used in painting. 



ERIC 



Performance Objectives 



3. Denonstrate evaluatinp, paiut 
iur,s by style, technique, 
and conposition as influencec, 
by past and present trends. 



SuRj^ested Activities 



,3. Selecting, well-known paint- 
inf^s that do not appeal to 
the individual and discuss- 
ing their place in art 
history. 



4. a. Denonstrate a jworkinp, 
vocabulary. 

b« Denonstrate the selection 
and application of a 
specific pointing medium 
on a specific surface to 
achieve desired effects. 



5. Denonstrate the selection anc 
use of specific painting 
tools to achieve desired 
effects. 
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a. Conparing and discussing 
a variety of paintings. 

b. Experinenting with a 
variety of surfaces prior 
to selecting one for a 
painting. 



5. Utilizing non-traditional 
painting tools. 



Level XII 



Paintinr- 



Concepts 



PerformancG Objectives 



Sugf^ested Activities 



6. Materials and techniques 
detemine the possibilities 
and linitations of paint- 
ing: 

A variety of techniques 
nay be used in paint in^^. 



?• The quality of a composition 
is de:ermined by the inter- 
action and relationships of 
the principles of design 
and elements of art. 




6, a. Demonstrate the selec- 
tion and use of specific 
techniques to achieve 
desired effects. 

b. Demonstrate the control 
of aerial perspective 
to achieve desired 
spatial effects. 

c. Identify and demonstrate 
spatial relationships in 
paint inn achieved through 
the properties and posi- 
tions of actual and/or 
represented textures. 

d. Demonstrate translating 
rftfl'^.cted lifiht, shadox^, 
and shade in a repre- 
sentational paint inp;. 

e. Demonstrate combining 
a variety of media and 
techniques in paintinj^s. 



7. Identify, describe, and de- 
monstrate the use of the 
harmonious interrelation- 
ships of the elements of art 
and principles of desip,n to 
create unity. 
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6. a. Corabininp techniques for 
sr^ecial effects. 



b. Paintinf^ a city scape 
emphasizing depth. 



c. Creating a paintinr in 
which actual textures are 
Blued to the surface in 
certain areas. 



d. Selectinp: an unusual view 
* of a familiar object and 

creating: a representational 
paint inf^. 

e. Selecting from a variety 
of media. 



7. Describe and define his own 
^paintings in terms of composi- 
tion. 



I 



Level XII 



Concepts 



Perfornance Objectives 



Paint in?? 
Suf;n;ested i\ctivities 



8. An individual nay express 
bins elf throu^^h painting: 
The individuais percep- 
tion of his environnent 
influences his peiinting. 



9, An individual nay express 
hiiaself through painting: 
An individual uses 
painting to connuni- 
cate a variety of ideas 
and enotiqns. 



8. Construct paintinps of 
faniliar environnent. 



o 

ERIC 



9. a. Deuonstrate expressin^^ 
hinself through paint- 
ing (nedia, subject 
natter, technique). 

b. Identify and describe 
the relationships of 
his work to the works 
of others. 

c. Construct paintings to 
comunicate selected 
noods and enotions. 
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8. Selectinf» a fnniliar area 
(at school, in the hone, 
outdoors) and creating a mood 
not usually associated with 
the area. 



9. a. Select in<: a feeling and 
conveying it through a 
non-objective painting.. 



Discussing various stages 
in the developnent of 
student work. 



c. Creating a painting that 
nakoG a social statement. 



SCULPTURE 



ERIC 
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SCULPTUllE 



CONCEPTS 



Styles and techniciues of sculpturinr^ are influenced by past and present cultures and 
environnents. 

1« A style or technique of sculpturing- nay be exclusive to one artist or nnny, 

2« A knowledge of past and present trends in sculpture can influence how an individual 
reacts to, analyzes, and evaluates the sculpture he observes or produces. 

Materials and techniques detemine the possibilities and limitations of sculpturin*;. 

1. A variety of media nay be used in sculpturinj^^. 

2. A variety of tools nay be used in sculpturing, 

3» A variety of techniques nay be used in sculpturinp. 

The quality of a composition is detemined by the interaction and relationships of the 
principles of design and elenents of art* 

An individual nay express hinself through sculpture. 

1« The individual's perception of his environncnt influences his sculpture, 

2. An individual uses sculpture to connunicate a variety of ideas and enotions. 
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SCULPTUKE 
LEVEL VIII 



Concepts 



Pcrfcmance Objectives 



Su vestcf! Activities 



1. Styles and techniques of 
sculpturing: are influenceil 
by past and present 
cultures and environnento • 



2. Styles and techniques of 
sculpturing are infl^enoed 
by past and present; 
cultures and environnents : 
A style or technique of 
sculpturinp, nay be ex- 
clusive to one artist 
or nany. 



3, Styles and techniques of 
sculpturinj;, are influenced 
by past and present 
cultures and envlronraents: 
A knowledge of past and 
present trends in sculp- 
ture can influence how an 

ERIC 



1. Identify specific sculptur- 
ing, styles and techniques 
associated with various 
cultures • 



2. a. Identify the wcrk of 
artists havinr, a 
unique style. 



b. Identify sculpture by 
subject natter: Bust, 
torso, ^roup conposi- 
tions, abstract, non- 
objective, or environ- 
mental. 



3. a. Distinf^uish anong the 

various techniques used 
in sculpture by the 
sane and different 
artists. 
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1. StU'lyin^ slides of sculpture 
produced by various cultures, 

Taking trips to nuseums. 



2. a. Conparin;: the works of 

Ronan ami Greek sculptors, 
neo -classical and nodern, 
renaissance and prinitivc 
nan. 

Conparinj;' sculpture in terns 
of different kinds of 
technique. 

b. Coriparinj'; paintinr,s and 
sculptures in terns of sub- 
ject natter. 



3. a. Discussinr, sinilarities in 
the works of sculptors 
who worked durinp. different 
periods . 



I 



I 



Level VIII 



Concepts 



Perfornance Objectives 



Sculpture 
Suf5,f>csted Activities 



individual reacts to, 
analyzes, and evaluates 
the sculpture he observes 
or produces. 



4. Materials ^ind techniques 
dotemine the possibilities 
and limitations of sculp- 
turing: 

A variety of media nay 
be used in sculpturing. 



5. Materials and techniques 
determine the possibilities 
and limitations of sculp- 
turing: 

A variety of tools nay 
be used in sculpturing. 



ERIC 



b. Identify the correlation 
of contemporary sculp- 
ture with other foms 

of contemporary expres- 
sion (theater^ litera- 
ture, rninic, dance), 

c. Describe elements in 
new sculptural styles 
that are outgrowths or 
reactions to a former 
sculptural style. 



4. a. Demonstrate a working 
vocabulary for use in 
sculpture. 

b. Identify the relation- 
ship between subject 
natter and naterials in 
the sculpture of others. 



5. a. Demonstrate the proper 
use and care of tools 
and materials. 



b. Demonstrate the use of 
a variety of tools and 
a means of determining 
surface quality. 
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b. Conpirinf^, architecture 
with other foms of con- 
temporary expression. 



c. Comparing examples of 

traditional sculpture with 
Dada, Pop, etc. sculpture. 



4. a. Keeping a list of words 

and definitions associated 
with sculpture. 

b. Comparing the works of 
sculptors utilizing the 
sane materials. 



5. a. Presenting demonstrations 
to the class involving the 
care and use of specific 
tools. 

b. Discussing how a piece of 
sculpture was executed. 

Casting plaster in a plastic 
bag and creating textures on 
the surface of the resulting 



I 



Level VIII 



Sculpture 



Concepts 



Perfornance Objectives 



Su?;^p,estGc! Activities 



free fom. 



6, Materials and techniques 
detemine the possibilities 
and linitations of sculp- 
turing : 

A variety of techniques 
nay be used in sculptur- 
ing. 



7. The quality of a conposition 
is determined by the inter- 
action and relationships of 
the principles of design 
and elements of art. 



ERIC 



6. a. Identify different 

processes and materials 
used by sculptors 
having a unique style. 



b. Demonstrate and 
describe the addi- 
tive process. 



7. a. Identify the elements 
of art and principles 
of desifjn apparent in 
the works of others. 

b. Distinf^uish anon^ the 
various techniques used 
in sculpture by the 
same and different 
artists. 

c. Identify leaders and 
their contributions to 
the field of sculpture. 
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6. a. Comparinr^ the different 
techniques utilized in 
two sculptures. 

Comparinj^ mobiles created 
by different artists. 

b. Creating a clay sculp- 
ture and discussing the 
various staj^es of deve- 
lopment. 



7. a. Pointiup: out those elements 
and principles emphasized 
in selected works. 



b. Pointinp out various 
elements observed in 
sculpture and discussing 
the methods used to achieve 
then. 

c. Selectin.^ a contemporary 
work and comparing; it to 
the works created by 
leadinfr sculptors of the 
past. 



I 



I 



Level VIII 



Concepts 



8. An individual taay express 
hiuself through sculpture; 
The individual's percep- 
tion of his environment 
influences his sculpture, 



9. An individual nay express 
himself through sculpture: 
An individual uses sculp- 
ture to conrtinicate a 
variety of ideas and 
emotions. 



ERIC 



Performance Objecti^ 3S 



8. a. Identify the work of 
sculptors having a .. 
uaique style. 

b. Identify sculpture by 
subject matter and type: 
portraiture , relief , 
[^roup composition, 
stabiles, mobiles, 
''abstract, non-objective i 

c. Identify specific sculp- 
ture styles and tech- 
niques associated with 
various cultures. 

d. Demonstrate selecting 
and utilising familiar 
subject matter in 
sculpture, 

e. Identify the influence 
of environmert in the 
sculpture of well-known 
artists. 



9. a. Demonstrate expressing 
himself through sculp- 
ture (media, subject 
roatter) . 
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Sculpture 
Sugpested Activities 



8. a. Comparing his work to that 
of a well-knox>m sculptor's 
having a similar style. 

b. Grouping sculpture accord- 
ing to subject matter and 
type. 



c. Comparing oriental sculp- 
ture to that of the western 
world. 



d. Creating sculpture repre- 
senting^ an animal kept as 
a pet. 



e. Selecting a work and com- 
paring the sculpture to the 
place and times in which the 
sculptor lived. 



9. a. Creating ^three-dimensional 
compositions through the 
use of a variety of media. 



Sculpture 
Suf^pested Activities 



^j. Conparing the sculptures 
createfJ in class utilising 
tho- sane subject natter* 

c. Comparim'»; different 
trcatnonts of similar 
sulrject nntter. 



Perfomance Objectives 



Identify the relation- 
ship of his work to the 
works of others. 

c. Identify the use of 
forn as a neans of 
connunication in the 
works of well-known 
artists. 

d. Identify and/or demon- 
strate exaf^Reration of 
form in sculpture. 

e. Demonstrate considerinj^ 
and utilizing the prin- 
ciples of design in 
sculpture. 



d.. Cheating clay caricatures 
of prominent indivi-luals • 

Cg Creating and discussinr, 
preliminary skrtchcs of 
sculptural works. 
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SCULPTURE 



LEVEL IX 



Concepts 



Performance Objectives 



Sup,p,ested Activities 



!• Styles and techniques of 
sculpturing are influenced 
by past and present cul- 
tures and environnents . 



2. Styles and techniques of 
sculpturing are Influenced 
by past and present cul- 
tures and environments: 
A style or technique of 
sculpturing nay be 
exclusive to one artist 
or nany. 



3. Styles and techniques of 
sculpturing are Influenced 
by past and present cul- 
tures and environnents: 
A knowledge of . past and 
present trends in sculp- 
ture can Influence how an 
individual reacts to, 
analyzes, and evaluates 
the sculpture he observes 
or produces. 

FRIC 



1, Describe the effect of- 
cultural patterns on 
sculpture. 



2, a. Nane the najor periods 
in which artists of 
unique styles worked. 



b. Distinguish anonj^ 

various artists inter- 
pretation of the sane 
subject natter. 



1. Invest If^atlnp: two different 
cultures and discusslnr: the 
sculpture produced in each 
culture. 



2, a. Collectlnp, pictures of the 
sculpture of artists havinp, 
unique styles and nakin^: a 
bulletin board display 
r;;roupln;^ the sculpture • 
accordin^^ to the art period. 

b. Conparlng student work 
depicting the sane subject 
natter. 



3. Identify, in the works of 
well-known artists, tech- 
niques used to achieve speci- 
fic effects. 



3. Describing personal reactions 
to sculptural works and re- 
lating the techniques to the 
reaction. 
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Level IX 



Concepts 



Perfomance Objectives 



Sculpture 
Sup,p,esterl Activities 



4. Materials and techniques 
detemine the possibilities 
and limitations of sculp- 
turing : 

A variety of nedia nay 
be used in sculpturing. 



5, Materials and techniques 
detemine the possibilities 
and linitations of sculp- 
turing: 

A variety of tools nay 
be used in sculpturing. 



4. a. Describe the possi- 
bilities and limita- 
tions of materials used 
in sculpture. 

b. Demons tratc creating 
sculpture through a 
variety of materials. 

c. Demonstrate developing 
an idea through sketches 
and selecting the ma- 
terial and process best 
suited. 

d. Demonstrate the proper 
use and care of materials 
and tools. 



e. Demonstrate a working 
vocabulary. 



5. a. Demonstrate a working 
vocabulary. 



b. Demonstrate the proper 
use and care of tools. 



4. a. Developing sketches for a 
piece of sculpture .?,nd 
selectinp; the material to 
carry out the work. 

b. :)cveloping a sculptural 
form utilizing a material 
new to the student. 

c. Selecting two-dimensional 
compositions which appeal 
to the student and creat- 
ing sculptural forms based 
on these compositions, 

d. Developing definite pro- 
cedures for the care, use, 
an^l storage of materials 
and tools. 

e. Exchanging ideas as the 
sculpture develops. 



5. a. Describing how certain 

effects are achieved through 
the use of tools. 

b. Making certain that the 
tools are cleaned after 
using. 



FRIC 



- 192 - 



Level IX 



Concepts 



\ 

Performnce Objectives 



Sculpture 
Su^Pjested Activities 



6. Materials and techniques 
determine the possibilities 
and linitations of sculp- 
turing: 

A variety of techniques 
nay be used in sculp- 
turing. 



c. Demonstrate the ability 
to create textured sur- 
faces through the use 
of a variety of tools. 



6. a. Dennnstrate a workinf^ 
vocabulary. 

b. Identify techniques used 
. to achieve specific 
effects in the works of 
well- known artists. 



c. Distinn;uish anong dif- 
ferent artists' inter- 
pretation of the sane 
subject natter and the 
nethods used to solve 
the probleus involved. 

d. Describe and/or demon- 
strate the subtractive 
process. 



e. Demonstrate the use of 
open and closed form. 



c. Making a sand castinp in 
which p, variety of tools 
have been used to create 
desifjns in the sand. 



6. a. r^iscussinf^, student work. 



b. Discussinp; the effects 
achieved in the w^rks of 
v7ell-knov7n artists and 
duplicating, selected effects 
in student work. 

c. Solving a specific sculp- 
tural problem an<l findine 
a work in which an artist 
solved the problem dif- 
ferently. 



d. Developing a variety of 
approaches to an idea and 
selectinpj the one nest 
suitable for working in the 
subtractive process. 

e. Constructing^ forms from 
materials that are conducive 
to creating open areas 
(cardboard, plastic, paper, 
etc.). 



ERIC 
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I 



Level IX 



Concepts 



Pnrfornance Objectives 



Sculpture 
Sunnssted Activities 



7. The quality of a conposition 
is deteruinecl by the inter- 
action; an.l relationships of 
the principles of design 
and elenents of art. 



7. a. Identify and describe 
the sinilar use of the 
elenents of art and 
principles of design by 
sculptors of the sane 
culture . 



8. An individual nay express 
hinself through sculpture: 
The individual's per- 
ception of his environ- 
nent influences his 
sculpture . 



b. Demonstrate a working 
vocabulary. 



8, a. Identify the influence 
of environncnt in the 
sculpture of well-knovm 
artists. 

b. Distinguish anong a 
variety of artist's in- 
terpretation of the 
sane subject natter. 



c. Demonstrate abstracting 
a forn. 
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a. Discussing similarities 
in the works of artists 
of the same culture. 

Creating a piece of sculp- 
ture in which the art ele- 
nents are organized in a 
manner sinilar to a selectcl 
culture and period. 

b. Discussing the use of the 
art elenents in sculptural 
works . 



8. a. Conparing the sculpture of 
various artists living at 
the sane tine in different 
cultures. 

b. Selecting an iten as sub- 
ject natter (cats, hands, 
birds, etc.) and trace the 
treatment of the subject 
through various art periods. 

c. Studying a selected subject 
in depth and creating a 
sculptural form in which the 
subject is reduced to its 
barest essentials. 



Level IX 



Concepts 



An individual may express 
himself through sculpture: 
An individual uses 
sculpture to connuni- 
cate a variety of ideas 
and enotions. 



ERIC 



Perfomance Objectives 



9. a. benonstrate expressing; 
hinself through sculp- 
ture. 



b. Identify the relation- 
ship of his work to the 
works of others. 



c. Demonstrate expressing 
nood and emotion throup,h 
form. 



d. Demonstrate the use of 
subject matter as a 
means of communication. 

e. ^demonstrate the selection 
and use of media as a 
means of creating; mood. 



f. Construct sculpture 
using exagf^eration of 
form. 

g. Construct sculpture 
employing the principle 
of design. 



- 195 - 



Sculpture 
Suggested Activities 



a. Selecting a feeling or 
mood and conveying through 
op,j simple form, making 
full use of the surface 
quality of the material. 

b. Discussing the problems 
involved in the works of 
classmates and how the 
problems were resolved, 

c. Experimenting with clay 
to develop a form which 
conveys a definite mood 
or feeling. 

d. Utilizing the human figure 
to convey a mood in a 
sculptural work. 

e. Using a variety of colors 
of paper to create paper 
sculpture which conveys a 
definite feeling. 

f. Making grotesque masks, 
gargoyles , caricatures , 
totems, etc. 

g. Describing the use of design 
principles in various stages 
of development in his sculp- 
ture. 



SCULPTUllE 
LEVEL X 



Concepts 



PGrforaance Ot>jectivGs 



SufTr»:ested Activities 



1. Styles and techniques of 
sculpturing are influenced 
by past and xjresent cul- 
tures and environnents : 
A style or technique of 
sculpturing nay be ex- 
clusive to one artist 
or many. 



2. Styles and techniques of 
sculpturing are influenced 
by past and present cul- 
tures and environnents: 
A knowledge of past and 
present trends in sculp- 
ture can influence how 
an individual reacts to, 
analyzes, and evaluates 
the sculpture he observes 
or produces. 



ERIC 



1. a. Order the najor periods 
of art, including the 
proninent sculptors of 
each period. 

b. Describe the progression 
in the work of an individ- 
ual sculptor. 



c. Identify the subject 
natter associated with 
certain periods. 



1. a. Creatine a tine line 

depictinp najor art periods 
and proninent sculptors of 
each period. 

b. Selecting a sculptor and 
writing brief descriptions 
of the progression in his 
work* 

c. Conparing sculptural works 
in terns of art periods 
and subject natter. 



2. a. Identify the occurrence 
of the elenents of art 
and principles of design 
in sculpture throughout 
history. 

b. Describe the effect of an 
artist's technique on the 
nood^ feeling, and 
enotion conveyed in 
various sculptures. 



2. a. Conpare contrasting 

exanplos of sculpture in 
terns of utilizing- art 
elenents and principles 
of design. 

b. Discussing personal 

reactions to drawings and 
the probable causes of 
these reactions. 
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Level X 



Concepts 



3, Materials and techniques 
detemirie the possibilities 
and limitations of sculp- 
turing: 

A variety of nedia nay 
be used in sculpturing. 



ERIC 



Perfomance Objectives; 



3* a. Uenonstrate usinp, nixed 
icedia to obtain special 
effects • 



b. Denonstrate creating a 
variety of textured 
surfaces throup,h the 
use of a variety of 
nedia. 

c. Describe the considera- 
tion given to the possi- 
bilities and linitations 
of the material in the 
prof^ression in the work 
of an individual 
sculptor, 

d. Denonstrate developing an 
idea throuch sketches and 
selecting the material 
best suited. 
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Sculpture 
Suggested Activities 



3, a, Paintinn a hard-edf^ed design 
on three equal blocks of wood 
or styrofoan, the design nay 
be keyed to the others, the 
blocks nay be repositioned 
but they retain an integral 
relationship to the total 
design. 

b, Usinp pieces of scrap 

naterials on which textural 
experinents are made. 



c. Comparing sculptural works 
utilizing the sane naterials , 



d. Drawing an object repre- 

sentationally and abstracting 
it through sketches prior 
to selecting an appropriate 
material to execute the 
sculptural form. 



Level X 



Concepts 



4. Ifatcririls and techniques 
deteraine the possibilitiCG 
and linitations of sculp- 
turing: 
A variety of tools nay 
be used in sculpturing;. 



5. Materials and techniques 
determine the possibilities 
and linitations of sculp- 
turing: 

A variety of techniques 
nay be used in sculpturing, 



ERIC 



Perfornance Objectives 



4. a. Denonstrate a v;orkim; 
vocabulary, 

b. Jenonstrate the proper 
use and care of tools 
and uaterials. 



5. a, Denonstrate a working; 
vocabulary. 

b. Describe the progression 
in the work of an individ- 
ual sculptor in selection 
of subject natter and 
technique. 

c. Describe the effect of 
technique on the nood, 
feelinfr,* and enotion 
conveyed in various 
sculptures. 

d. Distinguish between the 
additive and subtractive 
processes. 
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Sculpture 
Suggested Activities 



4. a. ^escribing hc;w a particular 
tool was utilized. 

^. Devolopin-' definite proce- 
dures for the care ')f tools 
and naterials related to the 
ncdi.?. in which the student 
is working. 



5. a. Describing the techniques 
used in his work. 

b. Conparing the works of 
classnates in various 
staf^.es of devalopnent. 



c. Comparing different tech- 
niques used in sculptural 
works of similar subject 
natter. 



Developing two sketches of 
an idea - one to be executed 
through the subtractive 
process and one the additive 
process. 



Level X 

Concepts 



6. The quality of a composition 
is determined by the inter- 
action and relationships of 
the principles of desiQn 
and elements of art. 



7. An individual may express 
himself through sculpture! 
The individual's per- 
ception of his environ- 
ment influences his 
sculpture. 



Performance Objectives 



e. Identify the changes in 
the perception of form 
occurring throup,h llqht 
variations • 

f. describe the interpreta- 
tion of identical subject 
natter by a nunber of 
artists and methods used 
to solve the problems in- 
volved. 



6. a* Descrilje how the artist 
used the principles of 
desip,n and elements of 
art to convey mood^ feel- 
inf?s, and emotions in • 
selected works, 

b. Demonstrate achieving 

unity through the arrange- 
ment of a variety of 
forms. 



7. a. Describe the relation- 
ship between subject 
matter associated with 
major art periods and 
environment. 



Sculpture 
Su^^ested Activities 



e. Observing a sculptural fora 
under a variety of lighting 
conditions . 

f . Preparin^T an exhibit of 
student work with lables 
describing; the individual's 
interpretations . 



6. a. Selectin(> an art element 
and principle of "lesion 
to be enphnsizec and 
executin^^ a sculptural work 
conveying, the emphasis. 



b. Creating sinplifiod anc! 
complex forms and com3)ar- 
ini5 them. 



7. a. Analyzing sculpture associated 
with religion. 



ERIC 



Level X 



Concepts 



Perfornp.nce Objectives 



Sculpture 
Suf^fGstef! Activities 



8, An individual nay express 
hinself through sculpture; 
An individual uses 
sculpture to coununi- 
cate a variety of ideas 
and emotions. 



ERIC 



b, i-enonstratc selecting, 
foms frnn faniliar 
environnent and con- 
bininn then into con- 
positions of a nev7 
enviroment . 



8. a* Ijenonstrate expressinr 
hinself throup,h sculp- 
ture. 

b. Identify the relation- 
ships of his V7ork to 
the works of others. 



c. Construct forns utiliz- 
ing the properties and . 
positions of fom to 
coni-iunicate noods and 

f eelinj;s. 

d. Construct sculpture 
utilizin^^ nedia and sub- 
ject matter ns the 
najor means of connuni- 
cation. 



b. Inter.ratinr n.luninuinj steel, 
r.T plnstic foms int*^ clay 
scul^Tturo. 



8. a. Selecting subject natter 
that lends itself to the 
materials beln7 used. 

b. Conparinr his treatment of 
subject natter to the works 
of others utilizinr; similar 
subject natter. 

c. Croatinr^ an architectural 
fom which conmunicates the 
function of the fom. 



Creatine a sculptural form 
v/hich nakcs a statenent 
through recor^niznblo forns 
(cigarette packages, food 
containers, shell casinps 
from bullets, etc.) 



Level X 



Concepts 



Perfornance Objectives 



Sculpture 
Suf^gestecl Activities 



FRIC 



e. Identify the use of 
clesii^n principles and 
the properties of fom 
as a means of connuni- 
cation in the works of 
others. 

f. Construct a nroup of 
forms in a conposition 
to cotmunicate ncod 
and emotion. 



e. Discuss in f7 ideas comnunicated 
throur^h contemporary sculp- 
ture. 



f. Combining a variety of 
assemblages into one large 
conposition or display. 
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SCULPTURE 
LEVEL XI 



Concepts 



!• Styles and techniques of 
sculpturing are influenced 
by past and present cul-* 
tures and environnents. 



2. Styles and techniques of 
sculpturing are influenced 
by past and present cul- 
tures and environments; 
A style or technique of 
sculpturing may be 
exclusive to one artist 
or nany. 



FRIC 



Performance Objectives 



1. a. Identify tha correla- 
tion of sculpture with 
other forms of expres- 
sion v/ithin the major 
periods of art history. 



Identify the correla- 
tion of sculpture with 
other forms of expres- 
sion (literature, theater 
music, dance) within 
major cultures of the 
past and present. 



2. a. I^istin^uish anonf; the 
characteristics of 
various periods of 
art. 



b. Identify and name 

artists workinj^ at the 
time of the leaders of 
major art trends. 
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Suerrested Activities 



1. a. Writing a brief description 
of the music of a culture. 

Durinp; a selected period 
compare this to the sculp- 
ture rf the culture at the 
time. 

b. Compatinjr today's sculp- 
ture with the music of 
Cage. 



2. a. Selecting;: a period of art 
am! croatinp. a sculptural 
wcrk utilizing the charac- 
teristics of the art of 
that period. 

b. Listinj> the names of lead- 
InfT sculptors and placing; 
tmder them the names of 
other sculptors working at 
the same time. 



Level XI 



Concepts 



3. Styles and techniques of 
sculpturing are influenced 
by past and present cul- 
tures and environments: 
A knowledge of past and 
present trends in sculp- 
ture can influence how 
an individual reacts to, 
analyzes, and evaluates 
the sculpture he observes 
or produces. 



4. Materials and techniques 
determine the possibilities 
and linitations of sculp- 
turing: 

A variety of nedia nay 
be used in sculpturing. 



ERIC 



Perfonnance Objectives 



c. Identify in various 
sculptures those sym- 
bols indicative of the 
period or culture, 

d. Identify specific move- 
ment 8 within the major 
periods of art. 



3, Describe contemporary sculp- 
tures as influenced by past 
periods and cultures. 



4. a. Der.onstrate a working 
vocabulary. 



b. Demonstrate controlling 
media to create desired 
moods . 
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Sculpture 
Suggested Activities 



c. Researching the religious 
symbols used in vari(ms 
pieces of sculpture. 



d. Reading selected works on 
specific art periods. 



3. Discussing sculpture tech- 
niques employed today that 
were developed in past 
periods of art. 



4. a. Creating a display of 

sculpture materials labeling 
then and naming the pro- 
perties of each material, 

b. Exploring the various ma- 
terials possible to achieve 
a special effect. 



Level XI 



Sculpture 



Concepts 



Performance Objectives 



Su:.*^rGsted Activities 



5. Materials and techniques 
deternine the possibilities 
and limitations of sculp- 
turing : 

A variety of tools nay 
be used in sculp tur inn • 



Denonstrate the develop- 
ment of an idea throuf^h 
sketches and smll nodels 
and select in[3 the 
naterir?.l or process best 
suited. 



Demonstrate creating 
sculpture through a 
variety of materials 
(traditional, non- tra- 
ditional) . 



5. a. Demonstrate a working 
vocabulary* 

b. Demonstrate creating 
similar and contrasting 
textures with a variety 
of tools on a variety of 
surfaces, 

c. Demonstrate the proper 
use and care of tools 
and materials. 



c, "Destroying" the three- 
dimensional form of an 
object through the use r;f 
color, building a form an;l 
applying color to m-xke it 
take physical preference 
over the object as it exists. 

d. Creating a mobile utiliz- 
ing plastic and/or alu- 
minum. 



FRIC 
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5. a. Describing the uses of 
various tools. 

b. Creating various textures 
on a variety of surfaces 
prior to combinin«? then into 
one large form. 



c. Developing definite pro- 
cedures for the care, use, 
and storage of tools and 
materials. 



Level XI 



Sculpture 



Concepts 



Performnce Objectives 



Sup,cestcd Activities 



6. Materials and techniques 
detemine the possibilities 
and linitations of sculp- 
turing: 

A variety of techniques 
nay be used in sculpturing 



ERIC 



6. a. Demonstrate a working 
vocabulary. 



b. Distinguish anonn the 
characteristics of 
techniques and materials 
used in sculpture in 
various periods of art, 

c. Describe contemporary 
materials and tech- 
niques in sculpture. 

d. Construct three-dimen- 
sional forms which in- 
corporate physical 
movement. 

e. Describe unusual tech- 
niques employed in 
sculpturing. 



f. Describe and/or demon- 
strate the casting 
process. 

g. Describe his own work 
in terms of planning, 
execution and accom- 
plishment. 
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6. a. Conparinn two techniques 
and explaining, a personal 
preference of one over 
the other. 

b. Comparing the sculpture 
of various art ncriods. 



c. Preparing a presentation on 
the works and techniques of 
a contenporary sculptor. 

d. Creating a mobile of paper 
forms based on one theme. 



e. Studying art news and find- 
ing a sculptural technique 
not appropriate for the 
classroom. 

f» Creating a small clay fom 
suitable for a two piece 
break-a-way mold. 

g. Keeping a written log as 
his V7ork progresses. 



Level XI 



Sculpture 



Concepts 



Pcrfomance Objectives 



Sup.pested Activities 



7. The quality of a conposition 
is detemined by the inter- 
action and relationships of 
the principles of design and 
elements of art. 



8. An individual may express 
himself through sculpture: 
The individual's per- 
ception of his environ- 
ment influences his 
sculpture. 




h. Describe problems ■ 
encountered by students 
and artists, 

i, Describe different ways 
li[^ht can chanj^e the per- 
ception of form. 



7, Describe and demonstrate the 
use of the principles of 
design and elements of art 
to create a unified sculp- 
ture. 



8, a. Describe how the same 
subject matter may be 
perceived differently 
by sculptors. 



b. Demonstrate using a 
variety of materials to 
produce more than one 
sculpture of the same 
subject matter. 



h, Comparin^^ his sculpture to 
works that solved similar 
problems different ways, 

i, Experimentinr with a variety 
of li,?;htin^f. effects on his 
sculpture and selectinp, one 
which is consistent with 
the mood of the work. 



7. Discussinr^ the orf;anization 
of the art elements in his 
work. 



8, a. Discussing preliminary 

sketches made by students 
prior to workin:3 sculptural 
forms of similar subject 
matter, 

b. Making a small clay model 
of a work to be executed in 
plaster. 
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Level XI 



Concepts 



Parfornance Objectives 



Sculpture 
Suggested Activities 



9, An individual may express 
hiciself throuch sculpture; 
The individual uses 
sculpture to cor^muni- 
cate a variety of ideas 
and emotions. 



ERIC 



c. Describe how different 
materials and techniques 
can change the percep- 
tion of form. 



9, a. Demonstrate expressing 
himself throup,h sculp- 
ture. 



b. Identify the relatioq^ 
ship of his work to the 
works of others, 

c. Demonstrate the use of 
traditional and/or non- 
traditional tools, tech- 
niques, and media to 
connunicate moods and 
emotions in sculpture. 
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c. Conparinp a clay form to 
the plaster casting of the 
form* 



9. a. Selectinc^ a preferred 

material and developing a 
non-objective sculptural 
form. 

b. Discussinp, the sculpture 
of classmates. 



c. Creatinpr a sculptural form 
usine a material new to the 
student. 



SGULPTUHE 
LEVEL XII 



Concepts 



Perfornance Objectives 



1, Styles and techniques of 
sculpturinfTj are influenced 
by past aad present cul- 
tures and environnents • 



Styles and techniques of 
sculpturing; are influenced 
by past and present cul- 
tures and environments: 
A style or technique 
of sculpturing may be 
exclusive to one artist 
or nany. 



FRir 



1. a. Describe the influence 
of cultures on the 
patterns of developnent 
of najor art periods 
within various geo- 
graphical areas, 

b. Describe the similari- 
ties and differences of 
the effects of the cul- 
ture on the patterns of 
development of sculp- 
turing in various peo- 
/graphical areas. 



2, a. Identify and describe 
the similar pattern of 
development of the major 
art periods (rise, peak, 
decline) , 

b. Identify art styles which 
developed as a reaction 
against the previous 
period. 



c. Identify art styles which 
developed as an outgrowth 
of the previoiis period, 
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Sucjgested Activities 



1, a. Selecting an art period and 
a specific pecp^.ranhical 
area; investigate the cul- 
ture of the period and its 
effects on the sculpture 
produced, 

b. Using examples of sculpture, 
give a presentation compar- 
ing the development of sculp- 
ture in two geographical 
areas , 



2, a. Comparing sculptural works 
executed during various art 
periods at different stages 
of the period. 



b. Selecting, a piece of sculp- 
ture and using it as a basis 
for creating a form which 
utilizes the same subject 
matter but incorporates a 
contemporary style, 

c. Placing pictures of sculp- 
ture on a time line. 



Level XII 



Concepts 



Perfornnnce Objectives 



Sculpture 
Suftpested Activities 



3, Styles and techniques of 
sculpturing are influenced 
by past and present cul- 
tures and environraents: 

A knowledge of past and 
present trends in sculp- 
ture can influence how 
an individual reacts to, 
analyzes, and evaluates 
the sculpture he observes 
or produces. 

4. Materials and techniques 
determine the possibilities 
and limitations of sculp- 
turing: 

A variety of media may 
be used in sculpturing. 



ERIC 



3, Demonstrate evaluating- 
sculpture by style, tech- 
nique, and composition as 
influenced by past and pre- 
sent trends. 



3. Having a mock auction in the 
classroom in which student 
work is "auctioned off" as 
they describe its value in 
terms of past or present art 
trends. 



4. a. Demonstrate experiment- 
ing with textural pos- 
sibilities related to 
the materials used, 

b. Construct three-dimen- 
sional forms using non- 
traditional materials. 



c. Demonstrate competency in 
more than one media, 

d. Demonstrate controlling 
media to create desired 
effects. 



4, a. Exploring the textural 
possibilities related 
to the materials used. 



b. Designing contemporary 
furniture. 

Creating- sculpture from 
discarded TV and radio parts, 
automobile parts, etc, 

c. Developing an idea in 
different media. 

d. Utilizing the same materials 
in two different sculptures 
to convey contrasting moods. 
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Level XII 



Sculpture 



Concepts 



5, Materials and techniques 
determine the possibilities 
and limitations of sculp- 
turing-: 

A variety of tools nay 
be used in sculpturing. 



6, Materials and techniques 
detemine the possibilities 
and limitations of sculp- 
turing: 

A variety of techniques 
may be used in sculpturing. 



Performance Objectives 



e. Demonstrate a working 
vocabulary. 



5. a. Demonstrate a working 
vocabulary. 



b. Demonstrate proper use 



and care of tools 
materials. 



anc 



6. 



ERIC 



Identify art styles which 
developed as a result of 
the techniques and 
materials used in a pre- 
vious period. 

b. Demonstrate investigating 
a variety of methods that 
could be employed in 
developinj^ a sculpture 
idea and selecting one. 

c. Demonstrate the use of 
light to change the per- 
ception of form. 

d. Demonstrate reacting to, 
analyzing, and evaluating 
his own work. 
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Sur^gested Activities 



e. Describing his work at 
various stages of develop- 
Kent. 



5. a. Discussing tools utilized 
in sculpturing that are 
unavailable in the class- 
room. 

b. Developing definite proce- 
dures for the use, care, 
and storage of tools and 
materials. 



6. a. Comparing the sculpture 
of one period to that of 
the previous period. 



b. Making small models of a 
sculptural fom experiment- 
ing with various methods be- 
fore selecting one for the 
finished form. 

c. Creating an environment 
utilizing forms, lights, and 
sound. 

d. Discussing his work at 
various stages of development. 



Level XII 



Sculpture 



Concepts 



The quality of a composition 
is determined by the inter- 
action and relationships of 
the principles of desip.n 
and elencnts of art. 



8, An individual nay express 
hinself through sculpture: 
The individual's per- 
ception of his environ- 
ment influences his 
sculpture. 



Performance Objectives 



7. a, LJemcnstrate a workinr 
vocabulary. 



b. Construct a unified 
sculptural work utiliz- 
injr the principles of 
desi^rn and elenents 

of arto 

c. Describe his own sculp- 
ture in terns of the 
principles of desi^>;n 
and elements of art. 



8. a. Identify and describe 

how environment affects 
the use of traditional 
and non-traditional 
materials. 

b. Construct sculpture of 
non-traditional naterials 
and techniques relating 
to environment. 



SuBRGSted Activities 



7. a. Conparinr; the or<?,anization 
of the elements in a two- 
dimensional composition to 
that of a three-dimensional 
form. 

b. Combining blocks of wood of 
equal size, color, and tex- 
ture into an interesting; 
unified assemblage. 



c. Comparing a number of his 
sculptures in terms of the 
emphasis placed on art ele- 
ments and desi^^n principl%^ 



8. a. Discussing the effects of 
technological discoveries 
on sculpture. 



b. Creatinf^ a sculptural form 
by combining small objects 
found in everyday activi- 
ties. 
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Level XII 



Concepts 



9, An individual nay express 
hinself through sculpture: 
An individual uses 
sculpture to contnurii- 
cate a variety of ideas 
and enotions. 



ERIC 



Performance Objectives 



9, a. Construct sculpture 
thrcbr;h which he ex- 
press .s his id^as and/ 
or fcilings, 

b. Describe the relation- 
ships of his work to the 
v;^rks of others. 



Construct sculpture usinp. 
traditional and/cr non- 
traditional tools, tech- 
niques, and media to 
connunicate noods and 
enotions. 



- 212 - 



Sculpture 
Surpested Activities 



9, a. Creating sculpture which 
nakes a social statement. 



b, Conparinc: his sculpture to 
the sculpture of well-known 
artists utilizing similar 
techniques or subject matter, 

c. Utilizing materials and 
techniques new to the stu- 
dent. 



GRAPHICS 
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ERIC 



GRAPHICS 



CONCEPTS 



A. Styles and techniques of j^raphics are influenced by past and present cultures and envirnnncntn . 

1. A style or technique of graphics nay be exclusive to one artist or nany, 

2, A knowledge cf past and present trends in graphics can influence how an individual reacts 
to, analyzes, and evaluates the graphic works he observes or produces. 



B. Materials and techniques detemine the possiMlitics and linitatlons of graphics. 
!• A variety of media may be used in graphics, 

2« A variety of tools my be used in graphics. 

3. A variety of techniques nay be used in graphics. 



C. The quality of a couposition is detemined by the interaction and rel'^tionahips of the 
principles of design and elements of art. 

D. An individual nay express himself throuj^h graphics. 

1. The individual's perception of his enviroi*i:3nt influences his graphic works. 

2« An individual uses graphics to connunicatQ a variety of ideas and emotions. 



ERIC 
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GRAPHICS 



TERMS AND DEFINITIONS 



Intaglio process (IN-TAL'-YO) - Part of the surface is cut into and the ink is placed in the cuts 

rather than on the upper surface (plate is inked and then wiped - 
printing fron an incised line), (Etching, engraving, dry point, 
aquatint, nessotint) 



Planographic process - Printing on a level surfac ' rather than a raised or lowered surface. 

(Lithography, nonoprints) 



Relief process - Cutting away parts of the printing surface. Ink is placed on the upper parts 
that are not cut away. (Printing fron a raised surface.) (Linoleun, wood cut, 
wood engraving) 



Stencil process - Cutting into a material to make a stencil. (Open areas print, masked or blocked 
out areas do not print.) (Serigraphy, silk screen) 



GRAPHICS 
LEVEL VIII 



Concepts 



Perfomance Objectives 



Suggested Activities 



1. Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environnents . 



2, Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environnents: 
A style or technique of 
graphics nay be exclu- 
sive to one artist or 
nany. 



3. Style and techniques of 
graphics are influenced by 
past and prescuc cultures 
and environn'ints: 
A knowledge of past and 
present trends in graphics 
can influence how an 
individual reacts to, 
analyzes, and evaluates 
the graphic works he 
observes or produces. 



1. Identify specific graphic 
styles and techniques 
associated with various 
cultures • 



2. Identify the work of 
artists having a unique 
style. 



3. a. Distinguish anong the 

various techniques uaed 
in graphics by the 
s^ine and different 
artists. 

b. Identify the correla- 
tion of contemporary 
graphics with other 
forms of contemporary 
expression (theater, 
literature, music, 
dance) , 
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1. Selecting a specific culture 
and researching the early 
graphic techniques employed 
by that culture. 



2» Comparing the woodcuts of two 
artists having unique styles ♦ 



3. a. Comparing various graphic 
examples and discussing * 
the different techniques 
employed. 



b. Comparing contemporary 
posters to the expressive 
forms they advertise. 



ic 



Level VIII 



Concepts 



Parfomance Objectives 



Graphics 
Suj>gested Activities 



4, Materials and techniques 
detemine the possibilities 
and limitations of 
graphics: 

A variety of media nay 
be used in graphics. 



5, Materials and techniques 
determine the possibilities 
and limitations of 
graphics: 

A variety of tools may 
be used in graphics. 



6, Materials and techniques 
determine the possibilities 
and limitations of 
graphics: 

A variety of techniques 
may be used in graphics. 



ERIC 



4, a, Demonstrate the use of 
media to plan and pre- 
pare a print, (piano- 
graphic, stencil, relief 
or integlio) 

b. Demonstrate a working 
vocabulary. 



5, a. Demonstrate a working 
vocabulary, 

b. Demonstrate the use of 
tools to plan and prepare 
a print, (planographic, 
stencil, relief or 
intaf^lio) 



6, a. Demons t rate a x^orking 
vocabulary. 



b. Identify and demonstrate 
a variety of techniques 
and materials to produce 
a print, (planographic, 
stencil, i-feifef or 
intaglio) 
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4, a. Printing greeting cards. 

Creating non-objective 
designs using a variety of 
printing objects, 

b. Describing what is happen- 
ing as a printing process 
is demonstrated. 



5, a. Explaining the variety of 
ways a tool may be. used, 

b. Creating a plate from a 
piece of styrofoam. 



6, a. Discussing the quality of 
prints and techniques in- 
volved, 

b. Applying fingerpaint on a 
washable surface and creat- 
ing a monoprint from the 
composition. 



Level VIII 



Concents 



Perfomance Objectives 



Graphics 
Sugpfested Activities 



c. Describe and/or denon- 
strate printing techniques 
enployed in connercial 
printing. 



d. Distinguish amonR 
textural qualities of 
papers for printing pur- 
poses. 



e. Construct prints on a 
variety of non-traditional 
surfaces. 

f. Construct an edition of 
prints. 



c. Taking field- trips to 
local printing shops. 

Comparing the differences 
in printed materials pro- 
duced connercirilly , 

d. Printing; on a variety of 
papers and selecting the 
one nost consistent with 
subject matter and feeling 
conveyed. 

e. Printing on a collage. 



f. Utilizing the standard 

procedure for coding prints 
in terns of nunber pullad 
and editions. 



7. The quality of a composition 
is determined by the inter- 
action and relationships of 
the principles of design 
and elements of art. 



ERIC 



7. a. Construct prints with an 
emphasis on one or more 
of the elements of art 
and the principles of 
design. 



b. Construct prints using 
illustrative form design 
principles. 
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7. a. Experimenting with relief 
surfaces for rubbings. 

Selecting a non-objective 
line drawing as a basis for 
making prints. 

b. Making ditto copies of an 
original short story and 
adherring prints . to illustrate 
the story. 



Level VIII 



Concepts 



Perfomance Objectives 



Graphics 
Suf;f>ested Activities 



8, 



9. 



An individual may express 
himself through graphic^s: 
The individual's per- 
ception of his environ- 
ment influences his 
graphic works. 



An individual may express 
himself through graphics; 
An individual uses graphics 
to communicate a variety 
of ideas and emotions. 



ERIC 



c. Identify the use of the 
principles of design in 
the works of others. 



8. a. Demonstrate the use of 
familiar environment in 
graphics. 

b. Identify the influence of 
environment in the prints 
of well-known artists. 



9. a. Demonstrate expressing 

himself through graphics. 



b. Identify the relationship 
of his work to the works 
of others. 

c. Identify the use of the 
properties of line, shape, 
color, texture, and 
illusionary form as a 
means of communication in 
the works of v/ell-known 
artists. 
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c. Discussing the composition 
in the prints produced in 
class. 



8. a. Selecting a familiar out- 
door scene to use as sub- 
ject matter in ,a print. 

b. Comparing the prints of 
well-known artists and 
discussing the places and 
times during which they 
lived. 



9. a. Selecting a definite feel- 
ing or mood and developing 
it throur,h a graphics pro- 
cess. 

b. Discussing the work of 
classmates. 



c. Comparing techniques employed 
in the representational 
prints of well-known artists. 

Creating a representational 
print o£ a familiar form. 



GRAPHICS 
LEVEL IX 



Concepts 



Performance Objectives 



Suggested Activities 



!• Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environments. 



2, Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environments: 
A style or technique of 
graphics may be exclu- 
sive to one artist or 
nany^ 



3. Styles and techniques of 
graphics are influenced by 
past and present cultures 
and enviroxunents : 
A knowledge of past and 
present trends in graphics 
can influence how an 
individual reacts to, 
analyzes, and evaluates 
the graphic works he 
observes or produces. 



FRIC 



1. Describe the effect of cul- 
tural patterns on graphics- 



2. a. Name the major periods 
in which artists of 
unique styles worked. 



b. Distinquish among a 

number of artists' inter- 
pretation of the sane 
subject matter. 



3. Identify techniques used to 
achieve specific effects in 
the works of well-known 
artists. 



!• J3iscussing the prints pro- 
duced in two different cul- 
tures. 



2, a. Collecting examples of 

prints of artists having 
unique styles and making 
a bulletin board display 
grouping the prints accord- 
ing to the art periods. 

b. Comparing student works 

of identical subject matter. 



3. Discussing prints which 
necessitate special effects 
for story illustration. 
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Level IX 



Concepts 



4. Materials and techniques 
detemine the possibilities 
and limitations of graphics; 
A variety of media nay 
be used in graphics. 



5. Materials and techniques 
deteruine the possibilities 
and lini tat ions of graphics; 
A variety of tools nay be 
used in graphics. 



6, Materials and techniques 
detemine the possibilities 
and linitations of graphics: 
A variety of techniques 
nay be used in graphics. 



ERIC 



Perfornance Objectives 



4. a. Denonstrate the use of 
naterials to plan, pre- 
pare, and register a two- 
color print. 

b. Denonstrate a working 
vocabulary. 



5. a. Denonstrate a working 
vocabulary. 



hm Denonstrate the use of 
tools to plan, prepare, 
and register a two- 
color print. 



6. a. Denonstrate a working 
vocabulary. 

fa. Denonstrate planning and 
utilizing a printing tech- 
nique for a practical use. 



c. Denonstrate the use of 
textured surfaces for 
printing purposes. 

d. Construct a print utiliz- 
ing -selected textures. 
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Graphics 
Suggested Activities 



4. a. Preparing two blocks which, 
when printed with primary 
colors, will create an area 
of a third (secondary) color. 

b. Describing ncdia employed 
in selected prints o 



5. a. Describing the use of tools 
utilized in making his 
prints. 

b. Printing on fabric employ- 
ing two blocks and two 
colors. 



6. a. Describing the techniques 
used in making his prints. 

b. Exploring the various 
possible techniques that 
could be used and select- 
ing the most appropriate 
one for the purpose. 

c. Experimenting with dif- 
ferent textured surfaces 
for printing. 

d. Cutting and printing with 
blocks that use texture to 
build up units. 



Level IX 



Concepts 



Perfomance Objectives 



Graphics 
Suggested Activities 



7. The quality of a conposition 
is deterniined by the inter- 
action and relationships of 
the principles of design and 
elements of art. 



8. An individual nay express 
himself through graphics: 
The individual's per- 
ception of his environ- 
ment influences his 
graphic works. 



9, An individual nay express 
himself through graphics : 
An individual uses 
graphics to connunicate 
a variety of ideas and 
emotions • 



7. a. Demonstrate altering the 
arrangement of the 
environment to aid comr 
position in graphics, 

b. Identify the use of the 
principles of design in 
conposition in graphics. 



8, a. Construct prints utiliz- 
ing familiar environment. 

b. Identify the influence of 
environment in the prints 
of well-known artists. 



9. a. Demonstrate expressing 

himself through graphics. 



FRir 



b. Identify the relation- 
ships of his work to the 
works of others. 

c. Construct prints utiliz- 
ing exaggeration. 
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7. a. Creating sketches of a 

still life composition to 
be utilized in a print. 



b. Discussing the organiza- 
tion of the art elements in 
graphic works. 



8. a. Making greeting cards for 
a specific holiday. 

b. Comparing prints of well- 
known artists to the 
places and times in which 
they lived. 



9. a. Selecting subject matter 

which lends itself to wood 
cuts and organizing the 
composition to convey a 
desired mood or feeling. 

b. Discussing the similarities 
and differences in the 
prints produced in class, 

c. Creating prints of a 
humorous cartoon emphasiz- 
ing ths features of an 
animal or person. 



GRAPHICS 
LEVEL X 



Concepts 



Perforaance Objectives 



Supgested Activities 



1. Styles and techniques of 
graphics are influenced 
by past and present cul- 
tures and environnents : 
A style or technique 
of graphics may be 
exclusive to one artist 
or nany. 



2. Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environments: 
A style or technique 
of graphics may be 
exclusive to one artist 
or many* 



3, Materials and techniques 
determine the possibilities 
and limitations of graphics: 
A variety of media may 
be used in graphics. 



1. a. Order major periods of 
art including prominent 
artists of each period. 



b. Describe the progression 
in the work of an in- 
dividual artist. 

c. Identify the subject 
matter associated with 
certain periods. 



2. Describe the effect of an 
artist's technique on the 
mood, feeling, and emotion 
conveyed in various prints. 



ERIC 



3. a. Demonstrate a working 
vocabulary. 

b. Demonstrate the use of 
materials in making a 
two-color relief print. 
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I. a. Creating a time line depict- 
ing major art periods and 
prominent artists of each 
period. 

b. Creating a disp] '.y t^ vshow 
the stages of d-Vel6pment 
in making a print. 

c. Comparing a group cf prints 
in terms of art periods and 
subject matter. 



2. Discussing personal reactions 
to prints and the probable 
causes of their reactions. 



3. a. Discussing the materials 

being employed in his work. 

b. Creating two blocks, one 
providing areas of color and 
the other providing linear 
qualities. 



Level X 



Graphics 



Concepts 



4, Materials and techniques 
detemine the possibilities 
and linitations of graphics: 
A variety of tools nay 
be used in graphics. 



5» Materials and techniques 
determine the possibilities 
and limitations of graphics: 
A variety of techniques 
oay be used in graphics. 



ERIC 



Perfomance Objectives 



4. 



a. Demonstrate a working 
vocabulary. 



b. Demonstrate the use of 
tools in makinfi a two- 
color print, (piano- 
graphic, stencil J relief 
or intaglio) 



5# Distinguish between differ- 
ent prints tising piano- 
graphic, stencil, relief 
or intaglio processes. 
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Suggested Activities 



4. a. Reading selected works 
explaining graphic pro- 
cesses, 

b. Utilizing a variety of 
tools to achieve lines 
of various qualities in 
a relief print. 



5. Comparing present day graphic 
techniques to those employed 
in other periods of art history^ 

Reading selected works ex- 
plaiaing graphic processes. 

Arranging a display explaining 
the intaglio printing process. 

Using various surfaces on which 
to apply a print and combining 
the prints to create a larger 
composition* 

Utilizing litho-sMetch to 
create prints . 

Comparing prints produced 
by various planographic pro- 
cesses « 



Level X 



Graphics 



Concepts 



6, The quality of a conposition 
is determined by the inter- 
action and relationships of 
the principles of design 
and elements of art. 



7, An individual may express 
himself through graphics: 
The individual's per- 
ception of his environ- 
ment influences his 
graphic works. 



ERIC 



Performance Objectives 



6. a. Demonstrate altering, 

the arrangemr x of the 
art elements in rela- 
tion to the desif^n s 
principles to aid com- 
position in graphics. 

b. Identify the use of the 
elements of art and 
principles of desijrn in 
prints throughout the 
history of art. 



7. a. Identify the influence of 
environment in the prints 
of v/ell-lcnown artists. 



b. Construct prints by 
selecting and removing 
objects from their 
environment , integrat- 
ing then into composi- 
tions of new environ- 
ment. 
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Suprgested Activities 



6. a. Making many "proof" pulls 
as the plate is being 
developed. 



b. Discussing the organiza- 
tion of the art elements 
in prints produced during 
various periods of art 
history. 



7. a. Comparing the processes 
used by artists in terms 
of when they lived and 
worked. 

b. Taking objects from complex 
surroundings and simplifying 
it for a wood cut. 



Level X 



Concepts 



8, An individual nay express 
hinself through graphics: 
An individual uses 
graphics to connunicate 
a variety of ideas and 
emotions. 



ERIC 



Perfcxnance Objectives 



8, a. Demonstrate expressing 

hinself through graphics. 



Identify the relation- 
ship of his work to the 
works of others, 

c. Construct prints using 
the properties of line, 
shape, color, texture, an*'! 
illusionary form to 
communicate noods and 
emotions, 

d. Construct prints using 
subject matter and media 
as the means of communi- 
cation. 

e. Identify the use of the 
principles of design and 
the art elements as a 
means of communication in 
the works of others* 



8, a, SelectinfT a mood or feel- 
ing and experimenting with 
various textured surfaces 
and colors in printing the 
block until the desired 
effect is achieved, 

b. Discussing the similarities 
and differences in the 
prints of classmates, 

c. Organizing a composition to 
convey a selected mood. 
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Graphics 
Suggested Activities 



d. Selecting the subject 
matter and media to make 
prints commenting on a 
social issue, 

e, Discussing prints in which 
particular elements and 
principles are emphasized. 



Concepts 



1. Styles and techniques of 
graphics are influenced by 
past and present cultures 
and cnvironiaants» 



2. Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environments: 
A style or technique 
of graphics may be 
exclusive to one artist 
or many. 



ERIC 



GRAPHICS 
LEVEL XI 

Performance Objectives 



1. Identify the correlation of 
graphics with other forms of 
expression (literature, 
theater, music, dance) with- 
in major cultures of the 
past and present. 



2. a. Distinguish among the 
characteristics of 
graphics of various art 
periods. 



b. Name and identify artists 
working at the tine of 
the leaders of major art 
trends . 

c. Identify in various 
prints, those sjmbols 
indicative of the 
period or culture. 
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Suggested Activities 



1. Comparing the prints produced 
within a particular period 
and the way of life within 
that culture. 



2. a. Selecting a period of art 
and creating a print 
utilizing the characteris- 
tics of the art of that 
period. 

b. Researching the names of 
artists working under 
the prominent graphic 
artists of a period. 

c. Identify symbols employed 
in the prints illustrating 
religious works. 



Level XI 



Concepts 



Perfomance Objectives 



Graphics 
Suggested Activities 



3. Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environnents : 
A knowledge of past and 
present trends in 
graphics can influence 
how an individual reacts 
to, analyzes, and evalu- 
ates the graphic works he 
observes or produces. 



4. Materials and techniques 
determine the possibilities 
and limitations of graphics: 
A variety of nedia nay 
be used in graphics. 



5» Materials and teclniqucs 
detcmine the possibilities 
and linitations of graphics! 
A variety of tools may 
be used in graphics. 



ERIC 



3, Describe contenporary print 
making as influenced by past 
periods and cultures* 



3, Relating present techniques 
to their origins. 



4, a. Demonstrate a working 
vocabulary, 

b. Demonstrate the selec- 
tion and use of materials 
in constructing a multi- 
color print. 



5, a. Demonstrate a working 
vocabulary. 



b. Demonstrate the proper 
use and care of tools 
and materials* 



4, a, Discussinp; contemporary 
graphics works 

b. Utilizing a silk screen 
to create multi-color 
prints on fabrics. 



5, a* Arranging and labeling a 

display explaining the steps 
involved. ±n creating a multi- 
color print, 

b. Developing definite pro- 
cedures for the care, use, 
and storage of tools and 
materials , 
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Level XI 



Concepts 



Perfornance Objectives 



Graphics 
Suggested Activities 



6. The quality of a composition 
is determined by the inter- 
action and relationships of 
the principles of design and 
elements of art. 



7. An individual may express 
himself through graphics: 
The individual's per- 
ception of hi^ environ- 
ment influences his 
graphic works. 



8, An individual may express 
himself through graphics: 
An individual uses 
graphics to communi- 
cate a variety of ideas 
and emotions. 



ERIC 



C. Demonstrate the selec- 
tion and use of tools in 
constructing a multi- 
color print. 



6. a. Demonstrate specific 
effects in a print 
through the use and 
variation of the art 
elements and principles 
of design, 

b. Identify the use of the 
art elements and desi,rn 
principles in the graphic 
works of well-known 
artists. 



7, Describe similarities and 
differences of the effect of 
lihe perception of environment 
in the prints of a number of 
artists utilizing the same 
subject matter. 



8, a. Demonstrate expressing 

himself through graphics 
(media, subject matter > 
-technique) , 
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c. Organizing a "p^^^duction 
line" to make a large 
number of multi-color prints. 



6, a. Making a series of sketches 
in preparation for cutting 
a block. 



b. Discussing and comparing the 
prints of well-known artists • 



7, 



Comparing a contemporary 
print to one executed in an 
earlier period, both utiliz- 
ing identical subject matter, 



8, 



a. Creating a print to be 
utilized as a jacket for 
a selected musical record- 
ing. 



Level XI. 



Concepts 



Graphics 



Perforn'^.uce Objectives 



Sugp,ested Activities 



ERIC 



b. Identify and describe tha 
relationships of his work 
to the works of others, 

c. Demonstrate the use cf 
traditional and/or non- 
traditional tools 9 tech- 
niques, and media to 
comnunlcate specific 
ideas or noods in 
55raphics. 
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b • Discussinp; the use of color 
in the prints of classmates 
to convey moods. 

c. Utilizing a printinj^ 

material and technique new 
to the student. 



Concepts 



GRAPHICS 
LEVEL XII 

Perfomanca Objectives 



Supf-'ested Activities 



1. Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environiaents. 



2. Styles and techniques of 
graphics ave influenced by 
past and present cultures 
and environments s 
A style or technique of 
graphics nay be exclusive 
to one artist or nany. 



3, Styles and techniques of 
graphics are influenced by 
past and present cultures 
and environraents : 
A knowledge of past and 
present trends in graphics 
can influence how an 



1, a. Describe the influence 
of cultures on the 
patterns of developnent 
of najor art periods 
within various Roo- 
graphicnl areas, 

b. Describe sinilarities 
and differences of the 
effects of the culture 
on the patterns of the 
developnent of graphics 
in various geographical 
areas • 



2. Identify and describe the 
' sinilar pattern of develop- 
raent of the najor art 
periods (rise, peak, decline]| 



1, a. Selecting an art period and 
a specific geographicr?.l area, 
investigate the culture of 
the period and its effect 
on the graphics produced. 



Using exanples of prints 
give a presentation coirt- 
paring the developnent of 
drawing in two geographical 
areas . 



2. Comparing prints made during 
various art periods at differ- 
ent stages of the period. 



:RJC 



3. a« Demonstrate evaluating 
graphic works by style, 
technique, and composi- 
tion as influenced by 
past and present trends. 
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3. a. Selecting prints by x^ell- 
known artists and discuss- 
ing their place in art 
history. 



Level XII 



Concepts 



Performance Objectives 



Graphics 
SuBRested Activities 



individual reacts to, 
analyzes, and evaluates 
the [graphic works he 
observes or produces. 



4» The quality of a composition 
is determined by the inter- 
action and relationships of 
the principles of design and 
elements of art. 



b. Construct a print 

utilizing the style and 
technique of a well- 
known artist. 



4. 



a. Demonstrate and describe 
the interaction and re- 
lationships of the prin- 
ciples of desipin and 
elements of art in graphic 
composition. 

b. Describe the use of the 
art elements and princi- 
ples of design in his 
work. 



5. An individual nay express 
himself through j^raphics: 
The individual's per- 
ception of his environ- 
ment influences his 
{graphic works. 



5. 



b. Creating a wood-cut utiliz- 
inf^ the style anC technique 
employed in an oriental 
wood cut. 



4. a* Comparinf^ his work to 

selected prints in terms of 
similarities in orr,anizinj^ 
the elements of art. 



b» Describinp. the composition 
of his prints in terms of 
expressing his ideas ♦ 



a. Describe the influence 
of environment in the 
prints of well-knovm 
artists. 

b. Construct prints of 
familiar environment 
using traditional and/ 
or non-traditional 
materials and tech- 
niques • 



5. a. Discussinjr the differences 
in the prints of artists 
living and working durinf! 
the same period* 

b. Selecting subject matter 
relative to contemporary 
livinn and executing the 
print in a media consistent 
with the subject matter. 
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Level XII 




Graphics 


Concepts 


Pcrfomance Objectives 


Sugeested Activities 


6. An individual nay express 
uiusexi. cnrouj^n prapnicsj 
An individual uses 
graphics to cocmuni- 
cate a variety of ideas 
and enotions. 


6. a. Demonstrate expressing 

hinself throup;h n^^aphics 
(nedia, subject Batter, 
technique) • 

b. Identify and describe 
the relationship of his 
work to the works of 
others. 


6, a. Crsatin^T, a non-objective 
print utilizinr^ media 
and techniques to convey 
a definite idea. 

b, Displaying a number of 
student prints and dis- 
cussing the similarities 
and differences. 




c. Construct prints using 
traditional and/or non- 
traditional tools, tech- 
niques, and nedia to 
connunicate ideas and 
emotions . 


c. Creatinr;. a small painting 
to communicate a definite 
idea and using the com- 
position as a basis for 
an edition of prints. 
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ERIC 



CRAFTS 



- 234 



CRAFTS 



CONCEPTS 



A, Styles and techniques in crafts are influenced by past and present cultures and environnents • 

1, A style or technique in crafts nay be exclusive to one craftsnan or many, 

2, A knowledge of past and present trends in crafts can influence how an individual reacts to, 
analyzes, and evaluates the craft object he observes, uses, or produces. 



Materials and techniques detertiine the possibilities and linitations of crafts, 

1, A variety of materials nay be used in crafts. 

2, A variety of tools nay be used in crafts, 

3, A variety of techniques nay be used in crafts. 



C, The quality of a craft object is detemincd by the construction and the interaction and rela- 
tionships of the principles of design and elenents of art. 
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CRAFTS 
LEVEL VIII 



Concepts 



Perfomance Objectives 



Supftestcd Activities 



1. Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environments. 



2. Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environments: 
A style or technique in 
crafts may be exclusive 
to one craftsman or 
many. 



ERIC 



1. a. Distinguish between func- 
tional and decorc?,tivG 
crafts. 

b. Identify craft areas. 



2. a. Identify specific craft 
styles .and techniques 
associated with various 
cultures . 



b. Identify craftsman or 
groups of craftsman 
having a unique style in 
a particular craft. 



1. a. Collectinc^ and displaying 
functional and non-func- 
tional examples. 

b. Listing crafts and grouping 
then accordinr^ to similari- 
ties. 

Visitinp; museums havinr; 
exhibits of ethnic crafts. 



2. a. Selecting a culture and 
collectinjr; pictures of 
craft objects; organiz- 
in;-? a display; contrasting 
styles and techniques of 
one culture with another. 

b. Examining; unique styles in 
craft objects and identify- 
ing one with a similar 
style to that of a craft 
object created by the stu- 
dent. 

Visitin(> a local craftsman. 
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Level VIII 



Crafts 



Concepts 



Perfomance Objectives 



Su^n;ested Activities 



Styles and techniques in 
crafts are influenced by 
past and present cultures 
ar.d environments: 
A knowledge of past and 
present trends in crafts 
can influence how an 
individual reacts to, 
analyzes, and evaluates 
the craft object he 
observes, uses, or pro- 
duces. 



4. Materials and techniques 
detemine the possibilities 
and limitations of crafts: 
A variety of materials 
nay be used in crafts. 



3, a. Distinf^ruish anonf* various 
techniques in a specific 
craft area used by variouf 
peoples, 

b. Distinjjuish between early 
and later foms of a 
craft. 



4, a. Demons tr fit e a workinr; 
vocabulary. 



b. Distinguish between man- 
made and natural crafts 
materials. 

c. Identify materials for a 
specific craft area. 



d. Demonstrate selecting and 
utilizing a material in 
creating a craft object. 



3. a. Selecting a craft and in- 
vestip;atin£: the various 
techniques employed in the 
craft by different peoples. 

b. Comparing', a craft cf an 

earlier period to the way of 
life of that period and con:- 
parinp: the same crafts today 
with contemporary living. 



4. a. Discussing the variety of 
materials employed in a 
craft area. 

b. Creating an object from a 
natural material and one from 
a man-made material. 

c. I-fakins a bulletin board 
display of a specific craft 
area includinv? the materials 
utilized in that craft. 

d. Creating a craft object 
after selectinr, from a 
variety of materials. 
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Level VIII 



Crafts 



Concepts 



5. Materials and techniques 
deternine the possibilities 
and limitations of crafts: 

A variety of tools nay 

be used in crafts. 



6, Materials and techniques 
determine the possibilities 

and limitations of crafts: 
A variety of techniques 
may be used in crafts. 



?• The quality of a craft 
object is determined by 
the construction and the 
interaction and relation- 
ships of the principles 
of desifjn and elements of 
art. 



ERJC 



Performance Objectives 



5. a. Demonstrate a working 
vocabulary. 



b. Demonstrate the proper 
use and care of tools. 



c. Identify tools utilized 
in a specific craft 
area. 

d. Demonstrate selecting 
and utilizing: tools in 
creating:; a craft 
object. 



6, a. Demonstrate a workinj^ 
vocabulary. 



b. Demonstrate a specific 
technique in creating a 
craft object. 



7. a. Identify the elements of 
art as intep^ral parts of 
a craft object. 

b. Identify that which can 
give a craft object 
aesthetic qualities. 
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Suc^nested Activities 



5. a. Proparinr a demonstration 
of the use of tools for a 
selected craft. 

b. Developing definite pro- 
cedures for the care, use, 
and storage of crafts tools i 

c. Orcanizinr; workinc stations 
to be used for different 
crafts. 

d. Planning and executinc^ a 
craft object. 



6. a. Describing the techniques 
employed in making a 
selected craft object. 

b. Selectinf^ a preferred tech- 
nique and utilizing; it in 
creating; a craft object. 



7. a. Comparing a preliminary 
design sketch to the 
finished craft object. 

b. Comparing purely functional 
and decorated craft objects, 



CRAFTS 



LEVEL IX 



Concepts 



PGrfornance Objectives 



Sup,nested Activities 



1. Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environnents • 



2. Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environnunts: 
A style or technique in 
crafts nay be exclusive 
to one craftsman or 
nany. 



3, Styles axid techniques in 
crafts are influenced by 
past and present cultures 
and environnents: 
A knowledge of past and 
present trends in 
crafts can influence how 
an individual reacts to, 
analyzes, and evaluates 



1. Describe the effect of social i 
economic, and ^eof;'raphic con- 
ditions on art. 



2. a. Nane najor periods in 
which certain craft 
styles were prominent. 



b. Distinguish among the 
work of a number of 
craftsman in the sane 
craft area. 



3. a. Identify the use of 

special techniques to 
achieve special effects, 
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1. Investip.atinft two different 
cultures and discussinn the 
crafts of each culture. 

Observing demonstrations by 
local craftsman. 

Creatin.p; a display of a 
variety of crafts. 



2. a. Collecting; pictures of 

craft objects and arran.s- 
inp them accordlnr^ to the 
period in which they were 
produced. 

b. Comparlnf: examples of 
pottery. 



3. a. Comparing examples of the 
same craft area in which 
different techniques are 
used to achieve special 
effects. 



ERIC 



Level IX 



Concepts 



Perfomance Objectives 



Crafts 
Su?;f:ested Activities 



the tthii ebjse'e hs 

observes, uses, or pro- 
duces • 



4, Materials and techniques 
determine the possibilities 
and llnitations of crafts: 
A variety of naterials 
nay be used in crafts. 



5, Materials and techniques 
determine the possibilities 
and limitations of crafts: 
A variety of tools uay 
be used in crafts* 



b. Describe the evolution of 
a craft object fron func- 
tional only to functional 
with aesth-itic qualities. 



4. a. Demonstrate the relation- 
ship of crafts to other 
art areas. 

b, Denonstrate a working 
vocabulary. 



c. Construct a craft object, 
selecting fron a variety 
of materials. 



5, a.. Demonstrate a v/orking 
vocabulary. 




b. Demonstrate the use of 
a variety of tools to 
create textural effects, 
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b, Tracin<- the development 
of a crafL object from its 
oririn to present day. 



4, a. Preparing, a paint inr to use 
as the design for a weavin>; 
or stitchery project, 

b. Discussing, the problems 
anl solutions involved in 
handling the materials beinp. 
used. 

c, Selectinj^ a ^"roup of people 
and cre^atinr: a craft object 
onployinr: their traditional 
methods. 



5, a, Describinr contemporary 

craft tools that have re- 
placed tools used in an 
earlier period, 

Arran^ins a display of early 
and later tools used in 
various crafts, 

b. Creating a design in leather 
enployinp a textured back- 
ground • 



Level IX 



Concepts 



Perfoniance Objectives 



Crafts 
Sur:r.Gsted Activities 



6, Materials and techniques 
deternine the possibilities 
and linitations of crafts: 
A variety of techniques 
nay be used in crafts. 



c. Demonstrate the proper 
care and use of tools 
and materials. 



6, a, Denonstrate n workinp, 
vocabtilary , 



7, The quality of a craft 

object is determined by the 
construction and the inter- 
action and relationships of 
the principles of design 
and elements of art. 



ERIC 



b. Identify the relation- . 
ship of techniques used 
in the crafts of a 
variety of craftsman, 

c, Denonstrate selecting, 
and enployinn a tech- 
nique in constructing^ a 
craft object. 



7, a. Describe the use of 

the elements of art in 
a craft object. 



b. Identify the principles 
of design evident in a 
craft object. 
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c. Developing definite pro- 
cedures for the care, use, 
and storap;e of tools and 
materials. 



6, a, Discussinf: the variety of 
techni([ues th^^it could be 
employed in a craft object 
an.'l reasons for selection 
the one utilized in his 
work, 

b, Conparinp. craft objects 
produced by different 
craftsmen. 



c. Selecting: a preferred tech- 
nique and utilizing it in 
plannini> and creatinr; a 
craft object. 



7, a. Comparing an attractive and 
pleasing craft object to 
one which is visually un- 
attractive, 

b, Conparinn a craft object to 
a painting which appears to 
utilize the principles of 
design in similar manner. 



I 



Level IX 



Concepts 



ERIC 



Perfomance Objectives 



c. Denonstrnto the use of 
color to enhance a 
craft object. 
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Crafts 
Su^rested Activities 



c. Creatine- paner nache' 
jewelry utilizinf^ tenpera 
paint. 

Creating a functional object 
in clay and applyin^: a 
desi[3n consistent with the 
shape of the object. 



CRAFTS 



LEVEL X 



Concepts 



1, Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environnents: 

A style or technique 

in crafts nay be 

exclusive to one 

craftsman or nany. 



2, Styles and techniqueo in 
crafts are influenced by 
past and present cultures 
and environnents: 
A knowledge of past and 
present trends in 
crafts can influence how 
an individual reacts to, 
analyzes, and evaluates 
the craft object he 
observes, uses, or 
produces • 



3, Ilaterials and techniques 
detemine the possibilities 
and linitations of crafts: 
A variety of materials 
nay be used la crafts. 



ERIC 



PerfomancG Objectives 



Supigested Activities 



1, Identify the craft areas 
associated with certain 
cultures. 



2, a. Describe the effect of 

the craftsnan's selection 
of technique and na- 
terials on the nood, 
feelin^',, and cnotion 
conveyed , 

b. Identify the occurrence 
of the elements of art 
and principles of design 
in crafts throuf^hout 
a specific period in 
art. 



3, a. Demonstrate a working 
vocabulary, 

b. Demonstrate selecting 
from a variety of 
materials to create a 
non-functional form, 
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1, Selecting a culture nnd 

creating a craft object that 
would be associated with that 
culture. 



2, a. Comparing a variety of 
craft obierts and dis- 
cussing, the feelinjj.s con- 
veyed in terns of the 
materials and technique 
used, 

b. Selecting craft objects from 
various periods and compar- 
inc the use and organization 
of the art elements. 



3, a. Describing substitutions 

for various craft materials, 

b. Creating a non-functional 
ceramic form. 



Level X 



Concepts 



Perfomnnce Objectives 



Crafts 
Sugr^ested Activities 



4, Materials and techniques 
detertiine the pv^ssibilities 
and limitations of crafts: 

A variety of tools nay 

be used in crafts. 



Materials and techniques 
detemine the possibilities 
and limitations of crafts: 
A variety of techniques 
nay be used in crafts. 



1 
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4. a. Denonstratc a working 
vocabulary. 



b. Denonstrai e the proper 
care and use of tools 
and naterials. 



c. Denonstratc selecting, 
a specific tool to 
create a desired effect, 



5. a. Denonstrate a workinr 
vocabulary. 



b. Construct a non-func- 
tional craft object. 



6. The quality of a craft t 
object is deternined by 
the construction and the 
interaction and relation- 
ships of che principles of 
design and elenents of .rt, 



6. Identify ar:l denonstrate 
rhythn and repetition which 
create novenent in a 
variety of craft forns. 
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4. a. Conparinf?^ sinilaritias 
and differences in the 
uses of various tools. 

b. Developing definite pro- 
cedures for the care, use, 
and storage of tools and 
naterials, 

c. Experinenting with various 
tools to achieve a specific 
effect prior to seloctinp. 
the tool to be used on the 
craft object. 



5. a. Describinj3 the techniques 
that are easiest and nost 
difficult for the individ- 
ual to execute. 



b. 



Selecting a pcrferred 
technique to develop a 
non- functional craft 
object. 



6. Creating sketches of a planned 
craft object in which rhythn 
and repetition are enphasized. 

Creating a craft- desira en- 
phasizing rhythn and repetitior 
and creatine; an object utiliz- 
ing the desiini. 



CRAFTS 
LEVEL XI 



Concepts 



Parfomnnce Objectives 



Succ^sted Activities 



1. Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environiaents . 



2. Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environnents: 
A style or technique in 
crafts nay be exclusive 
to one craftsnan or to 
nauy. 
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1. a. Identify the correlation 
of crafts with other 
foms of artistic expres- 
sion x^rithin the najor 
periods of art history. 

b. Identify the correlation 
of crafts with other 
foms of artistic expres- 
sion within najor cul- 
tures of the past and 
present. 



2. a. Distinjjuish anonn the 
characteristics of 
various periods of art. 



b. Identify in various a^j^/. 
crafts objects those 
synbols indicative of 
the period or culture. 



1. a. Conparinr^ craft objects to 
the sculpture, architecture 
and paint inr; of the sane 
period. 



Conparinf^ the craft objects 
produced today x^ith con- 
tenporary livinr. 

Discussinr crafts that have 
remained relatively un- 
changed. 



2. a. Selecting; a period of art 

and creating a craft object 
utilizing, the characteristics 
of that period. 

b. Discussinc; craft objects 
used for various cerenonial 
purposes. 
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Level XI 



Crafts 



Concepts 



Perfornance Objectives 



Suf^.rested Activities 



3, Stylos and techniques in 
crafts are influenced by 
past and present cultures 
and environnents : 
A knowledge of past and 
present trends in crafts 
can influence how an 
individual reacts. to, 
analyzes, and evaluates 
the craft object he 
obaerves, uses, or 
produces. 



4, Materials and techniques 
detemine the possibilities 
and limitations of crafts: 
A variety of naterials 
nay be used in crafts. 



5, The quality of a crait 
object is datemined by 
this construction and the 
interaction and relation- 
ships of the principles 
of desif^n and elenerts of 
art. 
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3, Describe contenporary crafts 
as influenced by past 
periods and cultures. 



3, Comparinr- crafts that have 
renained relatively unchanj^sd, 

Creatinr; a craft object that 
is not as necessary as it once 
was. 



4, a, Dcnonstrate a workinr 
vocabulr^.ry. 



b. Demonstrate consideration 
of the possibilities and 
limitations of a material 
in a craft area. 



5, a. Describe the relationship 
of form to crafts. 



b. Construct a craft object 
incorporating abstract 
des ign, 
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4, a. Listing materials necessary 
to set up a shop for pro- 
ducing^ quanitities of a 
craft object, 

b, Desinninr^ a craft object 
within the limitations of 
the material to be used. 



5, a. Comparing; craft objects to 
sculpture in which the art 
elements are organized in a 
similar manner, 

b. Creatine: a simple abstract 
design and incorporating it 
in a craft object. 



CPvAFTS 



LEVEL XII 



Concepts 



PerfomancG Objectives 



Sug?:ested Activities 



1. Styles and techniques 
in crafts are influenced 
by past and present cul- 
tures and environuents. 



2. S'lyles and techniques 
in crafts are influenced 
by past and present cul- 
tures and environnents: 
A style or technique 
in crafts nay be exclu- 
sive to one craftsnan 
or Toany, 
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1. a. Describe the influence of 
culture on the developnent 
of a craft within various 
Ceop^raphical areas, 

b. Describe the siriilari- 
ties and differences of 
the effect of culture on 
the developnent of a 
craft in various geo- 
graphical areas. 



!• a. Great inj^ snail craft objects 
to be placed on a world nap 
showing: the areas associated 
V7ith various crafts. 

b. Usin-^ pictures of craft 
objects, p.ive a presenta- 
tion comparing the develop- 
ment of a craft in two 7,eo- 
f^raphical areas. 



2. a. Identify and describe the 
sinilar patterns of deve- 
lopnent of various craft 
areas. 

b. Identify thone crafts 
which develoTied as a 
responge to a need. 

c. Identify those crafts 
styles which developed 
as an outf^rowth of a 
previous period. 



2. a. Tracing the developnent of 
two difftjrent craft areas; 
conparinp similarities and 
differences • 

b. Conparinp; Early American 
crafts with the crafts 
produced today. 

c. Developing through sketches 
the evolution of a craft 
object. 
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Level XII 



Crafts 



Concepts 



Perfomance Objectives 



Sup.rested Activities 



3. Styles and techniques in 
crafts are influenced by 
past and present cultures 
and environnents : 
A knovledce of past and 
present trends in crafts 
can influence how an 
individual reacts to, 
analyses, and evaluates 
the craft object he 
observes, uses, or 
produces. 



4. Materials and techniques 
detemine the possibilities 
c?,nd linitations of crafts: . 
^ A variety of naterials 
nay be used in crafts. 
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3, Demonstrate evaluatin?^ 
crafts objects by style, 
technique, and naterial used 
as influenced by past and 
present trends • 



3, Discussinj"- possible reactions 
of people in an earlier cul- 
ture if confronted with cer- 
tain contenporary craft objects* 



4. a. Denonstrate a working 
vocabulary. 



b. Denonstrate the selec- 
tion and use of naterials 
in a chosen craft area 

to achieve desired 
effects , 

c. Construct a craft object. 



4. a. Discussinc^ and predicting 
crafts naterials of the 
future. 

b. Selectinf:; a particular 
interior and creating, a 
craft object that is con- 
sistent with the decor of 
the interior. 

c. Selecting a material new 
to the student to develop a 
craft object. 
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Level XII 



Concepts 



Perfnmanca Objectives 



Crafts 
Sugr^ested Activities 



5, Materials and techniques 
cletemine the possibilities 
and linitations of crafts: 

A variety of tools nay 

be used in crafts. 



6, Materials and techniques 
deternine the possibilities 
and linitations of crafts: 
A variety of techniques 
nay be used in crafts. 



ERIC 



5, a. Demonstrate a workinr 
vocabulary. 



b, Denonstrate the proper 
use and care of tools 
and Toaterials, 



Denonstrate the selec- 
tion and use of tools 
in a chosen craft area 
to achieve desired 
effects. 



6, a, Denonstrate a working 
vocabulary, 

b, Denonstrate the selec- 
tion and use of a tech- 
nique in a chosen craft 
area to achieve desired 
effects. 
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5, a. Discuss inf^ preferences for 
certain tools in a selected 
craft area. 

b. Developing; definite pro- 
cedures for the care, use, 
and storage of tools and 
materials, 

c, Experinenting with a variety 
of tools prior to select- 
ing; one to create a desired 
effect. 

?Iakinc a craft object which 
utilizes special effects in 
its decoration. 



6, a. Discussing preferences for 
various techniques, 

b. Analyzing techniques used 
in creatinj*^ various craft 
objects prior to selecting; 
one to utilize in his craft 
object. 



Level XII 



Crafts 



Concepts 


Performance Objectives 


Sup.f^ested Activities 


7, The quality of a craft 


7. a. Describe that V7hich can 


7, a. Ccnparinr styles and types 


object is detemined by 


give a craft object 


of furnishings of various 


the construction and the 


aesthetic qualities and 


historical periods. 


interaction and relation- 


the inportance of 


ships of the principles 


aesthetic qualities in 




of desif;n and elenents 


crafts objects. 




of art. 








b. Denonstrate the use of 


b. Experinenting with a snail 




the hamonious interre- 


nodel of a craft object 




lationships of art 


prior to working on the 




Cilerient^ anfl flexion 






principles to create 






unity in a selected 


Makinr a nodel utilizing 




craft. 


furnishings of a particular 






period in history. 
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RESOUHCES 



BOOKS - GENERAL 

Abstract_Art « Gollwitzer, Gerhard. 
150 Techniques in Art . Meyers, Hans. 
Decorative Art in Modern Interiors . Moody, Ella. 
Japan: A History in Art . Snlth, Bradley 
Chinese and Japanese Art . Sizllivan, Michael. 
Learning: to Look . Taylor, Joshua. Paperback. 

An Introduction to Music and Art in the Western World . Wold, Itilo and Cykler, Ednund. 

BOOKS - CRAFTS 

Reinp.old Craft and Hobby Book, (no author p^iven) 
On Weavinr. » Albers, Anni. 

The Anerican Fabrics Magazine Encyclopedia of Textiles . 7-^ditors of AFtl. 

Auericas Fabrics . Bendure, Zelna. 

Textile Fibers . Bendure, Zelna • 

Man is a Weaver . Baity, Elizabeth Chesley. 

erIc 



RESOURCES 



Arts and Crafts in New En?>lanu , jJon, Georpi.e Francis. 

Applied Basic Textiles . Linton, George E. 

Early ALierican Textiles . Little, Travers* 

Prints and Patterns . Littlejohns, Idalin B. 

Miracle Fabrics . Newccnb, Ellsworth. 

Fabrics . Penny, Grace Gcldens. 

Fabric dictionary . Pickens, llary (Brooks). 

Textiles . Potter, Maurice David. 



BOOKS - SCULPTURE 

Beyond Modern Sculpture , (no author p;iven) Jack Burnhan, Georrre Braziller, Pub. New York: 1969. 

Iloderii Sculpture . Bowness, Alan, (paperback) 

Sculpture for Beginners . Maria and Louis D. Valentin. 

Modellinj?, and Sculpture . Lanteri, Edouard. Volunes I, II, III. 

European Sculpture . H.U. Molesworth, P. Cannon -and others. 

A Concise History of Modern Sculpture . Herbert Read. 
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RESOURCES 

BOOKS - LINE 

The Lines arc Drawn > Johnson, Gerald W. 
Art ±& Everywhere > Kessler, Leonard. 
Straic;ht Is a Line . Lerner, Sharon. 



BOOKS - PAINTING 

AiAerican Historical Scene . Arthurs, Stanley. 
Paintin^^ Flowers for Pleasure ^ Barnes, Clara. 

American Paintinr, in the 19th Century . Baur, John Ireland Howe, 
New Art in Aiaerica ^ Baur, John Ireland Howe. 
History of Classic PaintinH t Bazin, Gemain. 
History of Modern Paintinr> > Bazin, Germain. 
Spanish Painting, . Dicchi, Up;o. 

Paintinps of the World^s Great Galleries . Bilzer, Bert. 

Geor/^e Bellows . Boswell, Peyton. 

Art of the Romantic Era. Br.ion, Marcel. 
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RESOURCES 



ERIC 



Oil Palntinp.. . .Traditional and Mow . Brooks, Leonard, 

Story of Anerican Palntin?; . Caff In, Charles Henry, 

Chinese ?alntlnf!;s^ XI-XIV Centuries , Cahill, Jmies, 

Paint irif^ as a Pas tine. Churchill, Winston Leonard Spencer, 

Pictures, Their Preservation and Restoration . Clarke, Carl Dane. 

Chinese Paint Inr; , Cohn, Wiliian. 

Art for Everyone t Cooper, Hal. 

Beauty of Anerica In Great Arierlcan Art , Beautiful, Country. 
Men of Art. Craven, Thonas. 

Treasury of Art Masterpieces fron the Renaissance to the Present Day , Craven, Thonas, 

Paint in?- and Drawing, . Daniels, Alfred, 

An Approach to Modern Painting , Davidson, Morris. 

Palntln^> for Pleasure . Davidson, Morris. 

A Short History of Painting fron Cave Art to Jackson Pollack , Deuchler. 
The Materials of the Artlst» and Their Use In Palntlnp; . Doemer, Max. 
Three Hundred Years of Anerican Palntlnp, , Eliot, Alexander, 
Portrait and Figure Paint inn * Famsworth, Jerry. 
Conplete Guide to Oil Paintlnr; . Flrine, Ernest* 
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RESOURCES 



Pemsnent Palette . Fischer, Martin. 

First Flowers of Our WildcrnGss . Flexner, Janes Thonas. 
Nineteenth Century Aiierican Paintinf^,s » Flexner, Janes Thonas. 
Guide to Painting, . Gasser, Henry. 

A Guide to the Understandin^r, of Paintin;% Gaunt, Willian. 
Anerican Painting, In the 20th Century . Geldzahler, Henry. 
The Restless Art . Gowans, Alan. 

The Painter's Eye . Grosser^ Maurice, (paperback). 

22 Fanous Painters and Illustrators Tell Hov They VJork , Guitar, Mary Anne. 
Color In Sketching, and Renderinr. . Guptill, Arthur L. 
Color Manuel for Artists . Guptill, Arthur L. 
Copplete Works of Willian Hof^arth , Ilannay, Janes. 
Prize Winninf^ Faintinii;8 . Harold, Margaret. 

The Pocket History of Anerican Painting » Hexner, Janes Thonas (paperback) • 
Turner's Golden Vision ♦ Hind, C. Lewis. 
The Techniques of Collate . Hut ton, Helen • 

They Tauf^ht Thenselves; Anerican Prinitive Painters of the 20th Century . Janis, Sidney. 
Story of Painting for Younc People fron Cave Painting to Modern Tines . Janson, H.W* 
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RESOURCES 



Picture History of Paint lnr> > Janson, Korst Woldonar, 

Paintin;^ Trees and LanJscapos In Watercolor . Kautzky, Ted, 

Gallery of Children; Portraits fron National Gallery of Art , Kinp, Marian 

Modern Dutch Paintlnp, ^ Koninj^sberser , Hans, 

Whistler , Lane, Janes Warren, 

A Concise History of Painting fron Giotto to Cezanne , Levey, Michael, 

A Motient of Wonder , Lewis, Richard, 

Spirit of the Letter in Paintinf\ > Leynaric, Jean, 

Tudor History of Painting. > Maillard, Robert, 

The Inpresslonists , Mathey, Francois. 

Artists Handbook of Materials and Techniques , Mayer, Ralph, 

The Painter's Craft , Mayer, Ralph, 

Anerican Tradition in Paintinn , llcCoubrey, John W, 

Thonas Eakins , McKinney, Pvoland Joseph, 

Collate and Found Art , Meilach, Dona L, 

Index to Reproductions of Anerican Paintinir^s . Monro, Isabel Stevenson, 

First Book of Paintings , Moore, Lauont, 

The Many Ways of Seein,^ , Moore, Janet Gaylord* 



RESOURCES 

Great Pictures of Europe , Munro^ Thonas. 

Art In Our Tine « The lluseuo of Modern Art. 

Encyclopedia of Paintinv; , Myers, Bernard S. 

Book of Illustrations. The National Gallery of Art. 

E{>yptian Painting: , Neunayer, Heinrich. 

Enjoyim- Modern Art . Ncwneyerj Sarah (paperback). 

Valesques . Gasset, Jose Ortes^ay, 

Chinese Painters . Petrucci, Raphael. 

Goya . Poore, Charles Gray don. 

Modern Paint inp, . Raynal, Maurice. 

Advice to a Youn)^> Artist . Ret, Etienne. 

\ 

Victorian Paint inf% Reynolds , Grahan. 

Painting In /inerica fron 1502 to the Present . Richardson, Edgar Preston. 
A Short History of Painting In Anerica . Richardson, Edp^ar Preston. 
Abstract Painting and Sculpture In /\r3erica . Ritchie,. Andrew Carnduff • 
Drawin>-;s by the Holbein Fanily . Schilling, EJnund. 

The Art of Paintinf^, Fron the Daroque through Postinpressioni£?n . Seguers, Pierre. 

Charles Wilson Peale. . ^Anerican Philosophical Soc. Sellers, Charles Colenan. 
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RESOURCES 

Abstract Paintinc- , Seuphor, Michel. 

Painting the Hunan Fi^^ure . Soyer, llostis. 

Reninisconces of Rosa Bonliour . Stanton, Theodore. 

Chinese Paint inf^ . Swann, Peter C. 

Oil Painting for the Bep;inner . Taubes, Frederic. 

] 

Quickest Way to Paint Well . Taubes, .Frederic. 

Studio Secrets . Taubes, Frederic. 

Anerican Paint inf> 1900 - 1970 . Tine-Life. 

Seven Centuries of Art . Tine-Lifei 

National Gallery-London . Valsecchi, Marco. 

Last Flowering of the Iliddle Ai'^es . Van Der Elst, Joseph. 

Paintinr;s Fron the Escorial and the Prado . Vnn Der Weydcn, Ron;er. 

Art of Paint inr> . ha Vinci, Leonardo. 

National Gallery of Art . Walker, John. 

Color and Method in Paintin^^ . Watson, Ernest W. 

Wins low Homer . Watson, Forbes. 

Guide to Better Pictures . Whi taker, Frederic. 



\ 



ERIC 
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RESOURCES 



Early Enp,lish Watercolors . Williaas, lolo Ancurin, 
Poor Splendid Winp^s . Winwar, Frances. 
Anyone Can Paint ! Zaidenberf5, Arthur. 
Joy of Paint inr,> Zaidenbcrr, Arthur. 



BOOKS - DRAWING 

Forn, SpacG and Vision; Discovering^ Desir^n Throuph Drawin?% Collier , Grahan. 
Express Yourself in Drav7ing . Gollwitzer, Gerhard, c. 1960. 
The Joy of Drawing . Gollwitzer, Gerhard. 
The Natural Way to Draw . Nicolaides, Kinon. 

The Pocket Book of Great Dravinr-s . Sachs, Paul J. (paperbr?.ck) . 



BOOKS - GRAPHICS 

Harpers Dictionary of the Graphic Arts * Allen, Edward Monington, 

Ink on Paper . Arnold, Ediaond C. 

Graphic Design * Baranski, Matthew. I960, 
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RESOURCES 



G raphic Presentation , Brinton, Willard Cope. 

Grgyhic Artist and His Dosir^n Problen . Brockmannj Josef Miiler. (1961 in Enjjlish, French, and German) 

Handbook of Graphic Reproduction Processes . Brunncr T^rlix. 

Graphic Art^ . Carlsen, Davey E. 

Prints and Their Ifakers . Carrinr;ton, Fitskoy. 

Graphic Desi>-^n ; Visual Conparisons . Fletcher, A. 

Graphics Handbook . Garland^ Ken. 

Observer's Book of Painting and Graphic Art . Gaunt, William. 

New Creative Print Makin>y . Green, Peter Arthur. 

Printin^^ and Allied Graphic Arts . Haj^ue, C.W. 

Graphic Desip,n Ilanuel . Hofniann, A. 

Graphic Arts . Kasy, Frederick. 

Graphic Arts Procedures . Karch, Randolph R. 

Graphic Arts Crafts . Kauffnann, Desire* 

Prints and Patterns . Littlejohns, Idalia B. 

New Graphic Design .' Lohse, R. P. 

Exploring the Graphic Arts , llarinaccio, Anthony. 

Type Desi.G;n . McMurtreo, Dou^jlas Crawford. 
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RESOURCES 

Graphic Art of the 19th Century ♦ Rop.er - llarx, Claude. 
Paintad Rock to Printed Pat'ie . Ror^ers, Frances. 

Worksheets in Gra-phic Science and CreativLi Desir:n . Silberf^ and Halasz. 
Type and Lettering . Songyear^ Vlillian Lb 
Made in China ♦ Spencer > Cornelia. 

Graphic Arts in the Twentieth Century . Stubbu, VJolf. 
Prints and Hovr to Make Then . Zaidenberc, Arthur. 



ERIC 
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RESOURCES 



FILliS (PRATT) 
GENERAL 

Moon 69 - 15 min. color 
Syranetry - 10 nin. color 

African Art - First World Festival of Nej^ro Arts 
Jewish Art 

/mcient Art of Peru - 15 nin. 

The Ancient World: Greece - 60 nin. color 

The Ancient Peruvian - iiiu. color 

The American Realists - Part 1 and 2. 37 nin. color 

Artists Proof. Robert En^kira « 25 nin. color 

The Arts of Japan - 29 nin< 

The Excavations at La Venta - 29 nin. color 

Fron Scratch - 5 nin. color ^[colored Dyes coribined with scratching film produce-effective ina^es), 

Japan's Art - Fron the Land - 10 nin. color. Japan as reflected in nusic, paintinp;, architecture. 

The Loons' Necklace - 10 nin. color (Indian legend of how loon received neck band. Ceremonial masks 
portray natures noods.) 

What is Modern Art? - 20 nin. color 

O i World of Mosaic - 28 nin. color (history) - 262 - 



RESOURCES 

FILMS ( PRi\TT) 
ARTISTS 

Edward Hunch, Part I. GraphicSj, Wacercolors, Drawings, Sculpuure - 27 nin, color 

The World 9f Andrew Wyeth* 26 nin. color 

i!i::uinoG Artist: Konpj auk-- 18 nin, colr r 

Henri Matisse - 24 nin. 

Henry Moore - 28 nin. 

Jackson Pollock - 11 nin* color 

•Jacques Lipshitz - 30 nin. 

Ilarc Chap.all - 26 nin. color 

Michalangolo - 30 nin. color 

Picasso - 43 nin. color 

Yankee Painter - the Work of Winslow Honer - 26 nin. color 
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RESOURCES 



FILt:S 
PAINTING 

Christian Art - color - nosaics and paintinr^,s 
Collage - 15 nin. color 

The Finyer Paintin,^ of Wu Fsai Yen - 11 nin. color 
Fron Renoir to Picasso - 32 nin. 
Non-Objective Art - 8 nin. color 

Painting and Drawing with Expression - 14 nin. color - (Denonstrates basic techniques for 
teenagers) 

Painting with Sand - 11 nin. 

The Reality of Karel Appel. 13 nin. color (action painting to nusic) 
Watercolrr - 15 nin. color 



GRAPHICS 

Ink and Rice Paper - 15 nin. color (woodcuts) 

Prints - 15 nin. color (using found objects for printing.) 

erIc / 



RESOURCES 



FILMS • (P.IATT) 
LINE 



Lines Horizontal and Lines Vertical - 12 nin, color 

Mosaic - 6 nin. color (conbininj^ vortical and horizontal lines so intersections ipr^ear as they 
uove, divide, burst i:id chantje color,) 



CRAFTS 

Ceranic Art through the Ar.cs - color 

The Navajo Indian - 11 nin, color (cardinr, dying, weavinf^ ru^^s; silver ornanents) 
Puppets - 15 rain, color (How to nake fron inexpensive naterials) 

SCULPTURE 

How to Look at a City - 29 nin, (Discusses funJanental standards used by architects to judge the 
quality of a neii^hborhood - hunan scale, density, variety) 

The Livim^ Stone - 33 nin, color (Eskino carving of ivory, bones, and stone) 

Masks - 12 nin, color 



ERIC 
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RESOURCES 



Paper Construction - 15 nin. color 
Paper Mache' - 15 nin. color 

TEXTURE 

Discovering Creative Pattern - 10 nin, color 

COLOR 

Discovering Color - 15 uin, color 

Dimming 

Crayon - 15 nin. 

Disco verin[$ Drawing and Painting - 10 nin, color 

Discovering^ Perspective - 15 nin, color 

The Drawings of Leonardo Da Vinci - 26 nin. color 



ERIC 
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l^SOURCES 



FILIISTRirS 



Lines. Curriculun Filnstrips, Richard Hf[;.. Co., Van Nuys, Califcrnici. 



Sculpture - A TLneless Expression in Fom. A four filnstrip series: 

1. A Portrait in Clay 

2. Introduction to Sculpture 

3. Sculpture in Ceranic Clay 

4. Sculpture in Relief 

Society for Visual Ed. Inc., 1345 Diversey Parkway, Chicago, Illinois 60614. 
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